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JAMESTOWN CHURCH 
DEDICATES CASAVANT 


FOUR-MANUAL INSTRUMENT 


First Lutheran Has Large New Organ 
in Redecorated Church—George 
William Volkel Is Consultant 

and Recitalist. 


A new four-manual Casavant organ 
was dedicated Jan. 22 at the First Luther- 
an Church in Jamestown, N. Y. The re- 
decorated nave was re-consecrated at the 

e service. 
The specification was worked out by 
Dr. George William Volkel, organist of 
the Presbyterian Church, W estfield, N. 
J, and the Chautauqua Institution, 
Chautauqua, N. Y., in collaboration with 
Mrs. C. E. Peck, organist of the church, 
and Edwin D. Northrup, Casavant rep- 
resentative. The organ is located in two 
chambers on either side of the lofty nave. 
The instrument was installed as a part 
of the celebration of the church centen- 


nial. 
Dr. Volkel played the following recital 
Jan. 25 to nearly 2000 listeners: Music 
from “The Occasional Oratorio,” Handel ; 
“Soeur Monique,” Couperin; Fantasie 
and Fugue in G minor, Sinfonia in F 
and “Christians, Rejoice,” Bach; “Ave 
Maria,” Bach-Gounod; Prelude in _ E 
minor, Dethier ; Aria, Peeters; “Spinning 
Song,” Mendelssohn ; “The Swan,” Saint- 
Saens; “Up the Saguenay” and “Song of 
the Basket-Weaver,” Russell; “Clair de 
Lune,” Debussy, and “Carillon de West- 
minister,” Vierne. 

The resources of the instrument are 
as follows : 


GREAT ORGAN. 


Sub Principal, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Octave Quint, 224 ft., 61 pipes. 
Superoctave, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 114 ft., 244 pipes. 
Cymbal, 3 ranks, 42 ft., 183 pipes. 
Trumpet, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 pipes. 

SWELL ORGAN. 
Geigen Principal, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Geigen Octave, 4 ft., 68 pipes. 
Flauto Traverso, 4 ft., 68 pipes. 
Flautino, 2 ft., 61 pipes. 
Plein Jeu, 5 ranks, 2 ft., 305 pipes. 
Contra Fagotto, 16 ft., 68 pipes. 
Trumpet, 8 ft., 68 pipes. 
Oboe d’Amore, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 
Chimes. 


CHOIR ORGAN. 

Bourdon, 16 ft., 68 pipes. 
Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 68 pipes. 
Violina, 4 ft., 68 pipes. 
Flute d'Amour, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 

et, 8 ft., 68 pipes. 

» 37 bars. 

es. 


SOLO ORGAN. 

Gross Flote, 8 ft., 68 pipes. 
Gross Gamba, 8 ft., 68 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 68 pipes. 
Concert Flute, 4 ft., 68 pipes. 

estral Oboe, 8 ft., 68 pipes. 
Tuba, 8 ft., 61 pipes. 

on, 4 ft., 12 pipes. 

es, 20 tubes. 


ies PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Principal, 16 ft. 

» 16 ft., 32 pipes. 


Bourdon, 16 ft., 32 pipes. 
Violon, 16 ft., 32 pipes. 


Lieblich Gedeckt, 16 ft. 
te, 1024 ft., 32 pipes. 
» 8 ft., 32 pipes. 


SETH BINGHAM, WHO RECEIVED MUS. D. DEGREE 


SetH BINGHAM received the honorary 
degree, Doctor of Music, from Ohio Wes- 
leyan University March 5. Dr. Bing- 
ham’s new Credo for chorus, organ, brass 
and percussion, published by the H. W. 
Gray Company, will receive its first 


American performance April 8 by the 
eighty-voice choir of the university under 
the direction of Rexford Keller. The work 
will also be performed at the Riverside 
Church in New York City at the A.G.O. 
convention in June. 





Flauto Dolce, 8 ft., 32 pipes. 
Still Gedeckt, 8 ft. 

Violoncello, 8 ft., 12 pipes. 

Octave Quinte, 515 ft., 12 pipes. 
Superoctave, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Mixture, 3 ranks, 315 ft., 96 pipes. 
Tuba, 16 ft., 12 pipes. 

Fagotto, 16 ft. 

Tuba, 8 ft. 

Tuba Clarion, 4 ft. 


Chimes. 
OS 
24th BEREA BACH FESTIVAL 
TO BE AT BALDWIN-WALLACE 

The twenty-fourth annual Bach festival 
will be held May 25 and 26 at Baldwin- 
Wallace College, Berea, Ohio. The St. 
John Passion will be the large choral 
work sung this year and will be under 
the direction of George Poinar. Cantata 
78, Cecil Munk, conductor, and the motet, 
“The Spirit Also Helpeth Us,” Varner 
M. Chance, conductor, will also be sung. 
“The Art of Fugue” will be performed in 
an orchestral transcription, and the violin 
concerto in G minor will be played. 

Julius Herford will give a lecture- 
recital on “The Well-Tempered Clavier,” 
and Dr. Farley Hutchins will play an all- 
Buxtehude recital. As in previous years 
the brass choir will play programs of 
chorales from the tower of Marting Hall 
before the concerts. 

The planning committee consists of 
Cecil Munk, George Poinar and Mrs. 
Albert Riemenschneider. 


ek Soe 
THE APOLLO MUSICAL CLUB will sing 
Mendelssohn’s “Elijah” April 3 at Chicago’s 
Orchestra Hall. Henry Veld will direct with 
members of the Chicago Symphony Orches- 
tra and Robert Birch, organist. 


CBS TV PROGRAM FEATURES 
BIGGS AND PORTATIV ORGAN 


An audience, estimated at sixteen mil- 
lion, saw and heard E. Power Biggs in a 
television appearance about the art of the 
organ on “Omnibus”, CBS TV, Feb. 26. 

In a miniature history of the instru- 
ment, Mr. Biggs traced the beginnings of 
the organ, showing a model of the hydrau- 
lis played by the emperor Nero, various 
instruments of the middle ages and finally 
illustrating the principles of organ design 
and playing on the Cambridge portativ, 
designed and built by Herman Schlicker 
of Buffalo, N.Y., and driven in its car 
trailer to New York for the occasion. 

Music of Bach, heard on an organ in 
Liineburg that Bach played, of Purcell in 
Westminster Abbey, of Sweelinck in 
Leiden, Holland, performed on the organ 
in the Pieterskerk, the church of the 
Pilgrims, and of Mozart in the Salzburg 
Cathedral, all in recorded performances 
by Mr. Biggs, were also featured. 

In April, Mr. Biggs leaves for an ex- 
tended European tour, beginning with re- 
citals at St. Paul’s Cathedral in London, 
in Edinburgh, Scotland, and including 
appearances in Holland, Germany and 
Spain. 


= 
ST. JOHN PASSION IS SUNG 
AT ROCKEFELLER CHAPEL 


Bach’s “Passion according to St. John” 
was sung Palm Sunday afternoon at the 
Rockefeller Chapel of the University of 
Chicago. Richard Vikstrom conducted the 
university choir and members of the 
Chicago Symphony Orchestra, with Dr. 
Heinrich Fleischer at the organ. 


GRAND RAPIDS CHURCH 
ORDERS FOUR-MANUAL 


SCHANTZ TO BUILD ORGAN 


First Reformed Church in Michigan 
City Will Have Large Instru- 
ment in Extensive New Co- 
lonial-Style Building. 


The Schantz Organ Company has been 
awarded the contract to build a four- 
manual organ, with preparations for a 
floating positiy and antiphonal echo or- 
gan, for the new early-American Colonial 
Central Reformed Church, Grand Rapids, 
Mich, 

The Central Reformed Church is the 
oldest Reformed church in Grand Rapids. 
Its history dates from the founding of the 
First Reformed Church in 1840, uniting 
with the Second Reformed Church in 191s 
and taking the name Central Reformed 
Church, which was destroyed by fire in 
1953. Desiring to remain as the down- 
town church of its denomination, the 
members purchased a new site of over 
two acres located on a hill overlooking 
Grand Rapids. 

The organ design was drawn up by 
A. C. Strahle, district manager for 
Schantz in the mid-west area. Matthews 
J. Walkotten is minister of music; Mrs. 
Lloyd Voshel is organist. 

The stoplist is as follows: 

GREAT ORGAN. 


Gemshorn, 16 ft., 12 pipes. 
Principal, 8 ft., 61 pipes. 
Hohiflote, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 
Chimes. 

Tremolo. 


SWELL ORGAN. 


Rohrgedeckt, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 73 pipes. 
Viole, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Waldflote, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 

Plein Jeu, 4 ranks, 244 pipes. 
Hautbois, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Fagotto, 4 ft., 73 pipes. 
Tremolo. 


CHOIR ORGAN. 


Viola, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Koppelfléte, 4 ft., 73 pipes. 
Nazard, 224 ft., 61 pipes. 
Spitzfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Bombarde, 8 ft., 29 pipes. 
Tremolo. 


POSITIV ORGAN. 


Quintadena, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazat, 224 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 
Zymbel, 3 ranks, 183 pipes. 
Rohrschalmei, 8 ft., 61 pipes. 
Tremolo. 


PEDAL ORGAN. 


Principal, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gemshorn, 16 ft. 
Rohrgedeckt, 16 ft. 

Quint, 1024 ft. 

Octave, 8 ft., 32 pipes. 

Bass Flute, 8 ft., 12 pipes. 
Gemshorn, 8 ft. 

Rohrflote, 8 ft. 

Choral Bass, 4 ft., 12 pipes. 
Bass Flute, 4 ft., 12 pipes. 
Rohrfléte, 4 ft. 

Mixture, 3 ranks, 96 pipes. 
Double Trumpet, 16 ft., 32 pipes. 
Contra Hautbois, 16 ft. 
Bombarde, 8 ft., 12 pipes. 
Hautbois, 8 ft. 

Clarion, 4 ft., 12 pipes. 
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ANTIPHONAL ECHO ORGAN. 
Rohrbordun, 16 ft., 61 pipes. 
Rohrflote, 8 ft., 12 pipes. 

Kleine Erzahler, 8 ft., 61 pipes. 
Erzahler Celeste, 8 ft., 49 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Grave Mixture, 2 ranks, 122 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 25 notes. 

Tremolo. 


ANTIPHONAL ECHO PEDAL ORGAN. 


Rohrbordun, 16 ft. 

Rohrflote, 8 ft. 

Principal, 4 ft. 

Rohrflote, 4 ft. 

—_—_»--— 
SUNDAY AFTERNOON SERIES 
CONTINUES IN LOS ANGELES 

The Wilshire Christian Church, Los 
Angeles, is to be host for the April pro- 
grams in the city’s popular series “Sun- 
day Afternoons on Wilshire.” The series 
has as its purpose the giving of concerts 
with emphasis on the organ every Sunday 
in the year. It is in its second year, under 
the sponsorship of the Church Federation 
of Los Angeles and the local chapter of 
the A.G.O. 

Ronald M. Huntington, organist-choir- 
master of the host church, will give a 
recital Apr. 8 dedicating the new three- 
manual console and additional pipework 
recently installed by the Reuter Organ 
Company. He will play Mozart's Fantasie 
in F minor, K.608, and a group of pieces 
by Los Angeles composers. Included in 
the latter are works by Rayner Brown, 
Ellis Kohs, Paul Held, Clarence Mader 
and Richard Keys Biggs. Robert Waters, 
tenor, will give the first local perform- 
ance of Sowerby’s new song cycle “The 
Edge of Dreams.” 

A varied program of sacred and secular 
works is scheduled for Apr. 15. The 
Madrigal Singers of Los Angeles State 
College, under the direction of Francis 
H. Baxter, will feature smaller ensemble 
numbers and solos as well as a wide 
repertory of traditional madrigal litera- 
ture. 

“The Green Blade Riseth,” a cantata 
by Searle Wright, will be sung by the 
Wilshire Christian Church choir Apr. 22. 
This will be part of a special service ob- 
serving National A.G.O. Sunday. Local 
members of the Guild will take part in the 
program. 

The final concert of the month Apr. 29 
is to be the city’s fourth annual festival of 
contemporary sacred music. This year’s 
festival will be devoted entirely to the 
works of the great Canadian composer, 
Healey Willan, who recently observed his 
seventy-fifth birthday. Seven choirs will 
participate. Featured in the concert will 
be members of the UCLA Symphonic 
Band, directed by Clarence Sawhill. They 
will perform the “Royce Hall Suite”, 
written especially for them by Dr. Willan. 
Also included in the program is “An 
Apostrophe to the Heavenly Hosts,” for 
double chorus and two semi-choruses 
singing antiphonally. Owen W. Brady will 
conduct the choirs of the First Baptist 
and Wilshire Christian Churches and the 
Chapman College Madrigal Singers. The 
massed choirs, under the direction of Dr. 
Roberta Bitgood, will conclude the festi- 
val with “Sing We Triumphant Songs”. 


———-¢ 


CHURCH MUSIC WORKSHOP 
TO BE AT MICHIGAN STATE 

Michigan State University has an- 
nounced the dates for the second annual 
church music workshop to be held on the 
campus in East Lansing July 8-13 in co- 
operation with the Michigan and Detroit 
councils of churches, which share in 
sponsoring this summer conference. 

Dr. Henry Veld of Augustana College, 
and Dr. Roberta Bitgood of Riverside, 
Cal., will serve on the workshop faculty, 
together with Michigan State faculty 
members: Gean Greenwell, associate pro- 
fessor of music and head of the voice de- 
partment, and Richard Klausli, assistant 
professor of music. 





All sessions will be held in the air-con- 
ditioned Kellogg Center. Staff coordina- 
tor is James P. Autenrith, organ instruc- 
tor at Michigan State. 


The 1955 church music workshop, the 
first to be held on this campus, was at- 
tended by over 130 church musicians from 
ten states and Canada. The success of this 
initial venture resulted in immediate 
plans for this year’s workshop and for 
a continuing program of this kind an- 
nually. 


MARGARET HILLIS 


Marcaret HIxiis, noted conductor of 
the New York Concert Choir, will con- 
duct a series of master class sessions at 
the Guilmant Organ School this coming 


summer, 
———_©—_——- 


23rd SEASON FOR WA-LI-RO 

FEATURES GERALD H. KNIGHT 

The Wa-Li-Ro summer choir school 
for choir boys will open its twenty-third 
season at Put-in-Bay, Ohio, June 18, un- 
der the direction of Paul Allen Beymer 
and Warren Miller. 

The school of music for Episcopal 
choirmasters will be conducted the week 
of July 9. The faculty will include: Ger- 
ald H. Knight, past-organist and master 
of the choristers of Canterbury Cathedral, 
England; George Maybee, organist and 
master of the choristers of St. George’s 
Cathedral, Kingston, Ont., Canada; Dr. 
Leo Sowerby, organist and choirmaster 
of St. James’ Cathedral, Chicago, and Mr. 
Beymer of Christ Church, Shaker 
Heights, Ohio. Bishop Burroughs of the 
Diocese of Ohio will address the school 
at the final evensong which will be sung 
in Grace Church, Sandusky, July 13. 

Dr. Knight is on a tour of the world 
visiting Anglican and Episcopal choirs 
affiliated with the Royal School of Music 
in England. He recently succeeded Sir 
Sydney Nicholson, who founded the 
American Wa-Li-Ro twenty-three years 
ago, as director of the choir school. He 
will plan and direct the service in San- 
dusky. Dr. Sowerby is interested in help- 
ing young composers and will review 
their manuscripts. 

The nineteenth annual boy choir festi- 
val service will be held in Trinity Ca- 
thedral, Cleveland, April 29 under the 
direction of Mr. Beymer and Dr. Sower- 
by, who will direct his anthem, “My Heart 
Is Fixed, O God’, written for the occa- 
sion. Warren Miller will be at the organ 
for the service. 

MOTHER OF WILLAM BARNES 
DIES IN EVANSTON, ILL., HOME 

Annette Ann Barnes, widow of the late 
Charles O. Barnes and mother of William 
H. Barnes, well-known organ architect 
and organist, died Feb. 26. Funeral serv- 
ices were held Feb. 28 in the First Meth- 
odist Church, Evanston, IIl., where she 
had been a member for many years. Mrs. 
Barnes was in her ninety-first year. 

Mrs. Barnes was also the mother of 
Harold Barnes. Both of her sons are con- 
nected with the A. R. Barnes Printing 
Company, which has a plant in Skokie, 
a suburb of Chicago. This company was 
formed in 1872 by her husband and his 
brother, both now deceased. 

NEW COWELL CANTATA SUNG 
BY N. Y. ORATORIO SOCIETY 

Henry Cowell’s new cantata for chorus 
and orchestra, entitled “If He Please,” 
received its first performance Feb. 29 
in Carnegie Hall by the Oratorio So- 
ciety of New York, conducted by William 
Strickland. 





Se 

THE MUSIC INDUSTRY Trade Show will 
be held this year at the Hotel New Yorker 
and the New York Trade Show Building, 
New York City, July 23-26. 








THE DIAPASON 
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$losart 
lass in C minor (K.427 


URTEXT 


This new Urtext edition, published for the first time in 1956, has been 
prepared by H. C. Robbins Landon from the Gesamtausgabe, the first 
André edition, and all existing autograph manuscripts; thus it repre- 








sents the most authoritative edition of this important work. 





Vocal Score (Peters No. 4856)............. $ 2.50 
Separate Voice Parts, each............. .50 
Pull Orchestre ScOre... 6s. kc cece e es 20.00 
Pocket Score (Eulenburg No. 983)........ 4.00 
Pocket Score, cloth bound .............. 6.00 
Set of Orchestra Parts (incl. Organ)......... 20.00 
EXER SPINES SOGEN 55-5 siece dois earwnath ees 1.00 
Organ Part, separately ................ 3.00 


Some 150 years ago, C. F. Peters became the successor to the firm 
of Hoffmeister & Kihnel, one of Mozart’s original publishers. For that 
reason it is a special privilege to announce this latest significant new 
publication which continues the unbroken tradition of fine Mozart 
volumes already known to the discriminating musical public in Peters 
Edition. 


Off the press in June 1956 — Advance orders accepted now 
The Vocal Score may be ordered on approval 


C. F. PETERS CORPORATION 
373 FOURTH AVENUE ° NEW YORK 16, N. Y. 




















A new sound .. . tonal beauty of unusual liveliness and color, for the 
most discriminating musical tastes, a tonal character and clarity which is 
rarely achieved. 


THE NOEHREN ORGAN represents a small group of expert craftsmen with 
years of experience, in Europe and America, dedicated to the creation of 
a distinguished instrument, using the most modern methods and richest 
traditions of craftsmanship. A musical instrument designed for the play- 
ing of music in the American Church. For information, address 
THE NOEHREN ORGAN iii Sis 

ANN ARBOR, MICHIGAN 
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RECENT PRESS COMMENTS 


Wihashington — William Watkins continually proves himself to be an organist of commanding stature. Last night's 
program of Christmas organ music was ample evidence of his virtuosity, of his imagination in registration and of his 
intensely musical phrasing. (The Evening Star) 


Sienna — The organ of the newly completed Trinity Lutheran Church had its first major trial Tuesday night by 
a visiting artist of uncommon eloquence. The recitalist was William Watkins, organist of the celebrated New York 
Avenue Presbyterian Church of Washington, who was appearing under the auspices of the Houston Chapter of 
the American Guild of Organists. A performer of impeccable technique and lofty spirit, Mr. Watkins is also a 
good hand at making up a program. The selections he offered last evening spanned the centuries and provided an 


extraordinarily diverse and interesting exercise for his instrument. (The Houston Post) 


Ss. ye McIntosh Music’s latest disc is not only “An Adventure in High Fidelity Organ Sound,” as its title 
says, but it also is an adventure in listening to a master ranging the literature from Campra, Handel and Bach 
down to our own day, to Langlais, Dupré, Brahms and Whitlock. The top-ranking artist is William Watkins of 
Washington, who meets a whole host of technical challenges brilliantly and so smoothly that we largely are unaware 


of them. His playing is proportioned, controlled, flexible, shifting easily from style to style. 


(The St. Louis Globe -Democrat) 





MANAGEMENT: DOROTHY RINGQUIST — 2521 PENNA. AVE., N. W. — WASHINGTON 7, D. C. 
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~ WATCH THE MAIL... 


For your Convention Booklet 


Complete program details 


Booklet Chr: Edward Linzel 
National A.G.O. Convention 


New York City-June 25-29 











ORGAN INSTITUTE 


SUMMER SESSION 


July 30— August 18, 1956 


Master Classes, Private Lessons, Concerts 
CATHARINE CROZIER 
ARTHUR HOWES 
ANDRE MARCHAL 


Improvisation 


ARTHUR E. HALL 


Voice Fundamentals for Choirmasters 


HOMER G. MOWE 


Academic Credit Scholarships 


ORGAN INSTITUTE 
ANDOVER, MASSACHUSETTS 





SERIES OF RECITALS 
ARE POPULAR IN LENT 


MANY NOON-DAY PROGRAMS 
Events Are Held in Los Angeles, Cal., 
Wichita, Kans., Columbus, Ohio, 
Hanover, Pa., Torrington, Conn., 
and Binghamton, N. Y. 


Several recital series were held in 
churches in various parts of the country 
in the season of Lent. Special Lenten 
programs were played at St. Paul’s Ca- 
thedral, Los Angeles; the Central Chris- 
tian Church, Wichita, Kans.; the First 
Congregational Church, Columbus, Ohio, 
and St. Matthew’s Lutheran Church, 
Hanover, Pa. 

Frank Owen, organist and choirmaster 
of St. Paul’s Cathedral, opened the Los 
Angeles series which was held Friday 
noons. Florence Hankins, assistant or- 
ganist of the cathedral, played two pro- 
grams and Owen Brady, organist and 
choirmaster of the First Baptist Church, 
was guest organist Feb. 24. Seven re- 
citals were played in all. 

The Wichita Council of Churches spon- 
sored the seventh annual series, played 
by Dorothy R. Addy, Mus.M., A.A.G.O., 
organist of the Central Church and on 
the faculty of Friends University. She 
was assisted by ’cello and flute March 7 
and by harp March 21. All programs 
were Wednesday noons. 

The noon-hour recitals in Columbus 
were on Fridays. Edward Johe, organist 
of the First Congregational Church, was 
in charge, playing four of the programs. 
Peter Fyfe played Feb. 24 and Elizabeth 
Lange played March 9. Mr. Johe was 
assisted by a soprano in one of the re- 
citals. 

J. Herbert Springer played his annual 
Lenten Series in Hanover, Sunday after- 
noons. These were held Feb. 26 and 
March 11 and 25. 

Two other series, not associated with 
Lent, were held at Trinity Church, Tor- 
rington, Conn., and Christ Church, Bing- 
hamton, N. Y. Charles Billings, organist 
and director of Trinity Church, played 
Jan. 29. Guest organists were: Henry 
Cross, A.A.G.O., Albert C. Sly, A.A.G.O., 
and Mrs. Jeannette Brown. 

Harold C. O’Daniels began playing 
Thursay-noon recitals in Binghamton, 
Oct. 13. These have continued throughout 
the season with an additional monthly 
program on Sundays. Louise Harkness, 


BY EVANSTON CHURCH CHOIR 
Dr. Austin C. Lovelace directed the 
choir of the First Methodist Church in 
Evanston, IIl., in Bach’s “Passion accord- 
ing to St. Matthew” March 18. Lois 
Lundvall was organist, and the well- 
known tenor, Harold Haugh, sang the 
part of the evangelist. 


RICHARD CONNELLy 





RicHARD CONNELLY has been appointed 
organist and choirmaster of St. Paul's 
Church, Westfield, N. J., succeeding 
Marie Schumacher Blatz. Mr. Connelly 
has served in similar capacities at All 
Saints’ Church, Syracuse, N. Y., and the 
Community Congregational Church, Short 
Hilis, Ni. J. 

Mr. Connelly received the Mus. B. and 
Mus. M. degrees in piano from the Ober- 
lin Conservatory. After two years in the 
U. S. Air Force he attended Syracuse 
University and received the Mus. M. in 
organ. His organ study has been with 
Arthur Poister, Ernest White, Heinrich 
Fleischer, Grigg Fountain, Fenner Doug- 
las and at the Organ Institute. 


> — " 


FIRST CRAIGHEAD RECITAL 
PLAYED AT EASTMAN SCHOOL 

David Craighead, new head of the organ 
department of the Eastman School of 
Music, gave his first public recital in 
Rochester in Kilbourn Hall Feb. 28. This 
was one of the attractions in the Kilbourn 
Hall Artist Series. The organist was 
greeted by a large and warmly-apprecia- 
tive audience. Rochester reviewers spoke 
highly of the recital. “Delicacy and re- 
finement, strength and power were min- 
gled,” said the Democrat and Chronicle, 
“Mr. Craighead’s articulation is clear and 
his technique fluent,” according to the 
Times-Union reviewer. 

The program opened with the Vivaldi- 
3ach Concerto in A minor, and continued 
with the Buxtehude Chorale Fantasie, 
“How Brightly Shines the Morning Star, 
the Bach Toccata in F major, the Roger- 
Ducasse Pastorale, a Fugue by Honegger, 
and two meditations from “The Ascen- 
sion” by Messiaen. Extra numbers were 
an Andante by Mozart, and Prelude and 
Fugue in G minor by Dupré. 

In addition to his duties at the Eastman 
School, Mr. Craighead is organist of St. 
Paul’s Episcopal Church. 


—— 











ANTHEMS 


Ascension 
God is gone up (Introit) 


WHITSUNTIDE & TRINITY 


Ascension 
Veni Creator 
Hawkhurst 
Laus Deo 
Nicaea 


235 So. Wabash Ave. 





your NOVELLO AGENT... 


MUSIC FOR ASCENSION 


Hallelujah (Mount of Olives) 


I will not leave you comfortless Byrd __.20 
Lift up your heads Adams .25 
Now at Thy feet creation lies Bach .15 
Sing we triumphant hymns of praise Regan «15 


ORGAN — FESTAL VOLUNTARIES — ASCENSION, 


More complete listings on request 


ON APPROVAL SELECTIONS — 30 DAYS 
BRITISH AMERICAN MUSIC COMPANY 


Naylor  .20 
Hutchings .15 
Beethoven .90 


Based on Hymn Tunes $1.50 


Healey Willan 
John Cook 

Alec Rowley 
Norman Gilbert 
Vernon Griffiths 


Chicago 4, Ill. 
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St Pauls Church 
Chestnut Hill) Pa. 


Acolian-Dkinner Organ Company, Ince. 
Boston 25, flass. 
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1956 Summer Session 
SCHOOL OF SACRED MUSIC 


UNION THEOLOGICAL SEMINARY 


Hugh Porter, Director 
Clarence Dickinson, Director Emeritus 


July 9 to August 17 
Registration July 5 and 6 


CONDUCTING AND ORATORIO INTERPRETATION 


Professor Elaine Brown 
Temple University, Philadelphia, Pa. 


ORGAN TECHNICS AND REPERTOIRE 


Mr. George Faxon 
Organist and Choirmaster, Trinity Church, Boston, Mass. 
New England Conservatory of Music 


ANCIENT, MEDIEVAL, AND RENAISSANCE MUSIC 


Dr. Robert S$. Tangeman 
Harkness Associate Professor of Sacred Music 
Acting Director of the Department 


PRIVATE INSTRUCTION 
ORGAN VOICE THEORY 


Summer Chorus and Concert directed by Prof. Brown 
Catalogue upon request 


UNION THEOLOGICAL SEMINARY 


3041 Broadway New York 27, N. Y. 


NEW ENGLAND COLLEGE 
OPENS MOLLER ORGAN 


FOUR MANUAL DIVISIONS 


Atlantic Union College Has Instrument 
Dedicated by Virgil Fox—Einar 
Olsen and Melvin West Drew 
Specification. 


A dedicatory recital was played Feb. 
15 on the new Moller organ in the Mach- 
lin Auditorium at Atlantic Union College, 
South Lancaster, Mass., by Virgil Fox, 
who fully utilized the tonal resources of 
the instrument. Einar Olsen, New York 
representative for M. P. Moller, Inc., 
drew up the specifications in consultation 
with Melvin West, A.A.G.O., organ and 
theory instructor at the college. Mr. West, 
who did undergraduate work with Claire 
Coci, received his M. Mus. degree at the 
University of Redlands under Dr. Leslie 
P. Spelman. 

The organ is of the “American classic” 
style. The positiv and a few other stops 
are prepared for but have yet to be added. 
The positiv will be playable from the 
choir manual. The resources of the com- 
plete organ will be: 

GREAT ORGAN. 

Quintade, 16 ft., 61 pipes. 
Prinzipal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 
Chimes, 25 tubes. 

Tremulant. 

SWELL ORGAN. 

Rohrflote, 8 ft., 61 pipes. 

Viol de Gambe, 8 ft., 61 pipes. 

Viole Celeste, 8 ft., 49 pipes. 

Koppelflote, 4 ft., 61 pipes. 

Spitzprinzipal, 4 ft., 61 pipes. 

Cymbal, 3 ranks, 183 pipes. 
Trompette, 8 ft., 61 pipes. 
Rohr Schalmei, 4 ft., 61 pipes. 
Tremulant. 

CHOIR ORGAN. 
Loch Gedeckt, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Terz, 135 ft., 61 pipes. 





Tremulant. 








LAYTON ORGANS 


Will provide an instrument with these stops for 


Central Evangelical Church, Jefferson City, Missouri 


CARL E. BURKEL, Director of Music 


GREAT POSITIV 
16 ft. Quintaton 16 ft. Dulciana 
8 ft. Principal 8 ft. Echo Principal 
8 ft. Rohrfloete Bt. Gedeckt 
8 ft. Dolcan 8 ft. Dulciana 
4 ft. Octave 8 ft Unda Maris 
4 ft. Spitzfloete 4 ft. Principal 
2 ft. Octave 4 ft. Rohrfloete 
2 ft. Spitzfloete 2%, ft. Nasat 
HI-IV) = Mixture a St: Octave 
13%, ft. Terz 
, x 
SWELL 1 V3 ft. Larigot 
8 ft. Bourdon : nh a 
° I char 
. mv 
- sng iachiiet 8 ft. Krummhorn 
8 ft. Voix célestes 
8 ft. Flote d Tremulant 
‘ ouce 
8 ft nnd él s ee 
a e 
. 7 16 ft. Subbass 
ee 16 ft. Quintaton 
4 ft. Flite harmonique ; 


8 ft. Principal 
2 ft. Fléte conique nis 


8 ft. Roh kt 
HI-IV Plein Jeu ohrgedec 
. 4 ft. Octave 
16 ft. Dulcian 
4 ft. Rohrfloete 
8 ft. Trompette 
. 2 ft. Octave 
8 ft. Dulcian : 
. WW Mixture 
8 ft. Hautbois 
. . 32 ft. Contra Fagot 
8 ft. Voix Humaine 
> : 16 ft. Fagotbass 
4 ft. Hautbois clairon ‘ 
Tremulant 16 ft. Dulcian 
14 couplers 8 ft. Fagot 
4 ft. Octave Fagot 
4 ft. Krummhorn 
2 ft. Krummhorn 


DEWEY LAYTON, P.O. Box 256, Ypsilanti, Michigan 








POSITIV ORGAN. 
Quintflote, 8 ft., 61 pipes. 
Zartflote, 4 ft., 61 pipes. 
Prinzipal, 2 ft., 61 pipes. 
Larigot, 115 ft., 61 pipes. 
Siffléte, 1 ft., 61 pipes. 
Tremulant. 

PEDAL ORGAN, 
Subbass, 16 ft., 32 pipes. 
Quintade, 16 ft., 12 pipes. 
Rohrflote, 16 ft., 12 pipes. 
Prinzipal, 8 ft., 32 pipes. 
Rohrflote, 8 ft. 
Quint, 515 ft., 32 pipes. 
Octave, 4 ft., 12 pipes. 
Rohrflote, 4 ft. 
Bass Trompette, 16 ft., 12 pipes. 


15 YEARS OF THE DIAPASON 
ARE SENT TO BOMBAY, INpi; 
Fifteen years of back copies of Tue 

DIAPASON are being packaged by Kans; 

State College music students for ship. 

ment to Bombay, India. 

When a man in India recently adver. 
tised for back copies of the magazine, i 
reminded Robert Wilson Hays, College 
organist, that his predecessor, Richar( 
Jesson, had left behind a considerable 
number of the old magazines when he 
left the staff in 1946. A quick check re. 
vealed that Mr. Jesson had left a complete 
file of the magazines running from 193] 
to 1946. When an exchange of correspond. 
ence with the man in Bombay resulted 
in an urgent request for the back copies, 
the student group of the A.G.0. took 
over the job of getting the magazine 
ready for shipment. 

Mr. Hays, who is faculty adviser of the 
student group, said the India organ 
enthusiast apparently plans to use the 
back issues of the magazine to compile 
card-indexed scrapbooks. 


ee 
COMPLETE WORKS OF IVES 
GO TO YALE MUSIC LIBRARY 
Yale University has received the entire 
output of the American composer, Charles 
E. Ives. The Charles E. Ives Room in the 
John Herrick Jackson Music Library 
of the Yale School of Music was formally 
opened Feb. 22. In it has been placed 
all of Ives’ published music, a mass of 
unpublished manuscripts, letters, clippings 
and other memorabilia. A concert made 
up completely of Ives’ works was given 
the opening day in Sprague Hall. 








We are sole selling agent 


DIETRICH BUXTEHUDE 


BOELKE-BOMART, 
HILLSDALE, New York 





Musica Antigua Bataba Series 
published by Editio Musico for the 


Verenining voor Nederlandse Muziekgeschiedenis 
JAN P. SWEELINCK 


MA- 9 Psalm 134/F-E-D SATB ................4. FY 
MA-10 Psalm 90/F-E-D SATB ................-4- .20 
MASI (Psalm 322/F-E-D SATB ......0 0.050 s ccs ses .20 
MA-12 Hodie Christus natus est/L-E SSATB ......... .30 


in U. S. A. for this series 


Ols Masters Series 
2 Violins, Cello (Basso Continuo) 
Organ or Harpsichord, and Solo Voice 
Edited in modern notation by F. Rikko 


Was mich auf dieser Welt betruebt (S or T) G-E........ 1.50 
PH. H. ERLEBACH 

CU il 2g LC | a ee ae 2.00 
HEINRICH SCHUETZ 

Sinel Gein enn 10 OF WORE. ooo kobe obs 6 Baie ok 2.50 

Herzlich lieb hab ich Dich (A or B) G-E.............. 2.50 


INC. 











Great Organs 


write for complete itinerary 














ORGAN TOUR OF EUROPE 


Holland, Denmark, Sweden, Germany, Austria, Switzerland, France 


with 


| ROBERT NOEHREN 


First-class accommodations 
Great restaurants | 


MASTER CLASSES BY ROBERT NOEHREN AND FAMOUS EUROPEAN ORGANISTS | 


Magnificent Scenery 


Robert Noehren Tour 
BOERSMAS TRAVEL SERVICE 
Nickels Arcade, Ann Arbor, Michigan 








Se 














| oJ 











ON 
INDI4 

of Tu 
Kansas 

1 ship. 


adver. 
azine, jt 
College 
Richard 
iderable 
then he 
eck re. 
omplete 
m 193} 
espond- 
resulted 
Copies, 
). took 
azines 


r of the 

organ 
ise the 
compile 


SRARY 
> etitire 
Charles 
1 in the 
Library 
rmally 
placed 
lass of 
ippings 
+ made 


ba 
= 
= 
= 














LL ———— 


walle 





THE DIAPASON 





HEWLETT DIRECTS WORKS 
AT CALVARY CHURCH IN N. Y. 
On Palm Sunday, March 25, the choir 
of Calvary Episcopal Church, New York 
City, sang for the twentieth year Bach’s 
“Passion according to St. John.” David 
Hewlett directed. 


VERNON DE TAR OBSERVES 
THE MOZART BI-CENTENNIAL 
At the Church of the Ascension in New 
York City, Vernon de Tar, organist and 
choirmaster, has been observing the Moz- 
a bi-centennial with Mozart works at 
th morning services, a recital Feb. 19 j 
ih the three works for mechanical organ In October Mozart’s Requiem was giv- 
> the soprano motet and the Requiem en. November featured the first per- 
ass and “Ave Verum” Feb. 27. At the formance for Calvary of Handel’s “Judas 
morning services these Mozart pieces Maccabaeus.” December included Brit- 
rere performed in January and February: ten’s “Ceremony of Carols.” In January 
"0 God, When Thou Appearest,” “Ado- Kodaly’s Missa Brevis was given for the 
ramus Te,” “Laudate Dominum” and first'time in Calvary along with two solo 
“Sing to Jehovah” from the “Litany in cantatas by Buxtehude. The choir sang 
B flat.” < oe a program of early music Feb. 26 with 
Honegger’s “King David” and a part works by Hassler, Palestrina and Ruffo. 
of the Fauré Requiem were sung Jan. William Self of St. Thomas’ Church 

30, At three organ recitals Feb. 26, March played French and Italian pieces. 


4 and 11, the entire “Orgelbiichlein” by : © : 
Bach, was played together with several DONALD McDONALD TO OPEN 
preludes and fugues, solo cantatas and REUTER ORGAN IN KANSAS 
arias. : — pongo will play the re 
eR are recital on the new Keuter organ at | rin- 
WM.J. HA WKINS APPOINTED ity Episcopal Church in Lawrence, Kans., 
T0 CHURCH IN BAYONNE, N. J. Apr. 8. Mr. McDonald returned to New 
William J. Hawkins, A.A.G.O., has York City from playing recitals in St. 
been appointed organist and choir director Louis, Little Rock and Texarkana in time 
of the First Federated Church of Bay- to play a Lenten recital at the Church of 
onne, N. J. He has had a similar position the Holy Trinity in Brooklyn. He con- 
at the Roseville Baptist Church, Newark, tinues his busy schedule of teaching at 
where he has been succeeded by his wife. the Westminster Choir College. 
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ANOTHER FIVE-OCTAVE, SIXTY-ONE BELL 


ty ox* 
i Nm CARILLON 


INSTALLED AT THE FIRST CONGREGATIONAL CHURCH, PHOENIX, ARIZONA 














The growing acceptance of the 
“Arlington” Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

The Schulmerich ‘‘Arlington” Carillon 
is the ONLY modern instrument hav- 
ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 


« 


THE 





* 


its 61 bells, 5 octave chromatic range, 
played from one keyboard, all types of 
carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The “Arlington” is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The “Arlington” 
Carillon now! Write to: 


SCHULMERICH CARILLONS, INC.22D32A Carillon Hill, Sellersville, Pa. 


* 
CARILLON 


A “Carillonic Bells’ InstRUMENT 





; “Arlington” and “Carillonic Bells” are trademarks for bell instruments of Schulmerich Carillons, Inc. Te 
9 
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1530 Military Rd. 





SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 








THEY CHOOSE 


MOLLER- 


Queens College, Charlotte, N. C. 
Mr. John Morrison—Director of Organ Department 


St. John’s Baptist Church, Charlotte, N. C. 
Mr. Paul Langston—Organist 


We are proud to announce the 
recent contracts for a 3-manual 
organ from each of the above. 
They have recognized the superi- 
ority of the Mdller pipe organ. 
You will too, once you see and 
hear it! For only then can you 
appreciate the quality of Moller 
craftsmanship . . . the purity of 


the beautiful Mller tone. 


For information call or write 


OER 


INCORPORATED 


C 


Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 
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TRAIN fora 
MINISTRY 


inMUSIC at 
MOODY 





Pe, 
® High scholastic standards l 
® Superb facilities 

® Faculty of 20 instructors 


including ... 
DONALD P. HUSTAD, A.B., M. Mus. | 
Director, Sacred Music Department | 
SHELDON P. FARDIG, A.B., M.Mus., F.A.G.0. 
Asst. Director, Sacred Music Department | 


$. PRESTON ROCKHOLT, A.B., M. Mus., F.A.G.0. 
Chairman of Organ Instruction 

LILLIAN ROBINSON, B.Mus., F.A.6.0. 
Assistant in Organ 


ROBERT CARBAUGH, M.S.M. 


Chairman of Conducting in Church 
usic 


@Write for Free Catalog. Dept. D P56-324 
Moody Bible Institute 


820 N. LaSalle Street + Chicago 10, Ill. 
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—— INSURE perfect rhythm 
m—} with the FRANZ 

Flash-Beat ELECTRONOME 
9 
the only metronome with these 
juemmm——| exclusive features: 
66. 2B 
ET 
ERE ——9 
PSE Emm 














@ light visible from all sides 
@ 99% accurate 
@ 5 year written guarantee 











| @ the only Underwriters-ap- 
proved electric metronome 


| Write for our free booklet 
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53 Wallace St. New Haven, Conn. 




















LOUIS F. MOHR & COMPANY 
ORGAN 


MAINTENANCE 


2899 Valentine Ave., New York 58, N. Y. 
Telephone: SEdgwick 3-5628 


-Emergency Service—Yearly Contracts. 
Harps—Chimes—Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 











CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Marietta Burroughs. 








ELECTRONIC ORGAN ARTS PROVIDES: 
@ Quality Parts for Organ Builders 
@ Artisan Electronic Organ Kits 
@ Large Custom-Built Installations 
@ Augmenting Stops for Pipe Organs 
Send $1.00 for Organ Builders Manual and Catalog 
4878 Eagle Rock Bivd., Los Angeles 41 








CHORALE BOOKS FOR BRASS 
For brass choir .. . 
Reformation Chorales (pre-Bach) $ .50 
Twenty-two Bach Chorales 50 
For trombones... 
Early German Chorales (pre-Bach) .50 
Sixteen Bach Chorales 40 
Printed in score form only 
ROBERT KING MUSIC COMPANY 


North Easton Massachusetts 











Oldest Playable 
Organ Reputably 


Is in Switzerland 





By JOSEPH E. BLANTON 


{Mr. Blanton, an architect in Albany, Tez., 
is the author of the forthcoming book “The 
Organ in Church Design.” This article is 
ine description of an organ he vistited gath- 
ering material for his book.] 

The organ in Notre Dame de Valére 
at Sion, Switzerland, is known to every 
serious student of organ history and de- 
sign because it is reputedly” the oldest 
playable organ extant. But no one who 
has not seen it can realize the visual 
beauty of the instrument itself or the 
utter charm of its setting. 

Sion, or Sitten in German, situated on 
the Rhone River in Valaise, would be, 
I should think, a fascinating place in any 
season of the year, although. seeing it as 
I did in the brisk warmth of the Novem- 
ber sunshine could hardly be surpassed. 

The Romanesque stone walls of Valére 
seem to grow out of the rock on which 
it is perched high above the little town. 
The rock rises out of the valley of the 
Rhone and the valley is enclosed by the 
snow-covered ridges and peaks of the 
Alps, dominated by the Bietschorn which 
rises 11,200 feet above the level of Sion. 

When I asked the clerk at the Auberge 
de la Gare if I could take a bus or taxi 
to the Church of Valére, he looked at 
me wonderingly and said, “No, it is im- 
possible, but you can walk to it in twenty 
minutes”. As I trudged up the steep, 
stony way like a pilgrim, I understood 
the wonder in his face, for one could 
not ride even a bicycle to Valére. But 
the wonder to me was that I could walk 
in twenty minutes from the rails of the 
Simplon-Orient Express into such a me- 
diaeval atmosphere as that which awaited 
me. 

After I left the narrow passage-ways 
between the houses of Sion, the approach 
to Valére became rocky and somewhat 
barren with only scattered bushes among 
the patches of grass. In every direction 
the Alps rose up in all their magnificence. 

Past barberry bushes full of red berries 
and through the stone gateway which 
gives access to the fortress-like enclosure 
near the summit of the rock, I found 
myself in the Middle Ages. These ancient 
stone walls, which have seen centuries of 
history, were enlivened by the brilliant 
autumn foliage of the trees within the 
outer walls, and the stones on which 
people had trod literally since Roman 
times were almost obliterated by the 
fallen leaves. High above, a single dwarfed 
pine tree clung tenaciously to the rocks 
below the apse. 

At the portal the caretaker was sum- 
moned by a quaint bell and I was es- 
corted up a stairway and across a room 
floored with heavy wide planks, which 
ended wherever the natural rock rose 
higher than the floor level, and at last 
into the church. 

The church, itself a veritable museum, 
was already old when the organ was 
built in the late fourteenth century. The 
organ, it is said, was brought by mule 
back from a raid into Savoy. 

It is in a cul-de-lampe hung on the 
wall of the west end. The polychrome 
woodwork, the unpainted front pipes and 
the paintings on the doors unite to make 
a aoone spot of color against the stone 
Wall, 

The paintings on the exterior surfaces 
of the doors depict the Annunciation, 
that on the inside face of the left door 
shows the Infant Jesus placing a ring 
on the finger of St. Catherine, and the 
subject of the right hand door is the 
meeting of Mary Magdalene and Jesus 
in the garden. The Annunciation painting 
has been removed from the organ but 
it is still in the church: 

In 1954 the organ was renovated, but 
I was assured that the original pipes 
were used in the restoration. The front 
pipes show some nicking which must 
have been done long after the organ 
was built; I was not able to remove 
any of the interior pipes to examine 
their mouths. 

At the renovation the wooden para- 
pet was lowered and the lattice work 
was removed, thus displaying the organ 
to much greater advantage and making 
a better architectural composition. The 


SWISS ORGAN IN NOTRE DAME DE VALERE 


























wooden pedal pipes showing behind the 
case, obviously a late addition, mar the 
appearance and, I think, should have been 
removed when the organ was restored. 

There are seven metal draw knobs— 
three at the left of the single manual 
and four at the right, controlling a four- 
foot coupler and the following stops: 
Prinzipal 8-ft., Octaf 4-ft., Superoctaf 
2-ft., Quint Major 1%-ft.-224-ft., Quint 
Minor 124-ft. and Mixtur (2 ranks) 1-ft. 
A wooden draw-knob controls the pedal 
pipes; the nine pedal keys are coupled 
to the manual. 

The thickness of the case at manual 
level is 1134 inches and at chest level 
it is only 1614 inches from front to back 
which is something to be marvelled at 
when one considers that there are eight 
ranks of pipes. The longest front pipe 
is a four-foot. 

I found the tone of the organ to be 
primitive, quaint and altogether pleasing. 
a. 
MINNESOTA CHOIR SINGS 

REQUIEMS IN CATHEDRAL 


The 300-voice choir of Macalester Col- 
lege in St. Paul, Minn., performed the 
“German Requiem” of Brahms, Feb. 19 
at the Cathedral Church of St. Mark, 
Minneapolis, under the direction of Ian 
Morton. Edward Berryman, organist- 
choirmaster of the cathedral, was or- 
ganist. 

A capacity crowd of more than 1,000 
persons was in attendance at a perform- 
ance of Verdi’s Requiem by the cathedral 
choir Feb. 26. Augmented by voices from 
the Macalester College Choir, brass and 
tympani, the event was conducted by Mr. 
Morton with Mr. Berryman at the organ. 








— ae 
KARL GEIRINGER CONDUCTS 
BOSTON LECTURE SERIES 


At Boston University a series of lec- 
tures and recitals is being given on the 
history of music under the direction of 
Karl Geiringer. Mr. Geiringer will lec- 
ture on “Church Music from Haydn to 
Schubert” April 11. Beethoven’s “Missa 
Solemnis” will be discussed by Leo 
Schrade April 18. 


TWO SESSIONS TO BE HELD 
OF CHRISTIANSEN SCHOOL 


Two sessions of the Christiansen Choral 
School have been scheduled for the sum- 
mer of 1956 with the first meeting set 
for Penn Hall at Chambersburg, Pa, 
July 8 to 14. The second session will be 
held at Concordia College in River Forest, 
Ill., just a few miles west of the Chicago 
loop, August 12 to 18. 

The faculty this year will be headed 
by Olaf C. Christiansen with Peter, D. 
Tkach, supervisor of music in the Minr- 
eapolis schools, and Gerhard Schroth, 
director of music at Luther High School 
North in Chicago. Reading sessions 0! 
new and standard literature, the chord 
workshop, choral conducting, school music 
problems, new school materials and the 
church choir in all its phases will be 
covered at both sessions. 





—— 
NEW WORKS BY LANGSTROTH 
PERFORMED AND PUBLISHED 


The Pasquier String Trio from Paris 
gave the first American performance of @ 
new String Trio, written for them by the 
American composer, Ivan Langstroth, a 
their concert at Swarthmore College, Pa. 
Feb. 18. Mr. Langstroth has been invited 
by Novello to participate with fourteet 
other composers in a series of organ al- 
bums for the different seasons of the 
church year. An article about his orgaf 
music, written by Basil Ramsey, the well- 
known English organist, will appear short 
ly in the London Musical Times. 

———— 


~ 


EUROPE FESTIVAL BOOKLET 
FOR 1956 IS NOW AVAILABLE 


The European Association of Musi 
Festivals has brought out its brochure 
for the 1956 season. This very attractive 
booklet contains the programs of sevél- 
teen of the major music festivals to 
held all over Europe this coming sum 
mer. Copies may be obtained from: The 
European Association of Music Festivals 
122, Rue de Lausanne, Geneva, Switzét- 
land. 
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HAST 
AMERICAN 
TOUR 


Six Weeks 
Beginning 
October 1, 1956 





KARL RICHTER 


“KARL RICHTER, scarcely 30 years old, the last student of the Straube, 
nd the formerly organist at the St. Thomas Church in Leipzig, at present Pro- 
| fessor at the Staatlichen Hochschule fiir Musik in Munich, possesses 
such a great talent that one is almost forced to call it a dangerous talent. 


a Among the younger organists he is absolutely without equal—in tem- 
ak perament, feeling for form and musical understanding—as at the Bach 
ods Festival in Ansbach, he was, along with Ralph Kirkpatrick, the most 
by . distinguished of all participants.” Frankfurt Allegemeine Zeitung 
- “So many and such remarkable tales are told of KARL RICHTER, the 
urteen 30 year old cantor and organist, that I was skeptical. Yet after hearing 
‘ £ him for the first time I admit to one of the strongest musical impressions 
organ of my life.” Munich Abendzeitung 
fort “Already this young master belongs to the elite of his art. He possesses 

rare rhythmical energy and plays with the clarity of genius—what he 

gave us was neither mathematical nor romantic Bach: it was simply the 
BLE great Johann Sebastian . . . one of the great events in a life-time of listening 
Music to music.” Nuernberg Stadtspiegel 
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CHICAGO WOMEN ORGANISTS 
TO SPONSOR COCI RECITAL 

Claire Coci will be sponsored in a 
recital April 23 at St. Peter’s Church, 
Madison Street, Chicago. 

The March meeting of the Chicago 
Club of Women Organists was held 
March 5 at the Baldwin organ salon. 
Colored slides of the cathedrals of Europe 
were shown by Dr. Robert Bent Hay- 
ward. 

The following organ numbers were 
played by Wilma Leamon: Franck, Cho- 
rale in A minor and “Cantabile”; Bach, 
“OQ Man, Bemoan Thy Fearful Sin”; 
Vierne, Prelude, Pastorale and Finale 
from Symphony 1. 

Marca LINK. 
——_@——- 
ANOTHER ST. PAUL’S CHURCH 
IN CHICAGO GUTTED BY FIRE 

St. Paul’s Episcopal Church in Chicago 
was gutted by fire March 16. Although 
the parish house was saved, the interior 
of the church, including the four-manual 
Austin organ, was completely destroyed. 
The large music library suffered water 
damage, but according to Robert Ray- 
field, organist and choirmaster, most of 
it has been dried and saved. Services are 
being continued in the parish house. 

The parish has already decided to re- 
build in the present location, and plans 
include a large new organ. 


——— 
THE CHICAGOLAND Music Festival will 

be heid Aug. 18 at Soldier’s Field, Chicago. 

About 8000 entertainers will perform. 





JOSEPH C. GOULD DIRECTS 
CHAMBER WORKS IN MOBILE 

Joseph C. Gould directed a concert of 
chamber works March 4 at the Govern- 
ment Street Methodist Church, Mobile, 
Ala. The church choir, a chamber or- 
chestra and Mrs. Kathryn Allensworth 
and Patsy Fitzsimmons, organists, took 
part. Organ works were the following: 
Prelude in G minor, Fantasie and “Now 
Thank We All Our God,” Bach; Sona- 
tina, Buxtehude; Symphonia ’Sacrae, 
Schiitz, and Sonata 8, Wilhelm de Fesch. 
The choir sang these numbers: “Come, 
Holy Ghost” and “Praise Be to Thee,” 
Palestrina; “Dear Christians, Praise God 
Evermore,” Johann Kindermann; “In 
Dulci Jubilo,” Buxtehude; Sanctus, Bene- 
ictus and Agnus Dei, Merbecke; “Thou 
Knowest, Lord,” Purcell; “We Hasten to 
Thee,” Cantata 78, Bach, .and “Jesus’ 
Cross, the Death and Pain,” Gumpeltz- 
haimer. 

+e 
TWO IDENTICAL PROGRAMS 
TO BE PLAYED BY VIRGIL FOX 

Virgil Fox will dedicate the new three- 
manual Moller organ in the Mount Olivet 
Lutheran Church in Minneapolis Apr. 22. 
In order to accommodate the church’s 
large congregation and their friends, Mr. 
Fox will play two identical programs— 
one in the afternoon and one in the 
evening. Before arriving in Minneapolis 
he will play in Lansing, Mich., at the 
Central Methodist Church and then will 
continue on to play in Spokane, Wash., 
Apr. 24 on his way to California. 














CHRIST CHURCH 


WA-LI-RO 


CONFERENCE 


GERALD LEO GEORGE PAUL 

KNIGHT SOWERBY MAYBEE BEYMER 

(England) (U.S.) (Canada) (U.S.) 
ADDRESS 


23rd YEAR 
CHURCH 
MUSIC 


JULY 9-13 


SHAKER HEIGHTS 22, OHIO 











Organ 
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UNITED ELECTRONIC SPECIALTIES 


1911 Oxford Road, Lawrence, Kansas 7 


Poner! 


FEATURES 
Selenium Rectifier. 
Precision Built transformers. 


Voltage control to meet load 
requirements. | 


Hum-free power. 


Alifetime of trouble-free service 
at reasonable cost. 

















Warren A. 
First Presbyterian Church 
Minister of Music 





SCHARF 


Stillwater, Oklahoma 


Margaret Rickerd 
Oklahoma A & M College 
Instruction and Recitals 





——————___ 


J. FISCHER « BRO. 


THEIR NEW HOME 


in Glen Rock, New Jersey 
on or about April 1, 1956 


Puhlications of Character 


119 West 40th Street 
New York i8, N. Y. 
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VIRGIL FOX 


MASTER CLASS 
July 2-6 


Following A. G. O. Convention 
New York City 


Limited Registration—Write: 
OFFICE OF THE ORGANIST 
THE RIVERSIDE CHURCH 













490 RIVERSIDE DRIVE-NYC 27 
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“In the Heart of the Adirondack Vacation Wonderland” 


1956 DEERWOOD WORKSHOP 


FOR CHORAL CONDUCTORS AND ORGANISTS 










James Allan Richard Norman Robert Clyde R. Sherwood 
DASH ELLSASSER COKE-JEPHCOTT ELMORE DENGLER KAINS 


AUGUST 19-26, SARANAC LAKE, N.Y. 


All phases of successful organ playing and choral conducting 


i 
3 ue 1 on 












COMMENTS BY 1955 WORKSHOPPERS 


“We have travelled far and wide but nothing has ever compared ‘The best workshop | have ever attended.” 
with Deerwood. We will never miss the workshop until we are too Elinor A. Huddleston, Linwood, Mass. 
old to attend.”’ 

Mr. and Mrs. Carroll Cook, Boothbay Harbor, Maine ‘It was a wonderful experience. | learned so much that is useful 


a in my position.” 
| believe that | have at last found the ideal summer workshop for _ 


church musicians—it cannot be equalled by any similar session.”’ 
Arnold Bowman, Harrisburg, Pa. 


Mary Elizabeth Avinger, Columbus, S. C. 


‘‘Musically it was the greatest lift | have ever experienced.”’ 


“| know of no other workshop where it is possible to develop such M. Beatrice Ward, Greystone, R. I. 
close friendships with such eminent faculty members.” 
John F. Bullough, Rockville, Md. ‘Your music workshop was ideal.”’ 


“Words are inadequate to express what a joy it was to take part William Lee, Elmira College, N. Y. 


in the workshop.” 
‘‘Never have | experienced a better program—everyone was richly 


rewarded—-you will have a long and successful series of such an- 
The week was perfect. God bless all of you who made it possible.” nual conclaves! ” 
Dorothy Woods, Harrisburg, Pa. 


Peter Hall, Toronto, Canada 


Richard Ellsasser, Hollywood, Calif. 


Write for complete information: Deerwood Workshop, 325 N. Charles St. ¢ Baltimore 1, Md. 





es ee 
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NATIONAL OFFICERS Biennial National Convention, New York City, June 25-29, 1956 COUNCIL 


President 
8. LEWIS ELMER, A.A.G.O., F.T.C.L. 
Vice-President 
GETH BINGHAM, F.A.G.O. 


Secretary 
M. SEARLE WRIGHT, F.A.G.O. 


Treasurer 
JOHN HOLLER, A.A.G.O. 


Registrar 
CHARLES DODSLEY WALKER, F.A.G.O. 


Librarian 
HUGE MC EDWARDS, A.A.G.O. 


Auditors 
HAROLD W. FRIEDELL, F.A.G.O., F.T.C.L. 
GEORGE MEAD, MUS. DOC., A.A.G.O. 
Chaplain 
THE REV. RALPH W. SOCKMAN, D.D. 











American Guild of Organists 


Chapters in Every State 


Organized 
April 13, 1896 
Charter Granted 
Dec. 17, 1896 


Incorporated 
Dec. 17, 1896 





Amended Charter 
Granted 


June 22, 1934, and 
Sept. 24, 1954 


Chartered by the Board of —. of the University of the State of New York 


Member o 


National Music Council Inc. 


National Headquarters: 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 





ROBERT BAKER, D.S.M. 

A. W. BINDER, MUS. DOC. 

RAY F. BROWN, A.A.G.O. 

FRANK CAMPBELL-WATSON, MUS. Doc, 

LILIAN CARPENTER, F.A.G.O. 

ARTHUR H. CHRISTMANN, D.S.M., 4.4.6.9 

DONALD L. COATES, M.S.M. , 

CLAIRE COCI 

ROBERT E. CRANDELL, M.S.M. 

VERNON DETAR, F.A.G.0. 

JOHN T. ERICKSON, MUS. DOC., 4.4.6.0, 

JOHN HARMS, F.A.G.O. 

HAROLD HEEREMANS, F.A.G.0., CH.M., 
P-7.C.L. 

JAMES PHILIP JOHNSTON, F.A.G.0, 

ANNE V. MC KITTRICK, F.A.G.0., CH. 
F.T.C.L. 

CLAUDE MEANS, F.A.G.O., F.T.C.L, 

WILLARD I. NEVINS, F.A.G.0. 

HUGH PORTER, D.S.M., F.A.G.O. 

ANNA SHOREMOUNT RAYBURN, F.A.G.0,, 
CH. M. 

LILY ANDUJAR ROGERS, F.A.G.O. 

WILLIAM SELF 

SVEND TOLLEFSEN, M.M., F.A.G.0., L.7.¢.1, 

GEORGE WILLIAM VOLKEL, D.S.M., F.A.G.0, 

ALEC WYTON, F.R.C.O., CH.M., F.A.¢.0, 




















The President’s Column 





Tangible evidence of the effectiveness 
of the current pre-convention A.G.O. ex- 
pansion drive is being received continually 
at national headquarters. Great numbers 
of newly-elected and reinstated members 
are being received each month, new chap- 
ters are being organized, Guild student 
groups are béing formed and incidentally 
the number of applications from candi- 
dates for all the Guild examinations con- 
tinues to be unusually large. The new 
chapters are: Haddoniield, N. J.; Rock- 
ford, Ill.; Kinston-Rocky Mount, (Tar- 
boro, N. C.) ; Burlington, N. C., and Juni- 
ata Valley, (Lewistown, Pa.). Guild stu- 
dent groups: Lake Charles, La.; Howard 
County Junior College, Big Springs, 
Tex.; University of Notre Dame, South 
Bend, Ind.; Northwest Christian College, 
Eugene, Ore; Wilkes-Barre, Pa., and 
State Teachers’ College, Mayville, Mo. 

It is a matter of note that many of the 
reports received at headquarters from 
chapters are rich in worthwhile projects 
of such a varied and beneficial nature. It 
is difficult to choose from so many, but 
the following will serve to illustrate: A 
recent meeting of the newly-organized 
Staten Island Chapter. (the first Bor- 
ough in the City of New York to have its 
own chapter, by the way) devoted a por- 
tion of the evening. to the study of com- 
positions by Bach, lessons being given by 
a Fellow of the Guild to several members 
of the chapter, who were good sports as 


“guinea pigs”. One had passed the Asso- ' 


ciateship in June and the others were 
initiated. An enjoyable and _ profitable 
time was had by all, including the “guinea 
pigs”. THe Milwaukee Chapter gave a 
program of music, chosen with great care 
and discrimination, which the chapter 
highly recommends for wedding ceremo- 
nies. Actual demonstrations included 
beautiful girls attired in beautiful wed- 
ding gowns and carrying the usual bou- 
quet of beautiful flowers, each testing the 
effectiveness of the music by marching 
up the aisle of the church. 

The Northern Valley Chapter (Engle- 
wood, N.J.) has provided an annual 
scholarship of $500 for four years for a 
student member of the chapter to make 
it possible for him to pursue his organ 
studies in one of the best music schools. 

The Hartford Chapter gave a concert 
for the benefit of the Albert Schweitzer 
Fellowship, and a check for $1,383.95 was 
sent to A.G.O. headquarters and promptly 
forwarded to the fellowship for the use of 
Dr. Schweitzer in his hospital work in 
Africa. 

Attention is hereby called to a practical 
matter which we earnestly request all 
members of the A.G.O. to keep in mind 
and thus correct an error which at times 
becomes embarrassing, to say the least. 
When applying for transfer from one 
chapter to another, the constitution re- 
quires that any “member shall have paid 
dues to the chapter he has held member- 
ship in. Will you all please conform and 
earn the gratitude of all treasurers? 

Those who have been so fortunate as 
to see the complete New York City 
A.G.O. convention program declare it 
something to “rave” about. The writer 
of this column is among the number. 
You will rave when you receive a copy. 

S. Lewis EtMer. 


Schreiber Wins Composition Contest. 


Winner of the A.G.O. organ composi- 
tion contest for 1955-56 is Frederick C. 


Schreiber of New York City. The win- 
ning composition, which will be published 
by the H. W. Gray Company, Inc., is 
Variations .on Bach’s “Komm, siisser 
Tod.” 

The board of judges were: M. Searle 
Wright, F.A.G.O., Dr. Joseph W. Clokey 
and Paul Creston. 


Student Group Convention to Be Held. 


The University of Redlands Student 
Group is sponsoring a Guild Student 
Group convention to be held Apr. 14 at 
the university. S. Lewis Elmer, national 
president, says that this is the first such 
convention. Organ students from colleges 
and universities all over Southern Cali- 
fornia and the neighboring areas are ex- 
pected to attend. Although it is a Guild 
Student Group convention, all members 
of the A.G.O. and friends are invited to 
attend, There will be a registration fee of 
50¢ and a banquet fee of $1.50. This low 
figure was set to encourage the attendance 
of as many students as possible. Those 
who wish to attend the banquet must make 
reservations no later than Apr. 12. Ban- 
quet reservations should be addressed to 
Charles Shaffer, president, University of 
Redlands Student Group, American Guild 
of Organists, 807%4 East High Avenue, 
Redlands, Cal. 


Kansas City Hears Austin Lovelace. 


The Kansas City Chapter sponsored 
a two-day choral workshop Feb. 12 and 
13 with Dr. Austin Lovelace, minister 
of music of the First Methodist Church, 
Evanston, IIll., as director. Dr. Lovelace 
concluded the workshop with an organ 
recital of service music on the Pels organ 
at the Old Mission Church where the 
workshop was held. A coffee honoring 
Dr. Lovelace was held at the home of 
Mrs. George P. Williams, sub-dean of 
the chapter, Sunday afternoon when of- 
ficers and members of the executive com- 
mittee met the director. 

Chapter members were guests Feb. 19 
at a vesper service at the Convent of 
Perpetual Adoration, where they witnes- 
sed the procession of the Blessed Sacra- 
ment following vespers. They were taken 
into the kitchens where the altar bread 
is made, the convent supplying altar bread 
for all of the states of Missouri, Kansas, 
Nebraska and Iowa. This task is the main 
project of the sisters of the convent. Mem- 
bers of the Guild enjoyed coffee and 
cakes served by the sisters in the convent 
dining room following the service. 


ALBUQUERQUE CHAPTER—Jean Lang- 
lais, the blind organist from Ste. Clothilde 
Church in Paris, played a recital at St. John’s 
Cathedral Jan. 29. This recital was sponsored 
by the Albuquerque Chapter under the dean- 
ship of Mrs. Virginia Simpson. About six- 
hundred persons attended the recital. Mr. 
Selby guided M. Langlais to the console and 
no further assistance was needed; the audi- 
ence paid the organist the tribute of com- 
plete silence. Three characteristics seem to 
highlight M. Langlais’ performance—perfect 
technique, well-balanced tone combinations 
and faithful memory. No serious work can 
be accomplished at the keyboard without 
adequate technique; a musical ear may also 
be a guide in selecting tone-colors, while a 
perfect memory is a special gift. M. Langlais 
improvised on a given theme for several 
minutes. After the recital a reception was 
given at the home of Mrs. J. W. Hammons. 
The next day a master class was organized 
at which twenty members were present. 
Marian Henry and Wesley Selby played for 
the criticism of the master. In his travels 
M. Langlais is accompanied by his niece, 
Mlle. Monique Legendre.—O. Goutert, S.S5S., 
Ch.M. 


Nominations of Officers 





Nominations for National Officers and 
Councillors for the year 1956-57 are: 


President—S. Lewis Elmer, A.A.G.O., 
PL ACds, 

Vice-President—Seth Bingham, Mus.Doc., 
F.A.G.O. 


Secretary—M. Searle Wright, F.A.G.O. 
Treasurer—John Holler, A.A.G.O. 
Registrar—Charles Dodsley Walker, F.A.G.O. 
Librarian—Hugh McEdwards, A.A.G.O. 
Auditors—Harold W. Friedell, F.A.G.O., 
Ft C.L. 
George Mead, Mus. Doc., A.A.G.O. 
Chaplain—The Rev. John B. Macnab. 
Councillors for term ending 1959 (vote 
for eight): Lester W.  Berenbroick, 
A.A.G.0., Melville Charlton, Mus.Doc., 
A.A.G.O., Wallace M. Coursen, Jr., 
A.A.G.O., Rev. Joseph R. Foley, C.S.P., 
Ch.M., Henry S. Fusner, S.M.D., 
A.A.G.O., Peter M. Fyfe, Marguerite 
Havey, Russell E. Hayton, A.A.G.O., 
Walter N. Hewitt, A.A.G.O., Ch.M., 
F.T.C.L., David F. Hewlett, Norman 
Hollett, F.A.G.O., Ch.M., Peter C. Jen- 
sen, A.A.G.O., Viola Lang, A.A.G.O., 
Thelma Mount, A.A.G.O., George E. 
Powers, F.A.G.O., Christopher S. Tenley. 
Willard Irving Nevins, F.A.G.O., is 
chairman of the Nominating Committee. 
National Annual Meeting. 


To all members of the American Guild 
of Organists: 

Notice is hereby given that the national 
annual meeting of the American Guild of 
Organists will be held Monday afternoon, 
May 14, 1956, at 3 o’clock in the choir 
room of St. Bartholomew’s Church, 109 
East Fiftieth Street, New York City, for 
the following purposes: (1) To elect 
national officers and councillors; (2) to 
transact such other business as may prop- 
erly come before the meeting. 

Every member of the Guild is cordially 
invited to attend this meeting, but those 
who cannot attend in person are requested 
either to cast their ballots at the meetings 
held by their local chapters for this pur- 
pose, or to sign the proxy attached to 
the national ballot and mail the ballot 
with proxy to national headquarters so 
that it will be received not later than 
May 14. National ballots are being sent 
in quantities to all deans and regents, 
thus enabling all members of chapters 
and branches to vote in the national elec- 
tion. A list enumerating the national 
A.G.O. activities and organ and choir 
positions of the nominees for council are 
also being sent to deans and regents for 
the information of members in voting. 

During the past few years we here at 
headquarters have been very much grati- 
fied over the large number of ballots 
cast in the national election. We confi- 
dently expect a truly representative ballot 
this year—even larger than last year— 
from all parts of the country. 

M. SEARLE WRIGHT, 
National Secretary. 


Council Appointments 





The National Council, after considera- 
tion of several nominations received from 
deans of chapters, has appointed Dr. Les- 
lie P. Spelman, F.A.G.O., regional chair- 
man of the Far-Western Region, and Mrs. 
Philip E. Turner of Rocky Mountain 
College, Billings, Mont., as state chair- 
man for Montana. Terms of both extend 
until June 30, 1957. 

SetH BINGHAM, 
National Chairman. 


—$—— 


NOTICE TO DIAPASON 
CORRESPONDENTS 

To prevent delay in linotype composi- 
tion all Guild reports should be typevrit. 
ten and double-spaced. Special care should 
be given to the correct spelling of proper 
names. 

CENTRAL ARIZONA CHAPTER—The Cen. 
tral Arizona Chapter has increased its ¢ol- 
league and subscriber membership from 
forty-four of last year to eighty-three this 
year. We hope that we will make it eighty- 
eight before the end of this year. There is a 
definite increase of interest in good organ 
music in the Valley of the Sun. We would 
like to share with you some of the most 
“quotable quotes” from our January round- 
table discussion. Matthew Sloan, organist of 
the First Baptist Church, “The brilliant pre- 
lude competes favorably with the confusion 
at the beginning of the service. It knocks 
ideas out of the minds of the congregation. 
The organ then decreases as the service ap- 
proaches the prayer.” Dr. Ivan Bell, pastor 
of the First Baptist Church, “The entire 
music staff of the church must believe in 
one goal. They must be happy in the job 
and do that job well.” Naomi Showers, “As 
chairman of the music committee, I present 
three budgets, (1) dream budget, (2) pre- 
ferred budget and (3) the must budget.”... 
The February meeting of the Central Arizona 
chapter was held at the First Presbyterian 
Church in Phoenix. The program was 
played by Byr Della Sankey Feely and Thyra 
Pliske Leithold . . . E. Power Biggs was 
sponsored at the First Presbyterian Church 
March 4 in conjunction with the Westen 
Division of the Music Teachers National As- 
sociation convention.—BrErneIt Maxey, Dean. 


SOUTHERN ARIZONA CHAPTER—The 
Southern Arizona Chapter sponsored Dr. 
Irene Robertson, professor of organ at the 
University of Southern California, in a re- 
cital March 4 at the Masonic Temple in 
Tucson. Dr. Robertson performed works by 
Reger and Vierne, as well as Handel’s Con- 
certo 5 and the G major Prelude and 
Fugue by Bach. She also played the “Musi- 
cal Clocks” by Dupré, with whom she 
studied in France. After the recital the 
members of the Guild, with their husbands 
and wives, held a dinner for Dr. Robertson 
at El Merendero Tea Room.—Mnrs. WALTER 
FLEMING. 


TEXARKANA CHAPTER—Mrs. William 
Hibbitts was in charge of a program for 
members and guests of the Texarkana Chap- 
ter Feb. 25 at the First Methodist Church. 
For the musical part of the program, Miss 
Joan Junkin and Mrs. Hibbitts played. Miss 
Dorothy Elder gave a review of news items 
of interest to organists. At the business ses- 
sion, conducted by Miss Ruth Turner, dean, 
plans were completed for the recital by 
Donald McDonald. The chapter spons0 
Mr. McDonald March 2 at the First Meth- 
odist Church. He is a member of the faculty 
of the Westminster Choir College in Prince- 
ton, N. J. Throughout the recital, Mr. Me- 
Donald showed excellent musicianship, taste 
in registration and technical control. 

Following the program, a reception was 
held in the reception rooms of the education- 
al building. Mrs. Hibbitts presided at the 
punch bowl. She was assisted in serving by 
Mrs. Carl Pelley, Miss Rose Lynn Hunt, Miss 
Joan Junkin and Miss Elder. Mrs. Pelley and 
Mrs. T. A. Bain were in cHarge of arrange 
ments for the reception. William ‘««gue at! 
Norman Fisher, organists from Shreveport, 
La., and Roy Perry, organist from Kilgore, 
Tex., journeyed to Texarkana for the event. 
—Dorotny Exper, Registrar. 

ST JOHN’S STUDENT GROUP—Charles 
Ore, a sophomore at St. John’s College, Wit 
field, Kans., was sponsored in a recital F 
12 in the St. John’s Auditorium. Mr. Ore 
majoring in music and is planning to col 
tinue his education at Concordia Teacher's 
College, Seward, Neb. The program inclu 
numbers by Harriet Stolp, a voice student 
at St. John’s . . . The St. John’s Group 
give an organ program for the Wi 
Chapter March 6, and March 11 Miss Loma 
Starck, a pupil of Miss Alma NomenseM 
will be sponsored in a recital. 
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News of the American Guild of Organists—Continued 


Hartford Chapter Tops 
Nation in Raising Funds 


for Schweitzer Benefit 


The Hartford, Conn., Chapter for the 
second consecutive year has topped the 
ration with its contribution to the 
Schweitzer Fellowship, this year sending 
a check for $1,400 which is $200 over that 
of last season 

Robert Brawley, organist and choir di- 
rector at Trinity Church in Hartford, 
conducted an exceptionally well-chosen 
program for organ and orchestra featur- 
ing Clarence E. Watters, head of the 
music department at Trinity College and 
organist and choir director at St. John’s 
Church in West Hartford. Mr. Watters 
was assisted by members of the Hartt 
College Orchestra in the Handel Concerto 
s four Mozart Sonatas for organ and 
strings and the Poulenc Organ Concerto, 
and included the Mozart F minor Fan- 
tasie during the evening collection. For 
this concert, Mr. Watters chose to use the 
fine organ at St. John’s, built to his own 
specifications by “the Austin Organ Com- 
pany of Hartford. This instrument has 
been used by Mr. Watters for his latest 
group of recordings of French and Ger- 
man Baroque organ works issued by 
Classic Recordings. 

Much of the success of this concert, 
both musically and financially, was due 
to the excellent planning and management 
of Robert Brawley, serving his second 
year as chairman of the Schweitzer Ben- 
efit, Although Mr. Brawley has been in 
Hartford a comparatively short time, he 
has become a vital member of the musical 
community. In addition to his Trinity 
Church post, he is organist and choir 
director at Temple Beth Israel in West 
Hartford, director of the Hartford Sym- 
phony Chorale and this season was ap- 
pointed to the staff of the Hartt College 
of Music. 

The chapter sponsored its final concert 
of the season March 4, also conducted by 
Mr. Brawley. The Trinity Church choir 
sang a group of unusual choral works 
spanning several centuries of writing, in- 
cluding the seventeenth-century Vivaldi 
Gloria, a group of early-American a cap- 
pella choruses and the Missa Brevis by 
Kodaly, contemporary Hungarian com- 
poser. The choir was assisted by members 
of the Hartt College Orchestra in the 
Vivaldi. The Kodaly Mass is one of the 
few major choral works to be scored 
originally for organ accompaniment. Mr. 
Watters was organist. 

NEW HAVEN CHAPTER—Due to the seri- 
ous illness of John Seddon, organist and 
choir director of the Church of the Holy 
Infant in Orange, our scheduled February 
meeting was changed, and in its place we 
were invited to attend the rehearsal of the 
Yale Glee Club Feb. 28 at Hendrie Hall. 
Fenno Heath conducted the Hindemith num- 
ber which the Yale Glee Club is going to 
sing with the Smith College girls. After the 
Tehearsal Mr. Heath gave a talk on sixteen 
items which he uses in his choral conducting 
classes. He spoke about the connection of 
thythm, tone, breathing, phrasing, dynamics, 
pes cut-offs, balance, range and tessitura. 
2 a of his talk there was a question 

wer period.—Mary Caercitia Doran. 


BROCKTON, MASS., CHAPTER—The 
Brockton Chapter held its February meeting 
at the home of Mrs. Wm. B. Bassett of 
Bridgewater with Miss Margaret S. Keith as 
hostess, assisted by Mrs. May W. Bassett and 
William Moss. A short business meeting was 
followed by a program of recordings by the 
well-known organist, Marilyn Mason. She 
had recorded these numbers on the St. 
John’s Chapel organ of Groton School and 
were by composers such as Bach, Walther, 
Kerll, Wright and Copeland. Adding to our 
evening of listening to excellent music, a 
new member, William Peterson, played two 
fine piano solos. He has recently been a 
soloist with the Brockton Orchestral Society 
and is organist of the First Parish Congrega- 
tional Church. Refreshments were served by 
the committee and a social hour brought to 
a close another friendly and _ interesting 
meeting. .. . The internationally-known or- 
ganist, E. Power Biggs, was the soloist for 
the fifth annual recital sponsored by the 
Brockton Chapter Oct. 17 at the First Baptist 
Church. In a varied program Mr. Biggs play- 
ed works by Handel, Purcell, Bach, Franck, 
Schumann and others before a large and ap- 
preciative audience. Following his recital Mr. 
Biggs was entertained by the Guild at a 
coffee hour held at the First Lutheran 
church. . . . The November meeting was 
held at St. Paul’s Episcopal Church. After 
a short business meeting the choir director, 
Arnold Johnstad, gave a very informative 
talk on church music in Norway. Mrs. 
Arnold Johnstad, organist at St. Paul’s 
Church, demonstrated on the organ the 
musical parts of the Norwegian church ser- 
vice. This was a very interesting meeting. 
F . A social evening in December took 
place as a Christmas party. After dinner 
at a near-by inn there was an exchange of 
gifts and a merry evening for all. . . The 
first meeting of the new year followed a 
pot-luck supper at the home of Dean Carl 
Bertram Swanson. At the business meeting 
reports were read and accepted and there 
was a discussion about the annual public 
service program to be given in the spring. 
Members planned to attend the recital in 
Boston’s Symphony Hall Feb. 8 by Virgil 
Fox. Following the business the group went 
to the chapel of the First Lutheran Church 
where they enjoyed the moving picture 
“The Singing Pipes,” a film showing the 
building of a modern organ. Dean Swanson 
and Treasurer Ralph E. Chase were in 
charge of this——Mrs. C.W. Burrit, Publicity 
Chairman. 


BANGOR, MAINE, CHAPTER—Members 
of the Bangor Chapter held their March 
meeting in the vestry of the Church of Uni- 
versal Fellowship, Orono, March 6. Etelle 
Peterson, dean, presided over the business 
meeting at which time the Rev. Peter Gor- 
ham, choir-master of St. Mary’s Catholic 
Church, was elected to membership. Copies 
of the new Guild publication, “The A.G.O. 
Quarterly,”’ were distributed to members in 
good standing. Mrs. Gertrude Bragg was 
appointed secretary to fill the unexpired 
term of Mrs. Pearl Wood, resigned. The 
dean announced that the April meeting 
will be held at the Columbia Street Baptist 
Church Apr. 17, at which time members of 
the chapter will have their annual piano- 
organ recital. The group adjourned to the 
church auditorium to hear a recital on the 
Buffum Memorial Hammond electronic organ 
by Wilfrid Tremblay, newest member of 
the chapter, assisted by Mary Saunders 
Tremblay, soprano.—ETELLE Peterson, Dean. 


BOSTON CHAPTER—The Boston Chapter 
held a very interesting meeting in the parish 
house of the Old South Church Feb. 20. The 
meeting was preceded by a fine roast-beef 
dinner at which 100 members and guests 
were present. The guest of the evening was 
the distinguished choral conductor, Hugh 
Ross of New York City. A group of chapter 
members and friends had been organized 


into a choral group and trained by past-dean 
Grover J. Oberle. Mr. Ross’ inspired direct- 
ing of a group of Lenten anthems showed a 
truly professional quality of tone and dic- 
tion. The singers performed as if they were 
used to singing together and displayed great 
facility of technique and interpretation. The 
next event of the season was an organ 
recital by Ruth Barrett Phelps at the First 
Church of Christ, Scientist March 12.—Davip 
ASHLEY COTTON. 


SPRINGFIELD, MASS., CHAPTER—The 
Springfield Chapter has enjoyed a very 
profitable fall and winter season. Activities 
opened Sept. 11 with the annual silver tea 
and reception for new officers. Our pastor- 
organist dinner Oct. 10 at the First Congre- 
gational Church of West Springfield was 
presided over by our new dean, Philip O. 
Buddington, and was graced by the presence 
of Dr. James A. Robinson of the Church of 
the Master, Presbyterian, New York City. 
Dr. Robinson in his talk touched on all 
phases of church music. He asked for great- 
er co-operation between the organist and 
minister, more imagination in the use of 
music and at least one Sunday set aside 
each year for the teaching of new hymns... 
The oratorio sing, which was so successfully- 
inaugurated last year, was repeated this year 
as a celebration of our ninth birthday with 
Prescott Barrows directing about 200 mem- 
bers and friends in singing Haydn’s “‘Crea- 
tion’. This took place at the Faith Congre- 
gational Church Nov. 14. . . . We traveled 
to Smith College, Northampton, Jan. 9. We 
were privileged to hear Miss Iva Dee Hiatt, 
director of choral music at the college... . 
We enjoyed a memorable recital Feb. 5 on 
the beautiful Casavant organ at St. Michael’s 
Cathedral where three of our members 
played the test pieces for the 1956 associate- 
ship and fellowship examinations. Partici- 
pating were: LeRoy Hanson, organist at 
Hope Congregational Church, Robert Swan 
of the South Congregational Church and 
George Hart of St. Michael’s Cathedral. 
Officers of the Springfield Chapter for the 
1955-56 season are as follows: Dean, Philip 
O. Buddington; secretary, Mildred P. Wells, 
and treasurer, Helen B. King.—Mr.prep 
WeEtts, Secretary. 


BRIDGEPORT CHAPTER—The eighth an- 
nual pastor-organist dinner of the Bridgeport 
Chapter was held at the Town House Feb. 13 
with over 100 members and guests in attend- 
ance. After a very fine dinner Harris Bart- 
lett, secretary, called the roll and members 
introduced their pastors and other guests. 
Dean Phyllis McCurry called upon Robert 
Lenox to report on the organ recital to be 
given by Claire Coci at the United Congre- 
gational Church March 6. Mrs. Florence 
Beebe Hill, program chairman, introduced 
the speaker of the evening, Cantor Z. David 
Levy, cantor and musical director of Con- 
gregation Beth-El in Norwalk. Cantor Levy 
spoke on the “Character and Development 
of Jewish Music’. It was a very enlighten- 
ing talk, after which he invited questions 
from the audience. Many illustrations of 
Jewish music were sung by a quartet com- 
prised of the following: Susan Kopp, sopra- 
no; Eleanor Weigle, contralto; Damon Weber, 
tenor, and Richard Humphrey, bass, directed 
by Cantor Levy, and accompanied by Dean 
Phyllis McCurry. 


PORTLAND, MAINE, CHAPTER—At the 
regular monthly meeting of the chapter, 
which was held Feb. 20 at the Cathedral of 
the Immaculate Conception, the Cathedral 
Choristers, under the direction of the Rt. 
Rev. Msgr. Henry Boltz, sang a mass. The 
choristers, numbering about sixty, had a 
remarkably-fine soprano section, whose abil- 
ity to sing as one-voice was outstanding. 
Their singing of the mass reflected the 
spiritual character and highly-trained mu- 
sical talent of their director. Many of the 
selections were Gregorian chant and were 


sung with a perfection and artistry which 
were inspiring. Both the “proper” of the 
mass and the “common” of the mass were 
included. Of special interest was the Credo 
from the Missa Brevis by the Polish com- 
poser, Furmanik, and a motet by Suriano, of 
the sixteenth century “Ave Regina Coelor- 
um”. A Kyrie from “Missa Secunda” by 
Hassler, concluded the program. A short 
business meeting followed when Dr: Alfred 
Brinkler, F.A.G.O., gave an interesting report 
of the fiftieth anniversary dinner of the 
Boston Chapter of which he is the only 
living charter member.—Marron F. FERNALL. 


WATERBURY, CONN., CHAPTER—The 
pastor-organist dinner was held at the 
Elton Hotel Jan. 9. The Rev. Robert Porter 
and Mrs. Jeannette Brown, program chair- 
man, were in charge of arrangements and 
program. Lewis Mell furnished the hi-fi 
equipment for the evening. Following the 
dinner, which was attended by sixty mem- 
bers and guests, the Rev. Fr. Edward Roo- 
ney, choir director of St. Thomas’ Seminary 
in Bloomfield, spoke about the origin of 
Gregorian chant and its developments 
through the centuries. Recordings of the 
chant by the monks of the Abbey of 
Solesmes were played. The Rev. Nathaniel 
Whitcomb, curate at St. John’s Episcopal 
Church, followed with a talk on “Music in 
Liturgical Churches”. Recorded music of 
Palestrina’s Sanctus and Benedictus and ex- 
cerpts from Bach’s “St. John Passion” were 
given. Dean Robert Requa’s subject was on 
“Church Music in the Non-Liturgical Form 
of Worship’. We enjoyed hearing recordings 
of contemporary anthems by the Oberlin 
College Choir and Naugatuck Congregation- 
al Church Choir, Mr. Requa, director-organ- 
ist. Anthems were also sung by the attending 
group. Our dean’s closing sentence was 
“Raising the standard of church music is 
the work of the A.G.O.”. The entire eve- 
ning proved to be most enjoyable and en- 
lightening —Mrs. Lucien A. Deroutn, Regis- 
trar. 


NEW HAMPSHIRE CHAPTER—The forty- 
first public program under the auspices of 
the New Hampshire Chapter was an organ 
recital given at the First Congregational 
church in Manchester by members of the 
Student Group, pupils of Professor Irving D. 
Bartlett of the University of New Hampshire. 
The program was a pleasing variety of se- 
lections and was varied by two organ-piano 
numbers and a violin solo by Miss Patricia 
Ellis with Professor Bartley at the organ. 
The list of students included: Miss Linda 
Blanchard, Miss Joanne Spencer, Miss Jane 
Andrew, Miss Katherine Bresnahan, Miss 
Judith Vogel, Miss Jane Frisbee and Richard 
Gaudette. .. . The chapter plans to send out 
a newsletter to members who are asked to 
contribute items of musical interest which 
should be sent to Miss Ruth Sisson. . . . The 
January meeting of the chapter was held at 
St. Catherine’s church, and the Rev. Donald 
M. Osgood gave a lecture on church music. 
Miss Josephine Coakley served refreshments. 
—HeELEN M. LomBarp. 


LONG ISLAND CHAPTER—The first of 
what is hoped will be an annual meeting 
of organists and their clergymen was held 
Jan. 15 at the New Hyde Park Presbyterian 
Church, where our dean, Mrs. Ralph Gode, is 
organist. A delicious dinner opened the af- 
fair. The highlight of the evening was an 
address by Dr. Seth Bingham. Dr. Bingham 
gave interesting commentaries on well- 
known organists. whom he knew personally. 
. . . A group of about fifty members met 
Feb. 12 at the Nassau Community Temple, 
West Hempstead. Our dean is organist here, 
also. Rabbi Sydney Ballon and Cantor Boris 
Greizdorf explained and illustrated various 
phases of the Jewish Liturgy. After the pre- 
pared portion, the rabbi graciously answered 
many questions in the minds of the members. 
—Soprny Toprrn, Recording Secretary. 
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CANTON, OHIO, CHAPTER—The Canton 
Chapter, now in it’s second year, opened 
with the first fall meeting in October, 1955, 
with a “‘get-acquainted” night. The program 
of “lighter moods” with humorous comments 
was given by W. Robert Morrison, A.A.G.O., 
in the fellowship hall of the First Christian 
Church. The latter part of October we were 
the guests of the Akron Chapter in St. Paul’s 
Episcopal Church, where Alexander Schrein- 
er played a recital. . . . In November a sacred 
program was presented in the Zion Evan- 
gelical and Reformed Church in North 
Canton on the newly-dedicated Schantz or- 
gan by the church organist, Mrs. Naomi 
Kinser, assisted by Mrs. Jeanadele Shimler, 
soprano. . December activities opened 
Dec. 9 when the First Presbyterian Church 
sponsored Arden Whitacre, organist and 
choirmaster of the church, in a recital of 
numbers by Dupré, Peeters, Franck, Widor, 
Vierne, Alain and Bach. A reception in 
Westminster Hall for Mr. Whitacre followed 
the program. Canton and Akron chapters 
were special guests and joined in the wel- 
come for our new resident artist and our 
chapter’s new dual member. Also in Decem- 
ber all choirs joined in the second annual 
performance of Handel’s ‘‘Messiah” with the 
Canton Symphony Orchestra under the 
splendid direction of our member and resi- 
dent of Cleveland, Louis G. Lane. Soloists 
from our chapter were: Martin P. Alexander, 
George J. Kantzer and Miss Leora Nylee 
Dretke. Mrs. Max Gruber was publicity 
chairman in this civic project, which was 
given in Canton’s Memorial Auditorium be- 
fore an audience of around forty-five-hun- 
dred. . . . Our first meeting of 1956 was a 
church music conference Jan. 23, conducted 
by the noted artist, Theodore Schaefer, 
organist and choirmaster of the National 
Presbyterian Church, Washington, D.C., in 
the First Christian Church. The organ session 
in the afternoon was followed by a dinner 
in fellowship hall with the music committee 
of the host church, Paul Schaefer, Cleve- 
land, and Mr. and Mrs. James L. Amerman 
of Canton as special guests. Mr. and Mrs. 
Amerman have given thirteen or more or- 
gans in various churches in and surrounding 
Canton. Following dinner Mr. Schaefer made 
remarks and then continued the conference 
with a choir session, closing with a general 
discussion period. The attendance at these 
sessions was nearly doubled from the ad- 
vance registration and their success was 
beyond our expectations. Mr. Schaefer 
played an organ recital in the First Christian 
Church on the Mary Elizabeth Amerman 
memorial organ (Hillgreen-Lane) before an 
audience of eight-hundred or more. Num- 
bers by Bruhns, Haydn, Franck, Dupré, 
Kuhnau, Buxtehude, Schroeder, Britten and 
Sowerby comprised the program. Mrs. Clar- 
ence K. Dretke, dean of the chapter, and 
Clarence K. Dretke, minister of music in 
the First Christian Church, were chairmen 
of the program and the reception for Mr. 
Schaefer which followed. Our chapter mem- 
bers were special guests. Enthusiasm for 
the church music ‘“‘workshop”’ and the organ 
recital has been most gratifying and a re- 
turn engagement next season has been re- 
quested. . . . In observance of world brother- 
hood and Jewish music month, we joined in 
worship in a Jewish Service at Temple Israel. 
Rabbi Paul Gorin’s sermon, “The Strange 
Story of Jewish Music”, was most impress- 
ive and instructive. Service music was un- 
der the direction of our sub-dean, Martin P. 
Alexander, organist-choir director at the 
temple. Following the service the rabbi con- 
ducted a general discussion and question pe- 
riod. The March meeting was held in the 
First Methodist Church (President McKin- 
ley’s Church, when he was living) with the 
program starting with a sound motion pic- 
ture, ‘‘The Miracle of the Bells,”” which com- 
pared cast bells with the carillonic types. An 
explanation of the carillon, installed in the 
church recently, and program was conducted 
by the Rev. W. Robert Morrison, A.A.G.O., 
minister of music at the host church. A 
coffee hour with sumptuous refreshments 
followed with Mrs. W. Robert Morrison, 
chairman, assisted by Mr. and Mrs. E. Nel- 
son Larrabee and Mrs. Marvelle B. Horn.— 
CuarRENCE K. DreETKE. 


YOUNGSTOWN CHAPTER—The church's 
responsibility in providing the best in music 
was brought out by Isa MclIlwraith as guest 
speaker at the annual clergy-organist din- 
ner held by the Youngstown Chapter at the 
Central Christian Church Feb. 13. Miss Mc- 
Ilwraith is organist and choir director and 
associate professor of music at the Univer- 
sity of Chattanooga. She was sponsored by 
the Guild in a public recital at Trinity 
Methodist Church Feb. 12. Walter Horsley, 
dean of the chapter, introduced Miss Mc- 
Ilwraith. The Rev. Samuel G. Warr offered 
the invocation and the Rev. W. Frederic 
Miller directed group singing. The Pro Art 
Trio, Lurames Michels, violinist, Mussie Ei- 
deiman, ‘cellist, and Wilhelmene Greene, 
pianist, played beautifully Mendelssohn’s 
Trio in D minor. Acting as hosts and hostes- 
ses were the minister and director of music 
at Central Church and their wives, the Rev. 
and Mrs. Beryl S. Kinser and Mr. and Mrs. 
James S. Miller. 
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KENNETH R. OsporNneE, professor of 
organ at the University of Arkansas, 
spoke at the March 5 meeting of the Fort 
Smith, Ark., Chapter of the A.G.O. and 





OSBORNE AT FORT SMITH CHAPTER 





presented three of his students. With Mr. 
Osborne at the organ in the First Luther- 
an Church are: Betty Reed, Mary Ann 
Dodd, Marion Horstman, organist of the 
church, and Elizabeth Putman. 





LEXINGTON, KY., CHAPTER—The Lex- 
ington Chapter conducted a recognition serv- 
ice at the January meeting for the following 
new members: Mrs. E. M. Woodward, Mrs. 
W. C. Story, Mrs. E. F. Rogers, Mrs. Sam R. 
Cheek, Jr., John R. Fryer and Lewis Henry 
Horton. 


WABASH VALLEY CHAPTER—The Wab- 
ash Valley Chapter has had a _ successful 
year of recitals by local organists, Dr. 
Lawrence Eberly and William Balduzzi, and 
a program of organ and choral music at St. 
Mary’s College. D. Robert Smith, A.A.G.O., 
Bates College, Maine, played a recital at 
St. Stephen’s Church, followed by a lecture 
and pictures from the A.G.O. group on a 
European tour last summer. Dr. Van Den- 
man Thompson played a recital Feb. 19 at 
the Central Christian Church. Frederick 
Black, in a local newspaper, said of Dr. 
Thompson’s playing, “Today he is as much 
at home in the baroque style of organ play- 
ing, so much favored at present, as he was 
in the more romantic and colorful style of 
organ playing that found favor a quarter 
of a century ago.” An organ and choral 
vespers was held March 4 at the Washington 
Avenue Presbyterian Church with Mrs. Irvin 
Hooper, organist.—AMELIA MEYER, Dean. 


INDIANA CHAPTER—One of the largest 
meetings of the Indiana Chapter was held 
Feb. 7 in Clare Hall, Marian College, Indian- 
apolis. The dinner was arranged by Sister 
Mariam Clare. The Guild members were 
very graciously welcomed by Sister Mary 
Vitalis, O.S.F., music director for the college, 
Sister Olivia, dean, and Father Reine, presi- 
dent. Dean Elbert introduced Miss Loretta 
Martin, M.M., guest organist for the evening, 
and the Rev. Father Edwin F. Sahm, sacred 
music director of the Indianapolis Archdio- 
cese and pastor and founder of the Immacu- 
late Heart of Mary Roman Catholic Church. 
Dean Elbert introduced Miss Elsie Mac- 
Gregor, F.A.G.O., who gave a talk on the 
purpose of the Guild. Mrs. Florence M. 
Millett presented a beautiful Guild emblem 
on a satin pillow from a silver Bible box to 
Fr. Sahm, who was the after-dinner speaker. 
The program was given in the Chapel of the 
Immaculate Conception by the Bel Canto 
Ensemble of Marian College and Miss 
Martin.—Mrs. FLorence M. MILLetr. 


INDIANA UNIVERSITY CHAPTER—The 
chapter met Feb. 20 at the School of Music. 
The meeting was called to order by Dean 
Charles Smith. A film from the Wicks Organ 
Company, entitled “Capturing The Winds”, 
was shown. Dean Smith then gave a short 
talk on the convention which he had at- 
tended in Philadelphia. The business meeting 
followed the lecture. The “A. G. O. Quarter- 
ly” was distributed to the chapter members. 
—ARLENE COMBS. 


ST. JOSEPH VALLEY CHAPTER—Mrs. 
William E. Harnisch was hostess to the St. 
Joseph Valley Chapter in her home at South 
Bend, Ind., Feb. 19. Albert P. Schnaible, 
dean, acted as master of ceremonies for the 
piano-organ recital.. Mrs. Helen Bodine, or- 
ganist of the First Christian Church, played 
the piano, and Mrs. Harnisch, organist-choir 
director at St.- Paul’s Memorial Methodist 
Church and affiliated with the Indiana Uni- 
versity Extension Center, played the Bald- 
win electronic organ. Daniel H. Pedtke, 
F.A.G.O., discussed the annual examinations 


given nationally for the A.G.O. Refreshments 
were served by Mrs. Paul E. McMullen and 
Miss Dorothy Ewald.—RutH ANN LEHMAN, 
Registrar. 


MONROE, MICH., CHAPTER—The Mon- 
roe Chapter was granted a charter in Novem- 
ber, 1955, with Hugh E. Baker as dean. 
The very first activity of the newly-formed 
chapter was a Christmas party at the home 
of Dean Baker. In January the meeting, 
held in Christ Lutheran Church, took the 
form of a display of Lent and Easter organ 
and choral music. Dr. Arthur D. Klontz, 
pastor of St. Paul’s Methodist Church, 
spoke on “The Significance of Lent and 
Lenten Music.” Mrs. Helen M. Boughton 
played three of the Easter numbers on dis- 
play . . . The February meeting was held at 
the First Baptist Church with Mrs. Doris 
McCarthy, organist of the Hope Lutheran 
Church of Toledo, Ohio, as speaker. Her 
topic was ‘Hammond Organ Registration.” 
Mrs. McCarthy also presented lists of 
suitable music for liturgical and non-liturgi- 
cal services.—HELEN M. Boucurton, Secretary. 


WESTERN MICHIGAN CHAPTER—The 
Western Michigan chapter met March 5 in 
the beautiful new East Congregational 
Church in Grand Rapids, with Wilmer T. 
Bartholomew, organist and choirmaster, as 
host. Dr. Joseph Q. Mayne, minister of the 
church, took us on a tour of the building 
and lectured on the lovely stained glass 
windows which were designed and executed 
by the glassmakers of Chartres, France. As 
this was a combined meeting of organists 
and ministers, after the dinner and business 
meeting there was an informal discussion on 
“How to improve the church service.” The 
musical program for the evening was given 
by the chancel choir of East Church with 
Mr. Bartholomew at the new Schantz organ 
of forty ranks.—HeLen Hawes, Correspond- 
ing Secretary. 


CHICAGO CHAPTER—The Chicago Chap- 
ter sponsored a student competition for a 
$100 scholarship Feb. 27. Six contestants 
played Bach’s Fugue in A minor and pieces 
of their choice from the Romantic and 
Contemporary schools. A hymn was also 
played at sight. The winner was Richard 
Billingham, who will use his scholarship 
at the American Conservatory. Mr. Billing- 
ham is a student of Robert Lodine.—Cor- 
Liss ARNOLD, Registrar. 


PEORIA, ILL., CHAPTER—The Peoria 
Chapter sponsored Marilyn Mason in a re- 
cital Feb. 26 at the First Methodist Church. 
A reception in her honor was held following 
the recital. 

EAST-CENTRAL ILLINOIS CHAPTER— 
The East-Central Illinois Chapter met Feb. 
13 at the home of Mrs. Carl Bays with the 
clergy of Champaign-Urbana as_ special 
guests. Dr. Waldo Savage, minister of the 
First Congregational Church of Champaign, 
spoke on the subject “A Minister’s Concep- 
tion of Good Church Music” touching on 
organ music, anthems and hymns. A lively 
discussion followed the talk and a social hour 
followed. . . . The chapter met Jan. 9 at the 
First Presbyterian Church of Urbana for 
a panel discussion which was moderated by 
Professor Russell Hancock Miles and in- 
cluded Mrs. James Kelly, Mrs. Carl Bays, 
Miss Sarah Marquardt and Professor Paul 
Pettinga as panelists. Four subjects were 


ance 
discussed: “The function of the postlude in 
the church service”, “The function of 9 
transcriptions in the church service”, « 
problem of maintaining high standards in 
wedding and funeral music” and “The real 
place of a minister of music”.—Banpap 
Anperson, Secretary. 


LACROSSE, WIS., CHAPTER—The cha 
ter at LaCrosse was reactivated Feb. ¢ at 
the home of Mrs. George Nidon. Plans were 
made to meet April 17 at Trinity Lutheran 
Church to study and discuss hymn playing, 
Another meeting is set for June, then elos. 
ing our activities until fall. Thomas Schoet. 
tle was elected dean.—Gorpvon Fo tenpogy, 


MASON CITY, IOWA, CHAPTER—“The 
Development of the Modern Pipe Organ” 
was the subject chosen by Mrs. Max Bok. 
meyer at the February meeting of the Mason 
City Chapter at the First Christian Church, 
Mrs. Bokmeyer concluded the paper with a 
few comments on the relation between the 
clergy and minister of music in the prepara. 
tion of suitable music for the church service. 
An organ program on the Hillgreen-Lane 
organ was played by Marie VonKaenel and 
Mrs. Wallace Allen. Mrs. C. D. Quaife, dean, 
welcomed the ministers and their wives who 
were guests for the evening. The nominating 
committee to prepare the new slate of offj- 
cers was announced: Mrs. Allen, Mrs. Fred 
Clark and Mrs. George Gooder. Members 
in charge of refreshments were: Mrs. Sher- 
man Yelland, Misses Wanda Pedelty and 
Wilma Nyce.—Marie VonKaenet, Registrar. 


CENTRAL IOWA CHAPTER—More than 
one-hundred Guild members and guests of 
the Central Iowa Chapter were in attendance 
at the recital by Virgil C. Toms at St. Paul's 
Episcopal Church, Des Moines, Feb. 13. Mr. 
Toms is organist and teacher at Cornell 
College, Mt. Vernon, and a former pupil of 
Marcel Dupré and T. Tertius Noble. A busi- 
ness meeting preceding the recital was pre- 
sided over by Robert Speed, dean. A social 
hour followed the program giving the mem- 
bers an opportunity to meet Mr. Toms. Re- 
freshments were served the group by Mrs. 
Lorraine Jones, Mrs. Delores McDonald and 
Mrs. Marguerite Heilman.—Mrs. Noma Jess, 
Secretary. 


DUBUQUE, IOWA, CHAPTER—The Du- 
buque Chapter held its monthly meeting 
with Miss Doris McCaffrey, dean, presiding. 
The Rev. Gerhard Bunge was program chair- 
man. The topic was “Appropriate Easter 
music for Catholic and Protestant Churches.” 


ST. LOUIS CHAPTER—A junior choir 
festival was sponsored by the St. Louis 
Chapter and the St. Louis Metropolitan Fed- 
eration of Churches in January. Choirs and 
directors from all over the city took part in 
the program that began Jan. 28 and con- 
cluded with the Guild meeting Jan. 30. Mrs. 
Madeline Ingram of Lynchburg, Va., was in 
charge of all of the sessions. At the first 
session, Mrs. Ingram gave a demonstration- 
rehearsal with a group of about twenty 
children from several junior choirs partici- 
pating in the festival. She outlined the tech- 
niques to be used in learning a new number. 
After the demonstration she talked on the 
organization and administration of junior 
and youth choirs. This session was held in 
the Pilgrim Congregational Church. The pro- 
gram Sunday afternoon, also at the Pilgrim 
Congregational Church, was a rehearsal- 
demonstration and service. About seventy- 
five youth choir members were massed in 
the chancel of the church and more than 
three-hundred junior choir singers were In 
the gallery. They rehearsed for about an 
hour before the service. Robert McGill, ot 
ganist and director of the Grace Methodist 
Church, was accompanist for the service. 
The prelude and postlude were played by 
Lee Short, organist and director of Pilgrim 
Church. The service was well-attended and 
very well-received. On Monday evening the 
final meeting of the festival was held at the 
Central Presbyterian Church, where Mrs. 
Doyne Neal, organist and director, was host- 
ess. A dinner meeting preceded the progral. 
Mrs. Ingram spoke in further detail about 
organization of junior and youth choirs. She 
emphasized the importance of getting the 
various ages grouped together properly. She 
touched on the type of music which she 
recommended and the rules and regulations 
that had proved most satisfactory for the 
various choirs. A lively question and answe 
session followed her remarks.—WILLIAM * 
Davipson. 


SOUTH DAKOTA CHAPTER—The South 
Dakota Chapter sponsored Jack Laurence 
Noble of the University of South Dakota ™ 
a recital at the First Congregational Church 
in Sioux Falls Jan. 29. As in previous pel 
formances, Mr. Noble’s interpretations wer 
those of a sincere and conscientious mus 
cian, discerning in matters of registratt 
and in choice of repertory, thoughtful 4 
intelligent in matters of style. A reception 
for members and friends of the chapter be 
held following the recital. . . . On Feb. * 
a listening session of new hi-fi organ vd 
cordings was held by the chapter 12 ie 
Mikkelson Library, Augustana College. Met 
Pflueger was in charge of the Pro 
and it proved to be a most interesting ™ 
ing. Coffee was served later in the facl 
lounge. 
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News of the American Guild of Organists—Continued 





CHAPTER—The’ Nebraska 
Chapter met at Trinity Lutheran Church 
Jan. 16 to see color slides of the European 
* of two of our members this last 
iss Enid Lindborg, A.A.G.O., dean, 
was a member of the Arthur Howes Europe- 
an organ tour group, and Mrs. Winifred 
Traynor Flanagan, A.A.G.O., and her daugh- 
ter Virginia, were members of the Duchesne 
College group which originated in Omaha, a 
group of Catholic college students, alumni 
and faculty. The evening was well-spent and 
the material exciting and informative and 
we are looking forward to another session. 
A moment of silent prayer was observed in 
memoriam for Phyllis V. Joseph, our treasur- 
er, who departed this life Jan. 10. Our host, 
James Felton, organist at the church, dem- 
onstrated the new Baldwin electronic organ 
in the chapel which is very effectively 
placed.—HELEN ManninoG, Secretary. 
WINFIELD, KANS., CHAPTER—The Win- 
field Chapter met March 6 in the auditorium 
of St. John’s College. The group was wel- 
comed by Arthur Schweim, president of the 
Guild Student Group, who gave the program 
for the evening. Pie and coffee were served 
in the dining room of the girls’ dormitory 
by Mrs. Cora Redic, Mrs. Fannie Walker, 
Miss Alma Nommensen and John Thomas. 
_,.The chapter met Jan. 3 at the parish 
house of Grace Episcopal Church. The pro- 
gram was a panel ‘Music in the Church”. 
Members of the panel and their individual 
topics were: Eldor Sieving and the Rev. 
James Marner, “How shall music for the 
church be selected?’’; Miss Alma Nommen- 
sen, “How the organist prepares for the mu- 
sic for the service’; John Thomas, ‘How the 
pastor and the organist work together at 
music for the service’’; Dr. George W. Rich- 
ards, “How the parish can be educated in 
music for the church service’. The ministers 
and choir directors were guests for the eve- 
ning. Hostesses were: Mrs. Fred Boggs, Mrs. 
Paul Hauer, Miss E. Marie Burdette and 
Miss Ernestine Parker. .. . Instead of holding 
a February meeting in Winfield, members of 
the chapter attended the state meeting in 
Wichita Feb. 6. Several members took part in 
the program. Garth Peacock and John 
Thomas both played, and the Rev. W. James 
Marner was toastmaster at the banquet.— 
Mrs. Tep Compton, Secretary. 


LINDSBORG, KANS., CHAPTER—The 
Lindsborg Chapter met Feb. 27 at Presser 
Hall on the campus of Bethany College. A 
program was played by the following organ 
pupils of Lambert Dahlsten: Grenadine 
Sharpe, Ruth Odahl and Kermit Mowbray. 
After the program the group went to the 
home of Mrs. Evelyn Gunnerson, where a 
discussion and demonstration of wedding 
music was held. After a short business meet- 
ing refreshments were served by Mrs. Gun- 
nerson—MayME PORTER. 


OKLAHOMA CITY CHAPTER—Members 
and guests of the Oklahoma City Chapter met 
March 5 in the dining room of the First 
Baptist Church for their monthly dinner 
meeting. A delicious meal was served under 
the direction of Mrs. Charles Davis, hostess 
chairman. At the business meeting guests 
and new members were introduced, the sug- 
gested slate of new officers for the year 
1956-57 was presented by the nominating 
committee and plans were made for the 
group to attend the April meeting in Still- 
water. At eight o’clock the chapter ad- 
journed to the Louise Prichard Chapel of 
the church. There, in the atmosphere of 
beautiful stained glass windows and richly 
colored woodwork, an outstanding program 
of Mozart’s music was given commemorating 
the 200th anniversary of the birth of that 
composer. Warren Scharf, organist, played 
Fantasie in F minor, K.594. “Ave Verum 
Copus, K.618, was sung by the choir of the 
First Presbyterian Church under the direc- 
tion of John Kemp, and accompanied by 

J. S. Frank, organist. H. Max Smith, 
a and a string quartet, composed of 

Osemary Thompson, Shirley Taylor, Parnell 
— and Carolann Martin, played Two 
— for Organ and Strings, K.328 and 
— The choir then sang “Vesperae So- 
eo de Confessore,” K.339 (Psalms 110, 
: and 111). The program was closed with 
antasie in F minor, K.616, by Bobbye Dean. 
—Mary Scuutz, Corresponding Secretary. 


en OKLA., CHAPTER—The Tulsa 
—, held its monthly dinner-meeting 
a 6 at the Memorial Christian Church, 
the va Robert D. Heckman is organist. At 
pee arya meeting Mrs. Catherine LeCroy, 
on at the College Hill Presbyterian 
tab » Was voted into the chapter as a new 
Siena, All the organists were urged to 
See annual banquet of the Tulsa 
mand — of Music Clubs Apr. 5; Dr. Sig- 
this ey paeth is to be the guest speaker at 
the as A program of recordings from 
with ¢ ection of Dan Casebeer was played 
; “tar arn by Jane Echols. Gerald Cox, 
hemnehe of the chapter for the evening, 
the a high fidelity machine on which 
recordings were played. 

CHASADENA AND VALLEY DISTRICTS 
triets Ch —The Pasadena and Valley Dis- 
ing at ge held its regular dinner-meet- 
arch € Pasadena Presbyterian Church 

12. Ladd Thomas, organist of the 


NEBRASKA 


Holliston Avenue Methodist Church, Pasa- 
dena, played a recital. He has studied with 
Max Miller, Marian Craighead, David Craig- 
head and at present is studying with Clar- 
ence Mader. Mr. Ladd’s achievements in- 
clude winning twice in the A.G.O. district 
competition and winning second place in 
the A.G.O. convention at Redlands Univer- 
sity. He has played recitals in Redlands, 
San Diego and Los Angeles.—ETHEL WooLey, 
Registrar. 

SANTA BARBARA CHAPTER—Potluck 
dinners are at their best when they are 
shared by the A.G.O. and the Choral Con- 
ductors Guild, as was discovered at their 
joint meeting Feb. 28 at the First Methodist 
Church in Santa Barbara. Following the 
fellowship around the tables, the group 
moved to the church for a short recital by 
Dr. Roberta Bitgood, brought here by the 
local chapter of the C.C.G., which was in 
charge of the program. Following the recital 
the listeners gathered around the organ for 
a lecture-demonstration. Dr. Bitgood’s humor 
and enthusiasm made for a very relaxed 
and profitable evening as she discussed such 
problems as adapting piano-style accompani- 
ments for the organ. At least two other com- 
posers were present at the meeting, Dr. 
William A. Goldsworthy and Charles Black. 
—RoseE._ta Witson, Secretary. 


MEMPHIS CHAPTER—The Memphis 
Chapter, Albert M. Johnson, dean, high- 
lighted its 1955-56 season by sponsoring 
Jean Langlais of the Basilica of Ste. Clo- 
thilde in Paris in a recital of organ music 
at the Idlewild Presbyterian Church Jan. 20. 
This eminent, blind musician played a re- 
markable recital! demonstrating his virtu- 
osity and sensitive musicianship. His pro- 
gram included works by Buxtehude, Coup- 
erin, Roussel, Dupré, Ross, Vierne and 
selections from his own compositions. He 
concluded his program with a_ stunning 
improvisation on themes submitted by chap- 
ter members. A reception in honor of Mr. 
Langlais was held following the recital .. . 
The February meeting of the chapter was 
held at the First Methodist Church, of which 
our dean, Mr. Johnson, is organist and di- 
rector. Following dinner a brief business 
meeting was held, after which a recital 
was played by George Harris, chairman of 
the music department of Memphis State 
College and organist of the Buntyn Pres- 
byterian Church, and Richard White, organ- 
ist and choirmaster of St. John’s Episcopal 
Church.—Ricnarp Wuirte, F.A.G.O., Regis- 
trar. 


WESTERN PENNSYLVANIA CHAPTER— 
The Western Pennsylvania Chapter gath- 
ered for dinner at St. Paul’s Episcopal 
Church, Mt. Lebanon, Feb. 27. Miniature 
diapason, flute and reed pipes were sur- 
rounded by daffodils at the head table, so 
the recitalist for the evening, Don Wilkens, 
blew one of them and thus a clear diapason 
tone announced the opening of the business 
meeting. Dean Nan Neugebauer introduced 
not only the recitalist and his wife but his 
parents also, with Mr. and Mrs. George 
Morgan; the latter is assistant organist at 
St. Paul's. Next came our hosts, Mr. and 
Mrs. Charles Little, and Victor Zuck, repre- 
sentative of the M. P. Méller Organ Company. 
At the service of dedication Charles Little, 
organist and choirmaster of the church, 
presided at the organ. The dedicatory re- 
cital on the new Médller organ was played 
by Mr. Wilkens, a member of the chapter 
and organist of Calvary Episcopal Church 
in Pittsburgh. The new organ has twenty- 
eight stops and twenty-three ranks with a 
four-manual console in preparation for an 
antiphonal organ to be installed in the near 
future. In the undercroft the Guild members 
attended a reception for Mr. Wilkens, spon- 
sored by the St. Paul’s choir—Ann Lynn 
Youn, Registrar. 


LANCASTER, PA., CHAPTER—Two great 
events took place in the month of February: 
A large number of choirs from the local 
churches took part in a hymn festival at 
Zion Lutheran Church, Feb. 26, conducted 
by Dr. Elaine Brown; the other was a pro- 
gram of organ and vocal solos by organists 
from the local chapter in the Memorial 
Presbyterian Church, Feb. 6. Organists from 
the local chapter were: Grace Sauer, Alice 
Birchall, Jean Doll, Nancy Hess and Ethel 
Mumma. Abram Longenderfer was the vocal 
soloist, and his accompanist was Alice Bir- 
chall. Two-hundred-fifty singers from elev- 
en local choirs thrilled to the inspiring 
direction of Dr. Brown from the music 
department of Temple University. Dr. Noel 
Robinson was guest lecturer and recitalist 
in a program featuring the small church 
organ at the Bethany Presbyterian Church 
March 5. Dr. Robinson demonstrated by a 
lecture and recital the many possibilities of 
the two-manual and one-manual organs by 
playing several compositions with one and 
two stop combinations. The March meeting 
was in charge of Mrs. Russel Nuss, sub- 
dean.—ABRAM LONGENDERFER, Registrar. 


READING, PA., CHAPTER—The chapter’s 
March activity was a series of noon-day 
Lenten recitals in connection with a series 
of services by the Reading Ministerial Asso- 
ciation in Christ Episcopal Church March 
12-23. Miss M. Evelyn Essick was host or- 


ganist and Mrs. Grace Weaver Starr is dean 
of the chapter. The following organists 
played in this order: Eunice I. Maurer, 
organist of St. John’s Lutheran Church; 
Priscilla Morton; William E. Clouser, organ- 
ist of the Schwarzwald Reformed Church, 
Jacksonwald, and St. Paul’s Reformed 
Church, Birdsboro; John L. Frederick; E. 
Fred McGowan, organist of St. Thomas’ 
Reformed Church; Mrs. Ralph Stephenson; 
Grace L. Kleiser, organist of St. James’ 
Lutheran Church of Lebanon; Charles Dix, 
organist of Gernant’s Union Church, Lees- 
port, Belleman’s Union Church, Mohrsville, 
and St. Luke’s Union Church, Shoemakers- 
ville; Robert Arnold, organist of Holy Ro- 
sary Catholic Church; Evelyn Evans, organ- 
ist of St. John’s Lutheran Church, Hamburg. 
—MarcueritE A. SCHEIFELE, Program Chair- 
man. 

YORK, PA., CHAPTER—The York Chap- 
ter sponsored Edward Linzel in a recital 
Nov. 8 at the Zion Lutheran Church, York, 
Pa. Mr. Linzel is organist at the Church of 
St. Mary the Virgin, New York. His recital 
was given on a forty-nine-rank Aeolian- 
Skinner organ. Mr. Linzel’s recital included 
works by Bach, Mozart, Kirnberger, Arms- 
torff, Arne, Martini, Reger, Ducasse, Vierne, 
Elmore and Widor. . . The chapter met Jan. 
17 at the First Presbyterian Church. Ralph 
S. Grover, organist and choirmaster, gave a 
very inspiring lecture on ‘“‘Why Contempor- 
ary Music?”’. . . The February meeting was 
held in the studios of Susan T. Dorogi. An 
inspiring recital was given by Susan Dorogi, 
pianist, and Elizabeth Leonhardt, soprano.— 
FREDERICK V. BRANDT. 


CENTRAL PENNSYLVANIA CHAPTER— 
The annual organist-clergy banquet of the 
Central Pennsylvania Chapter was held Feb. 
14 at Trinity Lutheran Church, Juniata, Al- 
toona. The menu featured a turkey dinner, 
enjoyed by all. Robert S. Clippinger, 
A.A.G.O., organist of Grace Methodist 
Church, Harrisburg, and also the Gettysburg 
Lutheran Theological Seminary, was the 
guest for the evening. Mr. Clippinger gave 
an informative talk about organist-clergy 
relations. To conclude the program, he gave 
a short recital. J. Frederick Wagner, organ- 
ist of the First Baptist Church, served as 
chairman of the banquet. Harry P. Hitchen 
is minister of music of the host church.— 
Jack R. Ropianp, Corresponding Secretary. 


LEHIGH VALLEY CHAPTER—The Lehigh 
Valley Chapter met Feb. 11 at Trinity Epis- 
copal Church, Bethlehem, Pa., to hear a re- 
cital played by members of the local chapter 
on the new three-manual Aeolian-Skinner 
organ recently installed in Trinity Church. 
Albert Gundrum, organist of the church, 
was host and extended greetings to the mem- 
bers and guests of approximately fifty in 
attendance. The following played: Dr. Ifor 
Jones, Stoddart Smith, Robert Cutler and 
Dr. Ludwig Lenel. Catharine Crozier, who 
played the following afternoon at the Packer 
Memorial Chapel, Lehigh University, was a 
guest of the chapter. Dr. Lenel presided at a 
short business meeting following the recital. 
—Sve Enricut, Secretary. 

NORTHEASTERN PENNSYLVANIA 
CHAPTER—The Northeastern Pennsylvania 
Chapter met Feb. 28 at the home of Miriam 
Tretheway, Scranton, with the dean, Mrs. 
N. M. Tacij, presiding. The dean thanked 
all those who had helped with the lecture 
by Seth Bingham at the Westminster Pres- 
byterian Church Jan. 26. She especially 
thanked the sub-dean, Mrs. William New- 
man, Jr., who met Mr. Bingham and enter- 
tained him for his stay at her home in 
Clarks Green. The dean named Helen Raw- 
lings, Ruth White and Charlotte Bohrer as 
a nominating committee for next year’s 
officers. Rabbi Erwin L. Herman of the 
Madison Avenue Temple talked on church 
music from the Temple of Jerusalem, built 
by Solomon, to the present time. His talk 
proved so interesting and informative that 
the members kept up a lively discussion 
until a late hour.—HELEN FitzeE RAwLiIncs, 
Secretary. 

NORTHERN NEW JERSEY CHAPTER— 
The Northern New Jersey Chapter held a 
hymn festival March 4 at the West Side 
Presbyterian Church, Ridgewood. Choirs 
of the following churches sang in the massed 
chorus of 130 voices: First Presbyterian, 
Clifton; West Paterson Community Method- 
ist; Lakeview Heights Reformed, Clifton; 
First Presbyterian, Passaic; Paterson Avenue 
Methodist; St. Luke’s Episcopal, Paterson; 
Bethany United Presbyterian; Bloomingdale 
Methodist; West Side Presbyterian, Ridge- 
wood. Richard Kerr, dean of the chapter, 
directed the choir—DorotHy TrmMMeEr. 

ROCKLAND COUNTY, N.Y., CHAPTER— 
The Rockland County Chapter held its 
monthly meeting March 5 at the Suffern 
Methodist Church. Business of the meeting 
included a presentation of the slate of 
nominations for chapter officers to be voted 
on at the May meeting, the making of ten- 
tative plans for a trip to St. Bartholomew's 
Church in New York City for evensong and 
a visit with Harold Friedell and the choir 
following the service Guild Sunday, Apr. 22, 
and a junior choir festival to be held Apr. 
29 at Grace Episcopal Church, Nyack, with 
many junior choirs from the county parti- 


cipating. Following the business meeting, 
various members distributed copies of 
Easter anthems they had selected, and the 
group sang through them. The anthems 
were then discussed as to liturgical value 
and suitability for particular services. Re- 
freshments, prepared by Peggy Rednour, 
were served at the conclusion of the meet- 
ing. 

CHAUTAUQUA, N. Y., CHAPTER—The 
Chautauqua Chapter sponsored Jean Lang- 
lais in a recital March 6 at the First Luther- 
an Church in Jamestown. ...A meeting was 
held Feb. 28 in the auditorium of the Kid- 
der Memorial United Brethren Church with 
Miss Jeanne Warner as hostess. After plans 
had been made for the Langlais recital, the 
following program was given: A group of 
compositions by colonial composers was 
played by the church organist, Richard 
Medley, and a talk on Swedish-American 
hymnody was given by Howard Zettervall, 
organist-director of the Immanuel Lutheran 
Church, and Philip Thorsell, baritone soloist, 
who helped illustrate the various types of 
Swedish-American hymns.—GeraALp HEG- 
LuND, Secretary. 

BUFFALO, N. Y., CHAPTER—The program 
of the Buffalo Chapter for February was 
most interesting. It has been a tradition for 
several years to have the Ministerial Associ- 
ation of Buffalo and the Buffalo Chapter 
meet on Washington’s birthday for a lunch- 
eon meeting. The ministers and organists 
alternate in providing the program. This 
year the ministers procured Dr. Marvin 
Halverson, executive secretary of the com- 
mittee on worship and the arts of the Na- 
tional Council of Churches, to address the 
group. This meeting was in the Richmond 
Avenue Church of Christ and proved to be 
an inspiration to all as well as promoting 
good fellowship. . . . The second February 
event was a recital by Searle Wright, our 
national secretary, Feb. 27 in Holy Trinity 
Lutheran Church. Mr. Wright’s program in- 
cluded numbers by Purcell, Gibbons, Cler- 
ambault, Bach, Tournemire, Piston, Sowerby, 
and two compositions of his own: Prelude 
on “Brother James’ Air” and Fantasy on 
“Wareham.” The recital was well-attended 
and thoroughly enjoyed by all. The next 
day Mr. Wright conducted two forums on 
“Program Planning and Service Playing” 
and “Reading of new or unfamiliar choral 
materials’’ with a discussion. These sessions 
were also well-attended and proved very 
beneficial. . . . We are now looking for- 
ward to our “organ panorama” to be held 
in the Albright Art Gallery in Delaware 
Park beginning April 8. This will be a 
comprehensive series of organ programs il- 
lustrating the historical development, litur- 
gical, solo and concerted use of the instru- 
ment.—Epna L. Sprincsorn, Secretary. 

EASTERN NEW YORK CHAPTER—Mem- 
bers of the Eastern New York Chapter met 
Feb. 20 at the Reformed Church in East 
Greenbush. Our sub-dean, Mrs. DeForest I. 
Galer, organist and choir director at the 
church, was hostess for this occasion. The 
evening’s program focused on the examina- 
tion and review of recently-published an- 
thems. A most enjoyable climax was reached 
when Miss Helen Henshaw performed Wein- 
berger’s “Bible Poems” on the _ three- 
manual Moller organ. At the invitation of 
Dean H. Wellington Stewart, twelve mem- 
bers of the 1957 regional convention pro- 
gram committee met March 4 at St. John’s 
Episcopal Church, Troy. A buffet supper 
preceded a two-hour long session in which 
was formulated an initial program for the 
three-day convention period. Perhaps the 
most unusual and _ unaniinously-approved 
feature of the program will be its aim to 
attract not only the world of church musi- 
cians, but the attention and support of the 
general public as well. In keeping with this 
theme the program is tentatively scheduled 
to include a choir festival of major pro- 
portions and brief tours to several area 
points of historical interest. To encourage 
a large attendance, efforts will be made to 
reduce all expenses to the minimum.—Caro- 
LYN EYCLESHIMER, Registrar. 

ITHACA CHAPTER—The February meet- 
ing of the Ithaca Chapter was held in the 
Sage Chapel, Cornell University, and was a 
joint meeting with the Elmira Chapter. At 
the .previous meeting one of our members 
had been the speaker in Elmira and had 
talked on tone color. The meeting in the 
chapel was a development of that discussion. 
Professor William Austin of the Cornell de- 
partment of music demonstrated the various 
stops and combinations on the chapel organ 
and then played a short program illustrating 
various registrations. Following the program 
both chapters adjourned to Willard Straight 
Hall, the student union building, for a social 
hour.—EstHer H. Stocks, Secretary. 


VERMONT CHAPTER—The Vermont 
Chapter sponsored Arthur Howes, director 
of the Organ Institute, Andover, Mass., in 
an outstanding recital Feb. 12 at the First 
Methodist Church, Burlington. Mr. Howes 
plays with authority and astonishing tech- 
nique. Several members from various dis- 
tricts were in attendance at a dinner before 
the recital at the Hotel Vermont.—GertruDs 
Picker, Registrar. 
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TAMPA CHAPTER—The Tampa Chapter 
held its March 5 meeting in a social manner 
by having a Dutch-treat dinner at Luigi’s 
Italian Restaurant and then going to the 
Burdett Studios for a business meeting and 
program of hi-fi music. Mr. Burdett played 
organ recordings by Jeanne Demessieux and 
Lynnwood Farnam and a recording of Wal- 
ton’s ‘‘Belshazzar’s Feast” by a London 
chorus. The most enjoyable part was a 
stereophonic tape by Richard Purvis at 
Grace Cathedral. One had only to close his 
eyes and be transported to the cathedral 
itself by the ‘“‘real-ness’”. The program was 
concluded in a lighter mood as Mr. Burdett 
played a tape of popular Spanish numbers 
recorded locally by the Latin Tempo Nuevo 
OTEROMIER: 26 css) 0,3 3% The Tampa Chapter 
met Feb. 13 at St. Andrew’s Episcopal 
Church. Dean Norma Dobson opened the 
program for the evening with a discussion 
on organ registrations being governed ac- 
cording to composer-arranger and era of 
music used. Joseph Schirr talked on Euro- 
pean organs and compared their construc- 
tion to those of this country. Mr. Shirr has 
worked on many of the famous organs in 
France, Poland, Russia and Germany, and 
he played recordings by Biggs and Schweit- 
zer on several of the most outstanding organs 
of Europe. Robert Parrett, a brilliant young 
organist from Lakeland, was guest organist 
and played several numbers to demonstrate 
the building-up or down of compositions by 
registration. The evening finished with a 
Valentine party in St. Andrew’s choir house 
with Mrs. Dobson as hostess and assisted by 
Mrs. Arthur Read.—Zenpa M. Surrk, Secre- 
tary. . 


CENTRAL FLORIDA CHAPTER—The sec- 
ond annual hymn festival Jan. 15 more 
than filled comfortably the First Methodist 
Church in Orlando. Four-hundred §sin- 
gers from sixteen choirs of central Florida 
and the Winter Park high school brass 
quartet participated with Jesse Baker, dean, 
presiding at the organ for the service. L. 
Harold Sanford, A.A.G.O., played three 
hymn-tune preludes. Edna Wallace Johnston, 
member of the Hymn Society of America, 
presiding as annotator for the festival, very 
admirably arranged the service with most 
suitable hymns in logical sequence.—BeEa- 
Trice F. Wuirte, Registrar. 


WEST COAST, FLA., CHAPTER—The 
West Coast Chapter met at the home of Mrs. 
T. W. Booher Feb. 19 with Dean Rosabelle 
Bond presiding. A brief business meeting, 
during which the nominating committee’s 
report was accepted, preceded a delightful 
hour of study by the group centered around 
the life and works of Chopin. A recording of 
Chopin's life was played which inspired a 
lively discussion thereafter. Miss Johnson, 
program chairman, arranged this program 
and introduced as guest-artist of the hour 
Mr. Bolden, music instructor of the Sixteenth 
Street Junior High School, St. Petersburg, 
who played and explained the varied moods 
of the composer as are easily recognized by 
lovers of good music. Handel has been 
chosen for topical discussion at the 
March meeting. New officers appointed for 
the next fiscal year are as follows: Leroy Till- 
man, dean; Mrs. Cora Huggins, sub-dean; 
Mrs. T. W. Booher, secretary; Mrs. W. M. 
McMurray, treasurer; Mrs. Claronelle S. 
Griffin, historian; Ralph James, librarian; 
Mrs. Rosabelle Bond, program chairman.— 
RosaBELLE Bonp, Dean, and CLARONELLE S, 
GrirFrin, Diapason Reporter. 


JACKSONVILLE CHAPTER—The Jackson- 
ville Chapter, Mrs. Roselyn M. Langdale, 
dean, is to sponsor a sacred choral festival 
in May under the direction of Robert Huf- 
stader, well-known choral conductor now 
on the faculty of Rollins College, Winter 
Park. About 175 choirs of different faiths 
in this city and surrounding areas have 
been invited to participate. A letter con- 
taining a list of music to be used and a 
questionnaire to be filled out has been sent 
to each. A number of choirs have already 
accepted, including a group of singers from 
Brunswick, Ga., who have appeared with 
Artiss De Volp, harpist. The choral festival 
committee is composed of the following: 
Mrs. Amelia Cardwell, sub-dean and program 
chairman; Mrs. Marvin Silcox, publicity; C. 
Edward Bryan; William Leland, and William 
Pugh, Jr. On March 19 those who plan to 
appear in the festival are to meet with Mr. 
Hufstader to take part in a workshop at 
which time the music selected will be dis- 
cussed and rehearsed. 


TALLAHASSEE CHAPTER—The Tallahas- 
see Chapter held its February meeting in 
the Westcott Auditorium at Florida State 
University Feb. 19. The recently-installed 
Aeolian-Skinner organ was demonstrated to 
the group by Mrs. Ramona C. Beard, sub- 
dean of the chapter, who was in charge of 
arrangements for the meeting. This unique 
organ may be played either manually or by 
the use of automatic player rolls similar to 
a player piano. Before the player mechanism 
of the instrument was demonstrated, Miss 
Miriam Swaim played the “Credo” Fugue 
by Bach, and “Divertissement” by Vierne. 
Kenneth Bohman played the “Gigue” Fugue 
of Bach. Mrs. Beard and Mr. Bohman played 


the organ by means of the automatic and 
semi-automatic rolls, choosing representative 
works from a collection of player rolls. 
Following the demonstration the members 
and their guests inspected the installation 
of the organ pipes high over the stage of 
the auditorium.—ELEANorR CALDWELL, Secre- 
tary. 


DAYTONA BEACH CHAPTER—The Day- 
tona Beach Chapter met at the Community 
Methodist Church Feb. 21. Members listened 
to a beautiful program of organ music 
played by three of the Guild members: 
Oscar Burdick, Sam Leech and Betty Malone. 
A short business session followed. Plans 
were discussed pertaining to the program 
for our annual vesper service.—May Hayre, 
Registrar. 


COLUMBUS, GA., CHAPTER—The Colum- 
bus Chapter held its monthly meeting at the 
St. Paul Methodist Church March 2. At the 
business meeting the nominating committee 
presented the names of members nominated 
for office in the Guild for the coming year. 
Three new members were voted upon and 
accepted into the Guild: Mrs. R. J. Hartje, 
Mrs. G. W. Todd and Mrs. Lawrence Cava- 
naugh. Plans were made for the annual 
choir festival to be held in May. Mrs. Ann 
Mordic, organist at the St. Paul Church, 
entertained the Guild with a program pri- 
marily in keeping with the Lenten season 
on the Kilgen organ. Mrs. William Wardlaw 
served delightful refreshments in fellowship 
hall following the meeting....The second 
annual choir-clergy dinner, sponsored by the 
Columbus Chapter, was held Feb. 3 at the 
Wynnton Methodist Church. Carey O. Brin- 
son, dean, presided as master of ceremonies 
during the evening. Jack Tremaine, minister 
of music at the St. Luke Methodist Church, 
led the group singing and also participated 
in a parody of the quartet from “Rigoletto”. 
Hugh Deen, Robert Eakle and Anson Lock- 
lear sang with Mr. Tremaine, all four 
gentlemen attired to represent various char- 
acters—according to the local newspaper 
“Tapestries that looked like a sarong off 
of a Babylonian ritual dancer’. A double 
quartet, composed of the ‘‘Rigoletto” singers, 
Mrs. Edwin T. Rios, Mrs. C. R. Matthews, 
Mrs. C. R. Linsdsey and Mrs. Lily Garrett, 
sang “The Musical Trust” by Clokey. Ac- 
companists for the musical part of the 
evening were Mrs. John S. Tremaine and 
Mrs. Ann Mordic. A panel discussion was 
held with the Rev. Frank L. Robertson 
as moderator. Serving on the panel were: 
Mrs. Rios, director of music at the Infantry 
Center Chapel, Fort Benning; Miss Fran- 
ces Arbold, minister of music at the 
First Baptist Church; the Rev. Colin R. 
Campbell, rector of Trinity Episcopal Church, 
and Dr. A. C. Hobbs, music committee 
chairman of the St. Paul Methodist Church. 
It was agreed by all that the second annual 
dinner was even more a success than the 
first!—Mrs. Epwin T. Rios, Registrar. 


GREENWOOD, S. C., CHAPTER—The 
Greenwood Chapter held its February meet- 
ing at the South Main Baptist Church. The 
fifteen-minute musical program was given 
by Mrs. Calvin Roonts and Miss Lucy Ann 
McCluer. Both played several organ selec- 
tions. Guest speaker for the meeting was 
Eugene Craft of Brodt’s Music Company in 
Charlotte. Mr. Craft talked on new anthems 
and had the members sing selections which 
he had brought. Folk-tunes, early Moravian 
music and hymn-tunes were _ represented. 
A report of the mid-winter conclave was 
given by Dean von Hasseln. Announce- 
ment of plans for the Alexander McCurdy- 
Flora Greenwood concert was made. This 
will be April 8 at the First Presbyterian 
Church. An outline of the program for a 
hymn festival, to be sponsored by the chap- 
ter April 22, was given by the committee 
in charge. Guests for the meeting were the 
Rev. and Mrs. Dillard and Mrs. Blessing. 
Refreshments were served by the hostesses, 
Miss Evelyn Martin and Mrs. E. I. Dairs, 
Jr.—Mrs. Frepertck Terry, Publicity Chair- 
man. 


CHARLESTON, S. C., CHAPTER—The 
combined choirs of the Mt. Pleasant Pres- 
byterian Church and St. Paul’s Lutheran 
Church gave a program of music of the 
church seasons Feb. 27 at the Mt. Pleasant 
Presbyterian Church. The choral program 
was under the direction of the Rev. T. W. 
Horton, Jr. The choir sang: “O Blessed 
Jesus”, Palestrina; ‘“‘Go to Dark Gethsem- 
ane,” Noble; “‘Easter Morning, Joyous Dawn- 
ing’’, Lindeman; “O Spirit Who from Jesus 
Came,” Havey; ‘‘Hark, Hark, My Soul”, 
Shelley; “Let All Things Now Living.” arr. 
K. Davis, and “Slovak Carol”, arr. Kountz. 
Mrs. Bruce Thomas and Mrs. J. D. Royall 
were organists for the program. Following 
the program the business meeting was held 
and refreshments were served by the host 
church in the parish building —Janet Morne, 
Reporter. 


MOBILE, ALA., CHAPTER—The Mobile 
Chapter held its monthly meeting March 6 
at the Government Street Methodist Church. 
A demonstration of children’s choir work 
was given by the youth choir of the Saxon 
Street Baptist Church, the Rev. A. C. Palmer, 
director, and Mrs. A. L. Eubanks, organist, 
and by the melody choir of the Community 


Presbyterian Church under the direction of 
Mrs. J. R. Crosby, minister of music. The 
dean, J. C. Gould, presided over the business 
session at which plans were made for a 
public program to be given in April com- 
memorating the sixtieth anniversary of the 
founding of the A.G.O. and featuring com- 
positions by American organists. Miss Patsy 
Fitzsimmons was welcomed as a new mem- 
ber of the Mobile Chapter.—Jane C. Brown. 


NORTH MISSISSIPPI CHAPTER—The 
North Mississippi Chapter held an all-day 
meeting in Meridian Feb. 11. The meeting 
opened at the First Baptist Church with 
organ numbers played by Linda Lockett, 
talented high school student, and R. Coch- 
rane Penick, and a vocal solo by David 
Cuttino, minister of music, accompanied by 
Mrs. Valerye Bosarge. Brief recitals were 
played at the Central Methodist Church by 
Charmaine Bosarge, and at St. Paul’s Episco- 
pal Church by Mrs. Tom Freeman. After 
lunch the meeting continued at the First 
Baptist Church, where a sizable audience 
gathered to witness and hear a wedding 
ceremony with music planned by Mrs. Bo- 
sarge in illustration of types of music con- 
sidered truly suitable for weddings. To make 
the event realistic, an attractive pair of 
newlyweds, Mr. and Mrs. Harold Keyes, 
donned their wedding garments again and 
went through the whole ceremony, complete 
with candles and attendants. The ceremony 
was followed by a reception in the ladies’ 
lounge given by the Philharmonic Music 
Club honoring the bridal party and members 
and prospective members of the Guild.— 
R. Cocurane Penick, Secretary. 


JACKSON, MISS., CHAPTER—The Jack- 
son Chapter sponsored two organists and a 
singer in a recital Feb. 19 at the Calvary 
Baptist Church. The organists were Miss 
Peggy Pennel, head of the organ department 
of Hinds Junior College, Raymond, and 
Miss Marjorie Black, who teaches organ and 
piano at Belhaven College, Jackson. Holmes 
Ambrose, tenor, choral director of Millsaps 
College, was the singer. He was accom- 
panied by Miss Virginia Hoogenakker and 
Mrs. Robert Girling, violinists, Miss Bina 
Ruth Brown, violist, and Mrs. John Sigman, 
organist. 

NORTH LOUISIANA CHAPTER—The Jan- 
uary business meeting of the North Louisiana 
Chapter was held at the First Presbyterian 
Church prior to the magnificent recital 
played by the talented blind organist, Jean 
Langlais, organist of Ste. Clothilde in Paris. 
The large audience present and the Guild 
members were deeply moved with the ac- 
complishments of M. Langlais. A coffee hour 
followed the recital. 

KNOXVILLE CHAPTER—The Knoxville 
Chapter met Feb. 6 at the Second Methodist 
Church with Mrs. Harry Shugart, Mrs. Ruth 
Love and Mrs. R. E. Sutherland as hostesses. 
Final plans were made for the Virgil Fox 
recital to be given at the First Baptist 
Church Feb. 21. Edward Hamilton led a dis- 
cussion on the relationships between church 
music and the musical opportunities offered 
in public schools. The importance of basic 
harmony and theory, sight reading, conflicts 
in rehearsal schedules and the mutual re- 
sponsibilities of both school and church 
musicians were discussed. It was recom- 
mended that school and church music be 
closely correlated and be made as appealing 
as possible to young people. The church can 
avail itself of many opportunities to use 
musical talent developed in the schools.— 
RacHeEt Grusss, Registrar. 

EAST TENNESSEE CHAPTER—The East 
Tennessee Chapter held its monthly meeting 
Feb. 28 at the First Baptist Church in 
Bristol, Va. Miss Joann Feazell, minister of 
music and past-dean of the chapter, played 
a recital. This was the first recital to be 
played for the chapter since the organ was 
rebuilt and the console replaced by the 
Moller Organ Company last summer. At the 
business meeting following the recital, final 
plans were completed for the appearance of 
Oswald Ragatz, who will play a recital Apr. 
17 at the First Presbyterian Church in 
Johnson City, Tenn. The meeting was ad- 
journed after a social hour.—Joun D. JeEtEr, 
Dean. 

NASHVILLE CHAPTER—The Nashville 
Chapter met Feb. 14 in the new Ferguson 
Memorial Chapel of the Belmont Methodist 
Church with Richard Thomasson, minister 
of music, as host. Gregory Colson played a 
program for members and visitors on the 
chapel’s newly-installed Hammond electron- 
ic organ. At the conclusion of Mr. Colson’s 
recital Ralph Erickson, sub-dean, conducted 
a short business session, after which de- 
licious refreshments carrying out the valen- 
tine motif were served by members of the 
church choir.—Lovutse B. Harman, Secretary. 

DISTRICT OF COLUMBIA CHAPTER— 
The District of Columbia Chapter in Feb- 
ruary held the 1956 festival of organ music, 
designed to broaden the general knowledge 
of the organ and its place in the field of 
church music. In its first festival program 
Feb. 19 the chapter sponsored Richard 
Ellsasser, well-known virtuoso-composer, in 
a recital. Helen Troutman, organist of the 
First Congregational Church of Washington, 
and John Weaver of Baltimore, the Curtis 


Institute student who was regional 
of the Guild young artist competitio 


Winner 


R mae 3 : M, Were 
heard in a joint recital Feb. 21, and Feb, 


the Foundry Symphony Orchestra, Glen 
Carow, musical director, and Raymond L 


Kirby, conductor, gave a concert. Soloists 
at this concert were Lyman McCrary, dean 
of the chapter, and Katherine Fowler re 
gional chairman. At this concert the “Adagiy 
for Lent” by Temple Dunn, was given ;, 
first performance. The chapter is indebtes 
to the Foundry Methodist Church for the Use 
of its facilities for this festival. Jean Lang. 
lais, the celebrated organist of the Basilica 
of Ste. Clothilde in Paris, was Sponsored jn 
a recital Feb. 28 at St. Matthew's Cathedra) 
Jean Puiiuips, Registrar. 


CHESAPEAKE CHAPTER—The  Cheg. 
peake Chapter met Feb. 13 at the Moun 
Vernon Place Methodist Church. After , 
short business meeting, Wilmer Welsh, or. 
ganist-director at the church, gave a history 
of the organ and the specifications of the 
new and rebuilt Moller organ. Interesting 
illustrations of the various choruses (diapa. 
son and reed), the solo possibilities, pedaj 
organ and full organ were shown. Then 
members went inside the organ chamber ty 
see the layout of the instrument. Bruce Ben. 
nett, assistant organist, played Sonatina by 
Sowerby, and showed to great advantage the 
fine tonal resources of the organ. A Valen. 
tine social pleasantly concluded the evening, 
—ERNESTINE L. SCHAMBERGER, Dean. 


CUMBERLAND VALLEY CHAPTER—The 
Cumberland Valley Chapter held a dinner 
meeting at Christ Reformed Church, Hagers. 
town, Md., Feb. 11. There were members 
and guests present from Shepherdstown, 
Martinsburg, Waynesboro, Chambersburg 
Frederick and many other near-by towns 
Membership applications from nine new 
members and re-instatements from three 
former members were received at this meet- 
ing. After a brief business session, a short 
program on offertory music was held with 
comments by each participating. The follow- 
ing members played on the program: C. 
Richard Main, Asher S. Edelman and Nor- 
man Lindsay. The newly-elected officers 
are as follows: Dean, Paul S. Griffith; sub- 
dean, Asher S. Edelman; secretary, Miss Ida 
Mae Beckley, and treasurer, Miss Ruth 
Siebert—Ipa Mae BeEcktey, Secretary. 


DELAWARE CHAPTER—Members of the 
Delaware Chapter were entertained Feb. 2) 
in the Lower Brandywine Presbyterian 
Church with a turkey dinner followed by 
the business meeting. Arrangements _ha¢ 
been made by Dr. Harold Springer. Dea 
Sarah Hudson White presided. The Rev 
John Oldman, Jr., pastor of the church and 
chaplain of the chapter, gave a talk o 
hymnology and the proper use of hymns in 
a church service.—Carotyn Conty Casi, 
Registrar. 


CENTRAL NEW JERSEY CHAPTER—The 
February meeting of the Central New Jers- 
ey Chapter was held Feb. 6 at the State 
Street Methodist Church. Raymond Rudy. 
associate professor of music at Douglass 
College and organist and choir director 0 
Trinity Church, Princeton, was the guest 
speaker and was assisted by members of his 
choir. Mr. Rudy spoke on ‘Service Music for 
Men’s Voices’. The choir gave excellen! 
examples of plainsong and the chorale. The 
Princeton Chapter was invited to the meet 
ing. Mrs. Clarence Sortor was chairman. Re- 
freshments were served by Mrs. Arthur 
Flintzer, Mrs. John Cole and Mrs. Alfred 
Bergen.—Mrs. Cuarence E. Sortor, Registrat 


METROPOLITAN NEW JERSEY CHAP- 
TER—The Metrepolitan New Jersey Chapter 
met Feb. 13 at the Kilburn Memorial Pres- 
byterian Church, Newark, with Robert E. 
Schanck, M.S.M., minister of music, as host 
An ever-popular program of anthem reading 
was led by Mr. Schanck and the followiné 
members of the chapter: David Adamso 
Jesse Forquhar, Cornelia Seward Hunter 
and Edwin F. Jacobus. An interesting record 
“The Synthesis of Music as presented by the 
RCA Electronic Music Synthesizer,” and : 
social hour with refreshments concluded the 
program.—LeaH Davis Meap, Registrar. 


MONMOUTH, N. J., CHAPTER—The Mot 
mouth Chapter held its monthly meeting # 
the First Presbyterian Church, Belmar. Mrs 
Helen Antonides and Mrs. Phyllis Benjam” 
were co-hostesses. Dean James Scull pre 
sided at the regular business meeting fo 
lowed by an organ recital by Mrs. Berth 
N. Betz. A rehearsal for the annual hy™ 
festival, to be held in May, was an 
by Mrs. Barbara Fielder Mount, A.A.G® 
and assisted by Jack Hoyt, Mus.B., acco™ 
panist.—Joan Covert Muteune, Registral- 


ST. LAWRENCE RIVER CHAPTER-I# 
St. Lawrence River Chapter held its reé" 
lar meeting in the Trinity Church od 
room Feb. 14. Following the business meet 
ing our dean, Mr. Elsberry, gave an — 
program on “The Present State of Chur 
Music and Liturgical Abuses”. A question: 
naire given to each member aroused inte 
est, caused reflection and deep thinkiné 
and encouraged discussion on this ever-P™ 
ent problem of the proper selection 
rendition of church music.—KaTHRYN 
Pittmore, Registrar. 








Violin 





ii, 
lal Winner 
ition, Were 
nd Feb, % 
stra, Glen 
4ymond |, 
‘t.. Soloists 
Tary, dean 
‘owler, re. 
1€ “Adagiy 
> given its 
S indebte; 
for the use 
fean Lang. 
1€ Basilica 
onsored jn 
Cathedral, 


e  Chesa. 
the Mount 
. After 2 
Welsh, or. 
> a history 
ms of the 
Interesting 
es (diapa- 
ties, pedal 
wn. Then 
hamber to 
sruce Ben- 
matina by 
antage the 
A Valen. 
e evening. 
A; 


-TER—The 
a dinner 
h, Hagers- 
members 
1erdstown, 
nbersburg 
by towns 
nine new 
rom three 
this meet- 
n, a short 
held with 
he follow- 
ogram: C. 
and Nor- 
d officers 
ffith; sub- 
, Miss Ida 
Miss Ruth 
etary. 


ars of the 
2d Feb. 27 
‘esbyterian 
llowed by 
nents had 
ger. Dean 
The Rev. 
hurch and 
a talk on 
hymns in 
LY CANNY, 


'TER—The 
New Jers- 
the State 
nd Rudy 

Douglass 
lirector of 
the guest 
yers of his 
Music for 
excellent 
orale. The 
the meet- 
rman. Re- 
s, Arthur 
rs. Alfred 
Registrar 


Y CHAP- 
y Chapter 
rial Pres- 
Robert £ 
c, as host 
m reading 
following 
Adamson 
d Hunter 
ng record 
ed by the 
r,” and 2 
sluded the 
sistrar. 


The Mon 
neeting @ 
mar. Mrs 
Benjami 
Scull pre: 
eting fo! 
rs. Berth 
ual hym! 
conducte¢ 
A.AGO 
3., accol 
egistrar. 


TER—Tht 
its regu 
rch choi 
ess meet 
n unusué 
yf Church 
question 
sed inter 
thinking 
aver-pres 
tion ané 
THRYN 








—_ 
APRIL 1, 1956 


=) = 


THE DIAPASON 





News of the A. G,O—Continued 





Canacadea to Hold Institute. 

For the eighth consecutive year, the 
Canacadea Chapter will hold its church 
music institute at Alired University, Al- 
fred, N. Y. Musicians from all parts of 
the country have attended the conferences 
in this pleasant setting and have reaped 
penefit and pieasure from the courses and 
fellowship of kindred minds. 

This year’s institute will have among 
its faculty members, Margaret Fisk, auth- 
or and lecturer, whose subject will be 
“The Art of the Rhythmic Choir”. Mrs. 
Fisk will demonstrate her worship art 
in programs suitable for use with junior 
high, high school and adult groups. _ 

Theodore Schaefer, whose interesting 
work is carried on as an organist-choir- 
master of the National Presbyterian 
Church in Washington, D. C., will show 
many phases of the complex skills de- 
manded of “The Church Organist”. 

The chapter is happy to announce that 
Robert Fountain, director of the Oberlin 
College choir, will lead the course in 
“Conducting and Choral Techniques.” 
Worship services, recitals and social 
events are always features of the insti- 
tute. Families of registrants are welcome 
as long as space permits. Early registra- 
tion is suggested as numbers will be limi- 
ted this year. 

Lots BorEN Scuoces, Dean. 

CENTRAL NEW YORK CHAPTER—At the 
First Presbyterian Church in Ilion, the Cen- 
tral New York Chapter met to hear a recital 
March 6 by Esther Chase Brown. A brief 
business meeting followed in the church 
parlors with Dean Nellie D. Snell presiding. 
George Wald’s junior choir festival report 
shows his plans are progressing smoothly 
and this May program is headed for success. 
Our dean summarized the important events 
in the coming New York City convention 
from the letters she received from that com- 
mittee. The June banquet committee was 
named: Jeanette Snyder, Cornelia Griffin, 
Ray Conrad and Horace Douglas. The Rev. 
Charles Bartlett, minister of the church, 
gave a talk fitting to the occasion, “Is an 
Organist Necessary and Why?” In a St. 
Patrick setting, church members served re- 
freshments to twenty-six persons.—EpwarpD 
A. Boc, Registrar. 


RICHMOND CHAPTER—The_ February 
meeting of the Richmond Chapter was held 
in the First Presbyterian Church, where 
Mary Ann Mathewson Gray is minister of 
music. Following a Valentine supper we 
heard a lecture by Dr. John White, head of 
the music department of the University of 
Richmond and music critic for the Rich- 
mond Times Dispatch. Dr. White spoke on 
“Musicology and the World of Music.” This 
imposing title became, with Dr. White’s 
treatment, a humorous and highly enlight- 
ening presentation and was followed by an 
interesting question-and-answer period.— 
Mary Hottz McDowe tt, Reporter. 


DAYTON, OHIO, CHAPTER—The first 
meeting of the new year for the Dayton 
Chapter was held in the social room of the 
Westminster Presbyterian Church Jan. 16. 
Following a short business meeting was the 
showing of the sound movie, ‘Singing 
Pipes”. This was a film about the building 
of Casavant organs and opened with a brief 
history of the instrument from ancient times 
to the present. Different stages in the con- 
struction of modern pipe organs were 
shown. After the film, two of our members, 
Mr. and Mrs. James Porter, gave an illus- 
trated talk about their trip to Europe last 
summer and talked particularly about the 
music they heard and about their visit to 
the famous school for carillonneurs at 
Malines, Belgium. At the close of the meet- 
ing we all gathered around the punch bowl 
for food and friendliness—Mrs. KatTHryn 
Auten, Registrar. 


TOLEDO CHAPTER—The Toledo Chapter 
meeting was held Jan. 17 at the Queen of 
the Holy Rosary Cathedral. Preceding the 
meeting the program was given in the 
cathedral proper. Claude Lagace played or- 
gan selections and directed the choirs in 
their selections. Hugh Murray accompanied 
the choir. The group enjoyed the program a 
great deal and many took advantage of the 
°pportunity to inspect the four-manual 

inner organ. The group adjourned to the 
choir room for the business meeting, after 
Which a social period with refreshments 
concluded the affair... A choir festival of 
_ and youth choirs was sponsored by 
Tol Toledo Council of Churches and the 
a Chapter Feb. 5 in the peristyle at 
th museum. Dr. Wesley E. Smith, head of 

€ music department at Oberlin, conducted. 
— Guild members who participated 
Ri € organ were: Marie Beidler, Dale 
ichard and Doris McCarthy ... The Feb. 
Pr meeting was held at the Collingwood 
mosey terian Church with the business 
aac preceding the program. The pro- 
Hard was an organ recital by J. Harold 
vi —" assisted by Florence Fisher Miller, 
‘olin, Patricia Sourrenne, violin, and Mary 


Harder Eliason, ’cello. A. Beverly Barksdale 
was the commentator. Mr. Harder’s recital 
was played on a new three-manual Holt- 
kamp organ which was installed in the 
open with most of the pipework exposed. 
The group received Mr. Harder’s recital 
with enthusiasm and thoroughly enjoyed 
his diversified program which included com- 
posers from Bach to Purvis. Pointing up 
the Mozart anniversary, Mozart’s sonatas for 
organ and strings were given prominence 
on the program. Refreshments were served 
by the choir members of the church.—Joyce 
Weiss, Registrar. 

CINCINNATI CHAPTER—The Cincinna- 
ti Chapter had a most interesting meeting 
March 6 at the First Presbyterian Church of 
Walnut Hills. The program, ‘‘An Evening of 
My Favorite Records,” was of value in that 
the carefully-selected records not only 
brought us the exciting sonorities of famous 
organs but delighted us with recitalists who 
expressed their individual interpretations of 
the instrument and the selection —Berty 
HoeEnscu, Registrar. 


CENTRAL OHIO CHAPTER—The Central 
Ohio Chapter met Feb. 13 at the Ohio State 
School for the Blind, Columbus. Miss Ann 
Haworth, a member of the faculty of the 
School] for the Blind, gave a lecture on the 
manner of teaching blind students. Pupils 
of Miss Haworth also performed a group of 
compositions on the organ. It was an- 
nounced at the meeting that E. Power Biggs 
would give a recital Apr. 16 at the Broad 
Street Presbyterian Church, Columbus.— 
J. B. Mc Grecor. 


FORT WAYNE CHAPTER—The Fort 
Wayne Chapter sponsored a concert of or- 
gan and instrumental music by members of 
the chapter and other Fort Wayne artists 
Feb. 28 in the West Creighton Avenue 
Christian Church. The following organists 
played: Darwin Leitz, organist of Trinity 
Episcopal Church; August Stellhorn, organ- 
ist at St. Paul’s Lutheran Church; Jack 
Ruhl, organist at the First Presbyterian 
Church and Richard Carlson, minister of 
music at Trinity English Lutheran Church. 
The concert was open to the public and a 
large crowd was present. At the close of 
the concert, Frederick Jackisch, dean of the 
chapter, invited everyone to the dining 
room for “twentieth-century refreshments 
after the evening of seventeenth and eight- 
eenth-century music’. Mrs. Sam LaBarbera, 
organist of the host church, and Mrs. Robert 
Mumaugh, organist at the First E.U.B. 
church, served refreshments.—FLorENcE H. 
Fire, Publicity. 

CENTRAL MISSOURI CHAPTER—The 
Central Missouri Chapter held its February 
meeting in Columbia. Dean Nesta Williams 
presided over a brief business session after 
which the members sponsored a recital by 
Ronald Arnatt, F.T.C.L., F.A.G.O., of St. 
Louis. Mr. Arnatt’s musical selections were 
chosen with an eye to the various types and 
periods of music from four different coun- 
tries. Gabrieli and Frescobaldi of Italy; Bach, 
Brahms and Karg-Elert of Germany; F. 
Couperin, Franck, Tournemire and Messiaen 
of France, and Sowerby and Arnatt of 
America.—JacquELINE RaITHEL, Secretary. 








ROBERT LEECH BEDELL directed a con- 
cert of church music at the Covenant Lu- 
theran Church, Brooklyn, N. Y. Three string 
players from the Brooklyn Chamber Music 
Society, the church choir and Dr. Bedell at 
the organ took part. 
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subject: 


Auditioning new sacred choral materials through 
recordings and scores 


If you are active in any of the above-mentioned groups, 
you realize that one important reason for the group’s exist- 
ence is to keep its members informed on new ideas and 
new services that are available. 


And one new service—announced in The Diapason as 
available to individual choir directors—is now available 
to groups. It’s recorded performances of anthems published 
by Shawnee Press. 


Both long-playing, high fidelity record albums and 
bound packets of the printed scores are available on loan 
to groups. 


All you need is a good quality phonograph—and 45 
minutes—to acquaint your Chapter-Guild-Clinic with the 
choral sound of 18 recently published anthems for the 
worship service. 


The record album containing this first group of anthems 
to be recorded for your evaluation is called “Sing Unto 
the Lord.” 


Other record albums containing additional anthems are 
now in preparation and will be available this summer. Each 
album runs about 45 minutes. 


If you are interested in obtaining these services for your 
group, on loan, at no cost, please send for further infor- 
mation. 


Please include details: the name of the group, the date 
you would want the materials, and the number of people 
in the group. 


Only a limited number of record albums and bound 
packets are available for distribution on loan, so please try 
to reserve a definite date as soon as possible. 


This coupon will make it a simple matter: 


Richard Lindroth 
Director of Sacred Music 
Shawnee Press, Inc. 
Delaware Water Gap, Pennsylvania 
Please send complete information, with no obligation, about 
your anthem auditioning service. 


lama member of: 


“(Name of group) 


The best date (if known) is: __ 


We expect the following number of people to attend: 
Name: 


Address: 
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A Minister Looks 
at Music as but One 
of Church Art-Forms 


By DR. HAROLD A. BOSLEY 
{|Dr. Bosley is senior minister of the First 
Methodist Church, Evanston, Ill. This article 
is an address he gave for the 1idwinter 
conference on church music at Northwestern 
University Feb. 6, 1956.] 


Art in Religion 


It will be easier to grasp the signifi- 
cance of the proper relationship between 
music and religion if we begin by recog- 
nizing the fact that music is but one 
of the art-forms used by religion. This 
obligates us to begin our study with a 
survey of the relationship which aiidies 
between art and religion. 

From time immemorial art and _ reli- 
gion, like true lovers, have alternately 
tought and embraced each other. This 
hectic relationship will doubtless continue 
until we accept the fact that they are 
inseparable aspects of human life. As 
long as we are going to have culture 
and civilization in any recognizable form, 
we shall have both art and religion. 

We need to begin with the simple fact 
that art and religion have enjoyed periods 
of intimate harmony. They have never 
been closer together than they were in 
primitive culture. They were then so close 
as to be inseparable if not indistinguish- 
able from each other. They were part 
and parcel of everything that happened 
in the life of the people. The great tribal 
feasts and dances were both art and re- 
ligion as we understand those terms now. 

For example, the ceremonial dance of 
a certain people was held in a secluded 
spot where the eyes of aliens and stran- 
gers could not behold the sacred rites. 
Here they met and chanted their ances- 
tral songs, recited the legends of their 
fathers, wore appropriate garments, 
danced about the totem poles on which 
were carved likenesses of their god or 
gods. If perchance upon this occasion 
they were celebrating the deliverance of 
their fathers from famine, a drama was 
certain of being enacted. Some of the 
participants would drop to the ground 
feigning death from starvation. Others 
would run feebly about looking every- 
where for food. Suddenly the hero of 
the tribe would always appear bringing 
food. Then the dead would spring up 
from the ground, the weakening ones 
would revive and the dance would whirl 
on to a triumphant climax. This is art, 
but it is also religion. It is art because 
they dance, they sing, they dramatize, 
they adorn, they carve and they paint. 
It is religion because it catches up the 
living persons, reunites them with their 
past, consecrates them to a new sense of 
fellowship with one another and strength- 
ens them for their task. 

It is no derogation of modern religious 
services to point out that they have 
recognizable connections with early re- 
ligious ceremony. Our secluded place is 


the church or the cathedral; we meet 
there as a body; we read from our 
scriptures; in some churches we have 


likenesses of divine beings; most churches 
have vestments which set apart the of- 
ficiaries; we dramatize the experience 
of God and of man meeting God in our 
ritual. This is religion, profound religion 
we say. It is likewise art and if properly 
done it can be great art. 

Artin the Hebrew-Christian Traditions 

The Hebrew tradition in which we 
share in so many fundamental ways made 
a wide but quite uneven use of art. It 
rejected some art forms altogether— 
notably sculpturing and what might be 
called the art of personal and_ public 
adornment. Why this aversion? The He- 
brews were deathly afraid of idols, images 
or any graven or carved likeness of man 
or God. It was a sacrilege they thought 
and they would have none of it. But 
they did make wide and free use of var- 
ious other art forms. The simple arch- 
itecture of their early temples gradually 
became more ornate and eloquent in the 
later ones. They used the song, the dance 
and all forms of instrumental music in 
their temple liturgies and folk festivals. 
They used poetry and chants, or psalms 
set to music, in the stately services of 
worship in temple and synagogue. 

The early Christians, being Jews, fol- 
lowed this ancestral pattern of art forms 
auite closely. But from the outset, the 
Christians faced a serious problem. Sur- 


rounded as they were and preaching to 
idol-loving Greeks and Romans, they 
thundered against idols, idol worship and 
everything connected with them. Since 
Greek and Roman drama were based upon 
the legends of pagan religion, the Chris- 
tian preachers rejected the Greek and 
Roman theaters and the rich dramatic 
traditions of Aeschylus, Sophocles and 
Euripides. It is fair to say that they 
held in sharp suspicion any evidence that 
anyone was enjoying life, and under their 
influence the happy dances of earlier 
peoples subsided into silent processionals, 
and the vivacious folk songs that used 
to be spontaneous shouts of joy became 
sober chants. 

But these ancient arts did not die easily 
nor did they conform readily to the lines 
laid down by the early Christian preach- 
ers. They kept on stirring among early 
Christians until these prohibitions were 
either modified or removed. They burst 
forth in radiant expression once more. 
Instead of plain meeting houses the great 
basilicas and cathedrals came into exist- 
ence. The early chants gave way to 
Palestrina and to later geniuses of the 
musical tradition of the Church. The 
folk festivals all over Europe once more 
were infected (if that is the word we 
want) and they became religious cere- 
monials. The Christian drawings in the 
catacombs of Rome, so rich in religious 
symbolism, do but foreshadow later art- 
ists such as Michelangelo, da Vinci and 
Diirer. 

You may have heard the thirteenth 
century called the “great century” of the 
Christian tradition. Indeed by any manner 
of reckoning it is one of the greatest we 
have had. For in it there was a profound 
fusion of art and religion such as we 
had not seen before nor have we seen 
since. It was the age when the great 
cathedrals were built, when Dante’s “Di- 
vine Comedy” was written and when 
Thomas Aquinas’ “Summa Theologica” 
was put in final form. All these must be 
regarded as ways of preaching the one 
and the same Gospel, not by word of 
mouth, not simply in logical form, but 
by means of every artistic medium known 
to man. 

Separation between Art and Religion 

in the Modern World 

Strange as it may seem, the most spec- 
tacular of all conflicts between art and 
religion came on the heels of the “great 
century” with the Renaissance. The fif- 
teenth and sixteenth centuries saw a burst 
of the artistic spirit which knew no 
bounds. Men became interested in the 
classics of ancient Greece and Rome and 
under the spur of this interest brought 
into existence some of our most exquisite 
art forms. They were less convinced by 
the Church than they had been previously 
and paid considerably less attention to 
the ethical admonitions of the Church. 
Since the morality of the day was based 
upon religious sanction, the morals of 
the people decayed with the decline of 
their interest in religion. Read a_ book 
such as Ralph Roeder’s “The Man of 
the Renaissance,” and you get an excel- 
lent description of how flabby the age 
became. It is only fair to say that many 
of the popes of that period were more 
interested in having artists than saints 
in their courts. 

Savonarola, a mystical monk in Flor- 
ence, beheld this decline in morals with 
great alarm. He preached against it with 
such vigor and effectiveness that he was 
reckoned the foremost preacher of his 
time. He was feared and respected by 
pope and king alike, even though he did 
not exert any great influence on their 
behavior. He succeeded in getting control 
of the civil authority in Florence, and 
when he did he set about cleaning up the 
situation there. One of the first things 
he did was to collect all of the classics 
he could find and have a great bonfire 
in the public square of the city. It was 
his dramatic way of saying that the 
new interest in art had undercut morality 
and that the only way to re-establish 
morality was to destroy art. But Savon- 
arola was a strayed ghost of an earlier 
day when there was another fire in the 
public square of Florence. This time 
Savonarola was burned. 

Our Puritan ancestors had more than 
a grudge against art: they carried on a 
full-scale war against it, too. Parrington’s 
“Main Currents in American Thought” 
has detailed this story in an unforgettable 
way. Reacting as they did against the 
rigidity of the form and the laxity of the 
morals of the royal court and the estab- 
lished church, the Puritans denounced 


both immorality and formalism with equal 
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vigor. They resolved to make their serv- 
ices of worship the acme of simplicity— 
and they succeeded. Vestments, ritual, 
liturgy and ornate buildings were taboo. 
When the Puritans seized civil power, 
they closed the theater forthwith as an 
instrument of the Devil. We might note 
in passing that they closed it so effectively 
that the theater did not really regain its 
power for a hundred years! The church- 
es in New England today continue to 
show traces of this early austerity. 
Whether you stand in the First Baptist 
Church of Providence, R.I., or in the 


lovely Memorial Church of Harvard 
University, you sense the fact that these 
buildings are simplicity itself: they are 


rectangular in shape, they are construct- 
ed of plain stone or wood and for the 
most part the windows are still made of 
clear glass, though here and there stained 
glass is beginning to testify to a com- 
promise with early Puritan custom. Much 
of the criticism which is leveled against 
churches that strive for a wider use of all 
art forms today continues to come from 
those who either have not taken the 
trouble to re-examine their Puritan heri- 
tage, or who, having done so, continue to 
believe it valid in its attempt to separate 
art and religion. 
[To be continued] 
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MUSIC COMPOSED BY ROSS 
SUNG AT BALTIMORE CHURCH 

The choir and soloists of the Brown 
Memorial Church in Baltimore sang a 
service of music Feb. 12 composed by the 
late Richard Ross, who had been organist- 
choirmaster of the church. This was the 
first time that many of these composi- 
tions had been performed in the Baltimore 
area. The service included a_ cantata, 
“Prologue to St. John’s Gospel,” anthems, 
vocal and organ solos, choral responses 
and hymn descants. Eugene Belt is minis- 
ter of music. 

CORNELL UNIVERSITY, Ithaca, N. Y., 
will hold its tenth festival of contemporary 
arts April 11 to 25. Concerts, lectures, art 
exhibits, dance and pantomime will be fea- 
tured. 
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Over the years, organists have increasingly indicated ac- 
ceptance of Allen Electronic Organs, for they know that an 
Allen sounds like an organ should sound! This has not come 
about by mere coincidence, for exclusive Allen features con- 
tribute superior tone quality, proper dispersion, ensemble 
tone, pitch indefiniteness and attack usually associated only 
with fine instruments. Organists have substantiated these 
statements and, in fact, have cooperated in many of Allen’s 
recent developments—including the new Model C-3 shown 
here. 


This compact new organ was designed specifically in an- 
swer to organists’ requests for the incorperation of greater 
registration flexibility in a smaller organ, to more closely 
parallel our larger, custom series models in this respect. 
(nd now, the Allen line includes this low cost instrument 
with a flexibility of registration and traditional organ tone 
that is winning wide acclaim! 
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Organ Development 
in America Traced; 


Revival Is Noted 


By FRED M. LEIPER 


There’s a rebirth of the appreciation 
of organ music these days and the popu- 
larity of serious organ music, as well as 
the popular variety, is growing by leaps 
and bounds. It’s hard to predict where it 
may all lead to. What’s it all about, any- 
way? Let’s start back a few years and 
trace the events which lead up to this re- 
vival of interest. 

Early America started out with some 
fine examples of the art of organ build- 
ing, following the traditional lines as 
handed down from Europe and brought 
to a high state of development at the 
latter part of the nineteenth century. The 
names of Johnson, Roosevelt, Midmer, 
Hook, Jardine and others will go down 
in history as highlights of early-American 
organ design. The organs these firms pro- 
duced had diapason choruses, mixtures, 
low pressure wind and singing tone. They 
were musical instruments in their own 
right, imitating nothing. But at the ad- 
vent of the twentieth century we began 
to go modern and anything that was fifty 
years old was ancient and had to be re- 
placed. Electsicity was replacing old-fash- 
ioned lighting, machines were beginning 
to do the work formerly done by manual 
labor, the automobile was replacing the 
horse and buggy and it was only natural 
that these “old-fashioned pipe organs” 
should be improved upon and replaced by 
modern “electric” instruments which were 
easy to play and sounded sweeter. That 
was progress, so they thought! 

By 1930 the “mighty organ” as exem- 
plified in the theaters was publicized and 
many churches installed theater-like in- 
struments to replace those old antique 
affairs which were just falling apart and 
had to be removed. Then came sound 
movies and the theater organs passed out 
and along with them nearly so the art of 
organ building in America. A few lone 
builders, such as Ernest M. Skinner, were 
still making some notable instruments 
which rightly take their places in history, 
but in general, particularly in the smaller 
churches, some awful tonal schemes were 
the rage. The general plan for a small 
church organ went something like this: 
A swell consisting entirely of eight-foot 
flutes and strings, a four-foot flute and 
a sweet sounding oboe. A great, half-bor- 
rowed from the swell, to which was added 
a dulciana and a big tubby diapason to 
top it all off. As one tried to build up to 
“full organ” nothing much happened until 
the diapason came on, which, sitting out 
in front and constituting the display por- 
tion of the case, usually took the hats 
right off the female choristers’ heads. Ac- 
companiment of the choir was nearly im- 
possible but Lemare’s Andantino surely 
sounded sweet! Some very obliging but 
totally untrained musician was often the 
organist and with the tremulant eternally 
secured “on” the trembling sounds which 
emerged were what the average public 
became accustomed to know as organ mu- 
sic. The large organs in the concert halls 
were used less and less and with the 
coming of organ background music on 


the radio the organ hit its all-time low 
in this country. 

No doubt the economics of the situa- 
tion had a lot to do with this sorry plight. 
The larger churches in the big cities could 
afford full-time organists who were gen- 
erally well-trained and played good organ 
music, but the great majority of our 
churches were medium to small in size 
and the position of organist was usually 
on a part-time and sometimes even on a 
volunteer basis so that not much time 
could be spent studying the history of or- 
gans, the proper methods of playing them 
and the appreciation of true organ music. 
To make matters worse the cheaper pub- 
lishing houses put out a raft of cheap, 
simple and sweet-sounding trash which 
just suited these little organs and the 
ability of the part-time organist. With 
chapters of the A.G.O. found only in the 
larger cities the plight of the part-time 
organist was nearly helpless. 

Happily this sad situation is changing 
rapidly and organ design and music are 
having a re-birth in this country. Here’s 
how it all started. In the middle 
thirties a certain gentleman named G. 
Donald Harrison came over from Eng- 
land and, seeing ihe sorry state of our 
American organ design, decided to do 
something about it. “The organ must be 
kept in its original form,” said Mr. Har- 
rison, and he proceeded to build organs 
with the ensemble following classic lines. 
In 1937 he was allowed to demonstrate 
his ideas by installing a so-called “ba- 
roque” organ in the Germanic Museum 
of Harvard University. This organ had a 
classic style ensemble, stood entirely in 
the open without swell boxes, was voiced 
on low-pressure wind, contained no imi- 
tative solo voices and had no tremulant 
nor expression pedals. It literally set the 
organ world ablaze. Another gentleman 
just arrived from England, E. Power 
Biggs, proceeded to play the entire organ 
works of Bach on this organ, charging 
admission for each performance and fill- 
ing the museum to the doors for the en- 
tire series. What happened to create such 
interest? 
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Well, in the first place, the musical 
public had never heard anything like it 
before. While old in principle it was new 
to modern America. It appealed to musi- 
cians in other fields because the organ 
was again an instrument in its own right 
and was not an imitation of the orchestra 
as people were generally beginning to be- 
lieve. Through the perseverance of Mr. 
Biggs this organ became more widely- 
known than any other American instru- 
ment anywhere, due mainly to radio 
broadcasts and phonograph recordings 
which had suddenly become popular. In 
the war years and subsequently a revival 
of organ music came as the result of the 
improvement of recording and playing ap- 
paratus so that organ music once more 
began to come into its own and many of 
our best-known organists made recordings 
for the public to hear. 

At the same time there also started one 
of the bitterest battles in the organ fra- 
ternity which this country has ever seen. 
People were afraid that the new rage in 
classic design might go as far in its ex- 
tremes as the previous romantic designs 
had gone the other way. Organists were 
afraid they might never see an orchestral 


oboe or French horn in their stoplists 
again, that the axe was sure to fall on 
their swell chambers and that “screaming 
mixtures” would most certainly replace 
solid eight-foot tone. All manner of arti- 
cles and letters were written and the bat- 
tle of the “romantic vs. classic” style organ 
was on. The writer put in his two 
cents worth and many very learned people 
wrote long dissertations on the subject, 
but it all came out pretty sensibly in the 
end, Today most builders have the “mud” 
cleaned out from their tonal schemes and 
have clarified their ensembles without sac- 
rificing beauty. One can still include an 
orchestral imitation, chimes and harp in 
the stoplist and they are still building 
swell boxes and tremulants. One can buy 
a real classic organ if he wishes and just 
about any combination of the two he may 
choose. The sad decline of the twenties 
has been halted and we are in a definite 
upward trend for the better. But that isn’t 
all; we are just beginning and great 
things are ahead! 

Along about 1948, with the introduction 
of the long-playing record, came high fi- 
delity recording which actually reproduces 
music about as it sounds originally. Until 
recent years it wasn’t worth the money 
and effort to put full range frequency 
response on records because the average 
phonograph just couldn’t reproduce it. 
Now with “hi-fi” equipment available it 
is possible to reproduce music in one’s 
home which sounds exactly as it did when 
recorded. This type of equipment can be 
very expensive but popularly-priced kits 
for home use are now becoming common- 
place and hi-fi outfits will be as common 
as the better-known phonographs. To- 
gether with this there is an ever-increas- 
ing number of hi-fi fans who, although 
they enjoy music too, are interested main- 
ly in the perfection of their outfits. This 
group of listeners has only recently dis- 
covered that the organ gives them the 
best test of their equipment they can find 
since no other instrument or group of in- 
struments has the frequency range of the 
organ and, consequently, no other form 
of music makes such severe demands on 
their reproduction equipment. 

Timed just right to meet this demand 
of the hi-fi fans and the organ music 
lovers as well, come some very fine Euro- 
pean organ recordings which fairly make 
one’s spine tingle with their sonorities and 
faithful organ tone. Earliest of these is a 
lovely set of three long-playing discs by 
Albert Schweitzer playing the music of 
Bach and the Mendelssohn Sonata 6. The 
recordings are made in the little parish 
church at Gunsbach, Alsace, and are re- 
markable for their clear, singing tone. Al- 
though the organ is small, the beauty of 
the music, as interpreted by the great 
scholar and authority on Bach, is out- 
standing, particularly the chorale preludes 
which he has chosen to play. Following 
this come more Bach recordings by Hel- 
mut Walcha, the blind German organist, 
and just recently Carl Weinrich has 
undertaken the big job of recording the 
entire works of Bach on a small organ in 
the Lutheran Church of Skanninge, Swed- 
en. Some of this has already been done 
and the results are reported to be unusual. 

But the real test for the hi-fi outfits so 
far comes from a set of two records 
made by E. Power Biggs which he re- 
corded while making a recital tour in 
Europe. Mr. Biggs plays organs old and 


new in the Netherlands, Germany Den 
mark, Sweden and Norway, performing 
the music of Sweelinck, Pachelbel and 
Buxtehude, in some cases on the same or 
gans these great forerunners of Bach (and 
Bach himself) played. From the magnifj- 
cent sonorities of the new Steinme er 
classical organ in the cathedral in Trond. 
heim to the silvery, clear tone of the small 
organ in St. Jacobi Kirche in Litbeck 
one can revel in all kinds of marvelous 
music. Buxtehude and Bach undoubted] 
played the organ in St. Jacobi Kirche 
which originally dates back to the fif. 
teenth century. Of particular appeal at 
least to the writer, is the famous old Gab. 
ler organ built in 1730 in the Monaster 
Church at Weingarten. The organ js hs 
beautiful and the acoustics so perfect that 
the music of Pachelbel seems almost to 
be descending from heaven above. One 
wishes there might be a great deal more 
of it. 

In retrospect it seems that some of those 
who were so harsh in their criticism of 
the trend back to classic organ design 
might have been more tolerant and under. 
standing if they could have heard record- 
ings like these. Some pertinent facts cer- 
tainly stand out above all others: (1) 
The old classic organs were built to sound 
properly in the churches for which they 
were built; the acoustics of the building 
were studied and the organs voiced ae- 
cordingly with due account being taken 
of the period of reverberation, etc. (2) 
The designers of over two centuries ago 
knew their business. The art has improy- 
ed so little, at least as far as tonal design 
is concerned, since then. (3) The organ is 
one of the oldest instruments in existence 
and is not supposed to be and never should 
be intended as an imitation of the orches- 
tra. It is an instrument in its own right 

It appears now as if the faithful repro- 
duction of great organ music by leading 
organists on high fidelity records will 
awake a new interest in the “king of in- 
struments.” More people are listening to 
good organ music than ever before and as 
they become acquainted with it will de- 
mand good music in our churches both in 
service playing and recital. The student 
and enthusiast today have a privilege none 
of us had twenty years ago. 

peeenereee Cement 

OBERLIN CONSERVATORY held its sixth 
annual festival of contemporary music Feb. 
23-25. Wallingford Riegger was the guest 
composer-conductor. Robert Fountain di- 
rected the college choir in Kodaly’s Missa 
Brevis, with Joseph Miranda at the organ. 


ALLEN A. BOUTWELLE will play a re 
cital Easter Day at the Advent Christian 
Church, Worcester, Mass. The recital will 
feature the new vibra-chimes. A new Tot- 
cata for organ will have its first perform- 
ance. 


PIPE ORGAN 
SERVICE 


Repairs—Tuning 
Organ Consultants—New Organs 
Chimes—Harps—Tower Chimes 
Maintenance Contracts 


ALDO 1b BERTORELLI Associates 
3907 Guitford Ave., Indianapolis 5, Ind. 
e We Make Out-of-Town Calls ¢ 


























Canacadea Chapter, American Guild of Organists 


holds its eighth 


Church Music Institute at Alfred University 
Alfred, New York 
July 15-22 


Lois Boren Scholes, Director 











DePauw University School of Music 
Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 
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145 West 46th Street 





THE WELL TEMPERED ORGANIST 


Under this general title Saint Mary's Press is issuing a 
series of volumes for the organ by composers of the classic 


The following volumes may now be obtained from the 
Press at three dollars and twenty-five cents the volume, 


e JEAN FRANCOIS DANDRIEU Vol. I 


e JEAN FRANCOIS DANDRIEU Vol. II 
(These volumes comprise the complete works) 


e LOUIS NICHOLAS CLERAMBAULT 
(The two complete Mass Suites) 


(Four Suites for Magnificat) 


SAINT MARY'S PRESS 


New York 36, N. Y. 
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PRESBYTERIAN CONFERENCE 
ON CHURCH MUSIC 


Sponsored by 
Board of Christian Education, Presbyterian Church, U. S. 


Montreat, North Carolina August 2-8, 1956 


Faculty: 
Austin Lovelace, First Methodist Church, Evanston, Ill. 


Theodore Schaefer, National Presbyterian Church, Wash- 
ington, D. C. 

Madeline D. Ingram, Lynchburg College, Lynchburg, Va. 

Nancy White Thomas, Assembly's Training School, Rich- 
mond, Va. 

Wayne Bedford, Austin College, Sherman, Texas. 

Hubert Vance Taylor, Columbia Theological Seminary, 
Decature, Ga. 

William H. Foster, Jr., Trinity Presbyterian Church, Arling- 
ton, Va. 

James Rawlings Sydnor, Assembly's Training School, 
Richmond, Va. 


Adult and Youth Choir Training 
Demonstration Rehearsals 
Service Playing 
Hymnology 
For further information, write to conference director: 


James R. Sydnor, Board of Christian Education 
Box 1176, Richmond 9, Va. 


Montreat is located in the 
magnificent western Carolina vacation land. 
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Kilgen Organ 


THE ORGOBLO 
at Sacred Heart Church, Toleda 


At Sacred Heart Church, Toledo, Ohio, a five horsepower Spencer Orgoblo 
has been operating satisfactorily since 1951. 

To get the utmost in performance from your organ and your organist, be sure 
itsan Orgoblo. The Orgoblo is like an enclosed fan. Light-weight impellers are 
mounted on an oversized motor shaft which has only two bearing. There are no 
belts or gears. 

i's all steel, compact and requires no special foundation. Operates efficiently 
st all loads without vibration or disturbing noise. Wide clearances, low peri- 
pheral speeds, extra large shafts, and built like a bridge—with all metal, rust 
resistant and reinforced construction—the Orgoblo gives satisfactory service for 
Clifetime. Ask for the bulletins. 


504-C 


THE SPENCER TURBINE COMPANY * HARTFORD 6, CONNECTICUT 
— | PENCER I — 
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A PROGRESSIVE 
ORGANIZATION 


MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 
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Organ and to Organists and 
Church Music. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. 





S. E. GRUENSTEIN, Editor and Publisher 





Editorial and Business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill. Telephone: 
HArrison 7-3149. 


Subscription price, $1.75 a year, in ad- 
vance. Single copies, 15 cents. Back 
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equivalent thereof. 
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insertion in the issue for the next month. 
For recital programs, etc., the closing 
date is the 10th. 
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For a Church Music Week 

Just about every national organization 
and profession has its day or week dedi- 
cated to itself and its interest. One of 
the latest of these is the National Opera 
Guild, which claims a membership of 
more than 60,000 opera devotees. To de- 
part from the sublime it might be men- 
tioned that the Chicago owner of a chain 
of restaurants only last month had a 
“pork festival”, at which his menus were 
marked by a variety of pork dishes, partly 
to celebrate the fact that pork was bring- 
ing a record low price. 

Why not a church music or organ 
week? This could end with a Sunday at 
which our organists could make good 
use of the opportunity to spread the 
gospel of church music. This could make 
any church attendants awaken to the fact 
that there is such a thing as church 
music, and that it is not merely a part 
of the service that is indispensable but 
goes with the rest of the service—just 
like the duties performed by an efficient 
sexton, who is seldom seen by the wor- 
shipers, but whose very essential work 
may be taken for granted. 

Church music week could be put to 
good use in teaching congregations new 
hymns, 
There are innumerable ways in which a 
director of an inventive mind could make 
one evening after another so interesting 
that every year he would fill the church 
with those who wished to know about 
hymns, anthems and organ literature. 
This opening of the eyes of the people in 
the process would no doubt bring benefits 
to the organists and choirmasters who 
made it a point to endeavor to educate 
church members who may not be familiar 
with the musical setups of their churches. 
We now have a Guild Sunday which has 
proved of definite interest, but a church 


or how to sing old ones better. 


music week, which would include all 

churches, would stimulate even broader 

interest. 

ROBERT NOEHREN TO LEAD 
TOUR OF EUROPEAN ORGANS 


Robert Noehren will conduct a master 
class and organ tour of Europe this sum- 
mer. The group will leave from New 
York Aug. 16. The tour will cover Den 
mark, Germany, the Netherlands, France, 
Switzerland and Austria. A special study 
of old Austrian organs will be made with 
a master class by Anton Heiller. Mr. 
Noehren will teach 6n“a number of the 
outstanding organs representing each of 
the important schools. 


Letters to the Editor 


Agrees with Mr. Norden. 


Washington, D.C., March 11, 1956— 
Dear Mr. Gruenstein: 

To the letter by Mr. N. Lindsay Norden 
published in the March issue of THE 
Drapason, I say ‘‘Amen.” 

For some time I, too, have been on the 
verge of writing such a letter and I wholly 
subscribe to Mr. Norden’s sentiments. 

If the churches have to depend on their 
junior choirs to build up their membership, 
it is certainly a sad commentary on their 
ability to present religion in an interesting 
and attractive manner and certainly indi- 
cates religious failure. 

When the pastor beams on all the new 
members the junior choirs are attracting, 
he should add “‘be-bop” and “rock an’ roll” 
and see how many more children will turn 
out. 

Sincerely, 

THOMAS APPLEBY. 


* © ° 


Kenneth E, Runkel Replies. 


Russell, Ky., March 10, 1956— 
Dear Mr. Gruenstein: 

Mr. N. Lindsay Norden’s letter reads well, 
but any failure in the multiple choir system 
lies in the lack of training, not in the sys- 
tem itself. Many an adult choir shows the 
same woeful lack of training. Mr. Norden 
implies only an adult choir can reach the 
highest quality of performance. The high 
school-age choir and the junior choir pro- 
duce a different quality of tone, of course, 
but many a high school choir’s performance 
is far above the average. And haven’t you 
ever heard of the famous boy-choirs?... 

The churches which have from three to 
six choirs oftentimes do not stress the 
quality of their music or its performance 
as they should. Their object is to attract 
people to the service and sermon, not once 
but repeatedly. Religion, it seems, can be 
enjoyed without a perfected musical pro- 
gram. With these churches three to six 
choirs are primarily to augment church at- 
tendance, not to add to the cultural side of 
the service. 

Parenthetically, a choir composed of 
youngsters (412 to 7), can’t be a choir 
because the word choir presupposes a group 
of singers. The minister’s curt order that 
the dear juniors sing every Sunday evening 
will never produce a choir of quality. 

I say strongly a well-trained church mu- 
sician with favorable conditions can pro- 
duce a multiple-choir program capable of 
really artistic results. Too many churches 
(counting all and any that have a choir 
loft and any type of two-manual and pedal 
instrument) demand nothing, endure any- 
thing, pay little or nothing and resist mu- 
sical improvement. I believe it is a sad 
truth that over fifty per cent of organists 
fumble and over fifty per cent of choirs 
sight-read every Sunday morning. 

Thorough preparation is the secret word. 
The failure of any composition often lies in 
this very thing and the striving for good 
music is thus circumvented. 

Sincerely, 

KENNETH E. RUNKEL. 
° e e 
Theodore Ripper Takes Issue. 
Atlanta, Ga., March 8, 1956— 
Dear Mr. Gruenstein: 

The letter from Mr. N. Lindsay Norden 
concerning multiple choirs in the March 
issue of THE Diapason stirs me to take issue 
with several of his points of argument. 

I heartily feel that not all churches are 
using music merely as a ‘“‘pew-filler’’ as Mr. 
Norden contends. It is true that churches 
with fine music will attract more than the 
church with less than adequate music, and 
as for churches being condemned for using 
music and choirs as a device to attract 
children, more power to them! It is healthy 
that a church can say that there are more 
people—children or aduits—on their mem- 
bership roll because of the music program. 


Mr. Norden points out that “if they 
(youth choirs) rehearse each week they 
must sing in the church service < 5on 


the Peachtree Christian Church, Atlanta, we 
do not emphasize a choir’s performance as 
much as a child’s participation in the choir. 
We are careful to schedule enough perform- 
ances under controlled conditions to keep 
the children working steadily. For children 
in the first three grades of public school, 
curing an eight-month choir program the 
children sing in our weekly afternoon mu- 
sical service three or four times. Children 
on the junior level participate only a little 
more in this service, but they do gain their 
experience in singing for children their 
own age in our young people’s church 
program. The high school choir operates 
similarly, singing primarily for its own 
contemporaries. Thus our youth choirs gain 
the necessary experience, and yet they are 
not singing in the morning worship service. 

In calling the job of a choir director who 
maintains a multiple choir system ‘‘social 
service work,’ Mr. Norden degrades a per- 
fectly normal function of such a position. 
A choir director must be vitally interested 
in each of his singers. He must concern 
himself with his future source of supply 
(today’s youth). Singers often regard their 
choir director as more of a minister to 


them than is the church pastor. He must be 
acutely aware of their problems, must be 
at their call, must be ready to help them 
wherever possible. Singers respond better 
to one they love or respect. 

To say that fine music is impossible 
where a director maintains a multiple choir 
system is indeed a dangerous statement. 
There are many examples of churches with 
fine choirs on all age levels. Edward Johe 
in Columbus, and Donald Kettring in Pitts- 
burgh, are only two men doing superior 
work with both youth and adults. 


Children and youth deserve a place in a 
church music program. They can make fine 
contributions to the music of the church, 
both in terms of the present and in the 
future when they will be  better-trained 
members of the adult choir. 

Sincerely, 

THEODORE W. RIPPER. 


e oJ SJ 


Alan Walker Adds His Complaint. 


Tarboro, N.C., March 5, 1956— 
Dear Mr. Gruenstein: 

The letter of N. Lindsay Norden in com- 
plaint of multiple choirs will no doubt stir 
up much controversy. Indeed it should, as 
the letter is quite illogical in every para- 
graph. 

It is, of course, true that if a choir sys- 
tem is built just to draw in a lot of people 
and at the same time gives little regard to 
the standard of music, it is a bad thing. 
But when Mr. Norden assumes that any 
church with more than one choir is “merely 
wasting time and carrying on fruitless pro- 
cedures” he is taking something less than a 
candid viewpoint. Perhaps there are one or 
more churches in his locality where the 
system is misused. If this is the case, one 
can understand his prejudice. 


Mr. Norden does not like the idea of 
children’s choirs singing in church services. 
I believe, too, that as a general rule the 
adult choir should furnish the choir music. 
But I find it difficult to agree with the 
idea that children’s choirs should never sing 
at church services. What could be more 
fitting then to have children sing on Palm 
Sunday, for a Christmas pageant, or for a 
family service (which most churches have 
in one form or another once or more a 
year)? In most churches there are several 
special services in the year at which the 
junior choir(s) could sing... . 


I further disagree with the idea that no 
one capable of producing fine church music, 
say, with an adult choir, will be successful 
with junior choir work. It is probably true 
that most directors are better at one than 
the other, but it does not mean that they 
cannot be good at both. 


Mr. Norden goes on to explain that ‘no 
musician who is well schooled and expe- 
rienced in the handling of choruses ... is 
interested in doing social work For 
this (multiple choir) work primarily there 
is needed a social worker, not a schooled 
musician”. Perhaps multiple choir work has 
been made into social work in some cases, 
but this is beyond its scope and certainly 
not the intention of such a program...... 


Mr. Norden begins his letter by praising 
the music programs that five or six of the 
large New York and Philadelphia churches 
have had. Then later in his letter he com- 
plains that few, if any, places that have 
multiple choirs have music similar to the 
grade of those particular New York and 
Philadelphia churches. Why doesn’t he com- 
pare his home town ball team with the 
New York Yankees? But I won’t let it go 
at that. Let me say that I have heard the 
choirs of most of the particular churches 
he mentions and agree that they. are very 
fine, but I have seen several situations 
wherein small churches or larger churches 
with multiple choirs have done just as well 
or better with what they have had to work 
WUT». 0-0.% 

As I said earlier, a multiple choir system 
can be misused and undesirable results 
achieved. But there have also been tragic 
results in situations where churches have 
had merely a good musician. A case in 
point would be your editorial which appears 
on the same page as Mr. Norden’s letter, 
telling of a capable organist and choir 
director who proved a failure because he 
did nothing but Buxtehude, Bach and some 
advanced moderns. He had little concep- 
tion of the needs of the congregation. There 
may be people who say that a church 
should never hire a good musician because 
he’s apt to be so idealistic that what he 
does will have no reiationship to the con- 
gregation. As illogical as this is, it is no 
more so than Mr. Norden’s assumption that 
multiple choirs are bad in general because 
a wrong emphasis is placed on them in 
some cases. 

Yours truly, 

ALAN WALKER. 


e e e 


[Two communications received from read- 
ers of THe Diapason did not reveal the 
names of the writers. In common with 


nearly all publications, we do not publish 
anonymous leiters and shall appreciate it if 
ithe writers in question will send us their 
names, not necessarily for publication, but 
for our records.| 


Pe 
Looking Back into the Pag 


Forty-five years ago the following ney, 
was recorded in the issue of April | 
1911— 
Tue Drapason published the specif. 

cation of the large organ to be built ); 

the Austin Company for the city halj a 

Portland, Maine, the gift of Cyrus y 

K. Curtis. é : 
On the occasion of his fiftieth birthday 

Harrison M. Wild on March 6 was the 

recipient of a beautiful Venetian scene 

painted by the Chicago artist, Grube 
and presented to Mr. Wild by the Apolk 

Club, of which he was _ the conductor 
The Ernest M. Skinner Company ap. 

nounced that it was building organs fo, 
the following among others: Grand Ave. 
nue Methodist Church, Kansas City, Mo 
four-manual ; Williams College, Williams. 
town, Mass., four-manual; Asylum Cop. 
gregational Church, Hartford, Conp 
four-manual; Church of the Holy Com. 
munion, New York, four-manual; Ap. 
dover Theological Seminary, three-man. 
ual. 

George H. Fairclough of St. Paul pre- 
sided at the first service of the Minnesota 
Chapter of the American Guild of Organ. 
ists, held March 15, and gave a recital 
Stanley R. Avery of St. Mark’s Church, 
Minneapolis, played the prelude to the 
service. 


e e e 


Twenty-five years ago, THE Dtapasoy 
in its issue of April 1, 1931 reported the 
following events: 

The large Skinner organ presented to 
Severance Hall, the $2,500,000 home of 
the Cleveland Orchestra, was dedicated 
with a recital by Palmer Christian March 
6. The instrument is a four-manual of 
eighty-nine sets of pipes. 

Charles Galloway of St. Louis, Mo, 
one of the outstanding organists of Amer- 
ica, was stricken with a_ heart. attack 
while conducting a rehearsal at Wash- 
ington University March 9 and died with- 
in an hour. He had been organist at St. 
Peter’s Episcopal Church for twenty-seven 
years. Mr. Galloway was a favorite pupil 
of Alexandre Guilmant, who inscribed 
his Seventh Sonata to Mr. Galloway. 

Henry H. Holtkamp, the Cleveland or- 
gan builder, died March 16 at Minot, 
N. D., where he was stricken with “flu” 
while superintending the installation of a 
new organ. 

e e e 


Ten years ago the following news was 
recorded in the issue of April 1, 194 
William E. Pilcher, Sr., prominent or- 

gan builder, died March 14 in Louisville, 

Ky. He was 87 years old. 

Henry Francis Parks, who spent thir- 
teen years in China, told of musical ac- 
tivities while a prisoner of the Japanese 
in Shanghai. 

Parts of Charles Tournemire’s book on 
the art of Cesar Franck was translated 
by Gilman Chase and appeared in THe 
DIAPASON, 

One of the first entirely new post-war 
organs, built by M. P. Moller, was dedi- 
cated at the Westwood First Presbyterial 
Church in Cincinnati, Ohio. 








Disagrees With Mr. Norden. 


Irwin, Pa., March 6, 1956— 
Dear Mr. Gruenstein: 

I have just read in the March 1 Dr1apason 
Mr. Norden’s criticism of the use of choils, 
particularly junior choirs to draw children 
and others into the church. He says, “No 
musician who is well schooled and expe 
rienced is interested in doing social 
service work.’”’ I am wondering whether Mr. 
Norden’s music is played for the praise 0 
God, the drawing of all the people of the 
church into a spirit of worship and a dedi- 
cation and expression of his own love of 
God, or as a concert of “fine music” for 
the glorification of music. 

If there is one reason, it seems to me, for 
us to strive for better music in the church. 
it is as a social service. We who use our 
talent for music to help others in thelt 
worship of God cannot fail to realize that 
if the opportunity arises for us to draw 
others into the church through junior cholls 
or any other method, it is our duty to do s0 

What is ‘‘dignity” compared to the raising 
of devout voices in praise to God for love 
of Him? What is “fine music” if it does 00! 
fan the flame of true worship and enhance 
its meaning? What did “dignity” mean . 
One who said “Come unto me, ye who a 
weary and heavy laden, and I will give y 
rest.”’? 

With all respect, 

Carrie Ester HaMMll 


1954) 
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Choral, Solo, Organ 
and Keyboard Works 
Make Up New Issues 


By BENJAMIN HADLEY 

The list of choral music for review this 
month is headed by a “Hymnal and Serv- 
ice Book for Male Voices” arranged and 
edited by Albert J. Strohm, and published 
by the Clayton F. Summy Company. This 
hymnal contains a wide variety of service 
music from chorales and plainsong to 
“Onward, Christian Soldiers.” The hymns 
are very well-arranged for TTBB and 
sound quite natural in this form. It should 
prove useful for all men’s choirs. 

Three other TTBB items come from 
Harold Flammer : “Upon a Hill” by Lois 
Townsley, arranged by Wallingford Rieg- 
ger, “O Saviour of the World” by James 
R. Pears, arranged by Riegger, and a 
rousing “Easter Call to Worship” by 
Ralph L. Grosvenor. 

Treble voices are provided for in two 
pieces for SSA from the Galaxy Music 
Corporation: “Sancta Maria” (English 
words), an ethereal setting by Marcel G. 
Frank, and “Sing of Christmas,” a pleas- 
ant number with a pastoral quality by 
Amy Worth. From Flammer comes “The 
Chelsea Unison Choir Book,” compiled 
by Frances Williams. Many of these have 
optional second parts and some are avail- 
able separately. These pieces are of un- 
even quality and range from such good 
pieces as “Sing Praises to God,” Frances 
Williams; “Carol of the Reindeer,” 
Thomas Charles Lee, and “Easter Bell 
Carol,” Elinor F. Davies, to such senti- 
mentality as “Mother’s Day Anthem” by 
Phyllis Brown Ohanian, and some rather 
poor responses. 

The selection in service music is sparse 
this month; however, there is a fine set- 
ting of the Te Deum by Richard Latham, 
from British American. This is of the 
best in contemporary English music, and 
although not easy to perform, it should 
be worth the effort involved. Purcell’s 
Jubilate Deo in D has been published by 


Novello from British American. This can 
not be used as service music, but is, of 
course, a very fine festival piece. The 
edition is by Watkins Shaw, who has re- 
duced the string parts for organ and has 
left the trumpet part so it can be easily 
played on an organ trumpet stop. This 
requires very good soprano and alto solo- 
ists. There are only about eight pages at 
all involved for chorus. We shall hope to 
see this on some festival programs! 

Flammer has sent a collection, “The 
Riegger Anthem Book,” and two other 
pieces for SAB. Some of the numbers in 
the collection are available separately. 
Some of Wallingford Riegger’s arrange- 
ments are the familiar “Bless the Lord, 
O My Soul,” Ippolitof-Ivanof; “Go Not 
Far from Me, O God,” Zingarelli; “The 
Palms,” Fauré, and “Prayer of Thanks- 
giving,” the well-known Dutch carol. Not 
in the collection is “Open the Gates of 
the Temple,” an Easter number by Mrs. 
Joseph F. Knapp, and an introit, “The 
Lord Is in His Holy Temple” (SSAB) 
by Hazel Hedges. 

In the SATB general category, we have 
two anthems based on familiar hymns: 
“Saviour! Thy Dying Love” (J. Fischer), 
and “Sun of My Soul” (Galaxy), both 
by Charles Black. The first begins with 
a soprano recitative and continues in the 
usual variations and modulations on the 
hymn tune. The one on “Hursley” is de- 
veloped in a similar way, but the more 
dignified tune lends itself to a more 
stately setting. 
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From Galaxy come three other SATB 
numbers: “My Heart Is Ready, O God,” 
a very interesting a cappella composition 
with many divisi passages, by Sven Lek- 
berg; “Prayer of St. Francis,” a straight- 
forward piece with a number of rhythmic 
changes, by Helen C. Rockefeller, and 


“Whoever Believes in Me” by Eugene 
Feher. 
An Easter Hymn, “The Saviour Is 


Arisen,” a translation of “Der Heiland ist 
erstanden,” is by Alois Taux, from Brit- 
ish American. It is a hymn and does not 
pretend to be anything else. From Flam- 
mer is: “Hosanna, Blessed Is He that 
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Cometh,” a rather monotonous setting by 
Hazel Hedges; “O Come, O Come, Em- 
manuel,” a quite dramatic setting of the 
familiar tune by Elliott Goodwin; “Give 
unto the Lord the Glory,” an attempt to 
make the full choir sing in recitative style 
by M. Berry Seay, and “Great Is the 
Lord,” the Bach Prelude in C with choral 
accompaniment, also by Mr. Seay. 

An interesting solo for high voice by 
Katherine K. Davis, is “My God Hath 
Sent His Angel.” This has many changes 
of mood with much in recitative style. 
A good singer could make this sound 
quite impressive. Galaxy is the publisher. 

The new organ repertory is small with 
only one collection—the first volume of 
the new Novello (British American) se- 
ries, entitled “Festal Voluntaries.” This 
volume is for Lent, Passiontide and Palm 
Sunday. The five pieces are on familiar 
tunes for this season. Thiman’s Canzonet- 
ta on “Horsley,” Norman Gilbert’s Pas- 
torale on “Rockingham” and Willan’s 
“Epilogue on St. Theodulph” are typical 
settings in the popular British tradition. 
“Introitus on Herzliebster Jesu” by Gor- 
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don Slater, is a very different and haunt- 





ing treatment of this chorale melody. Des- 
mond Ratcliffe’s “Reflection on the Pas- 
sion Chorale” is a much bigger piece than 
is usual with this tune. We look forward 
to the other volumes in this series. 

Two books have just been sent in by 
the Mills Music Company : “Extemporisa- 
tion” by Alec Rowley, and “Seventy-Five 
A.R.C.O. Transposition Tests in Hymn- 
Tune Form” by Reginald Hunt. The 
former is a brief survey on the subject 
beginning at the elementary level. The 
transposition tests are short eight to six- 
teen-measure exercises to be transposed. 
Many could profit by daily practice from 
this manual. 
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Programs of Urgan Hecitals of the Month | 





Heinrich Fleischer, Valparaiso, Ind.—Dr.God Does Is Well Done,” Kellner; “Tumult 


Fleischer played the following program at 
the Rockefeller Memorial Chapel, the Uni- 
versity of Chicago, Feb. 14: Organ Mass 
“Orbis Factor’, Frescobaldi; Prelude and 
Fugue in F sharp minor, Buxtehude; “Lei- 
turgia,” Fantasy on the Swedish Chorale, 
“Jehovah, Thee We Glorify,” Yury Arbatsky; 
Verses for the “Nunc Dimittis,” Friedell; 
Toccata “We Now Implore God, the Holy 
Ghost,” Ludwig Lenel; Prelude and Fugue 
in E minor, Bach. 


Harry P. Hitchen, Altoona, Pa.—Mr. 
Hitchen played the second anniversary re- 
cital on the Méller organ at Trinity Lutheran 
Church, Juniata, Feb. 12. The program in- 
cluded: Suite for a Musical Clock, Handel; 
“Cantilene,” Rheinberger; Variations de 
Concert, Bonnet; “Elegy,” Purvis; “‘Aberys- 
twyth,” Whitney; Fantasie and Fugue in G 
minor, Bach; “Intermezzo,” Callaerts; “Piece 
Heroique,” Franck. 


Carolyn Byers, Spartanburg, S. C.—Miss 
Byers, a student of Rachel Pierce at Con- 
verse College, played her senior recital at 
the Twichell Auditorium March 2. Ross 
Magoulas, tenor, appeared on the same 
program. Organ numbers were the follow- 
ing: Noel “Grand Jeu et Duo,” Daquin; 
Fantasie in F minor, K.608, Mozart; Sonata 
2, Hindemith; Three Kleine Praludien and 
Intermezzi, Schroeder. 


Marion Hutchinson, F.A.G.O., Minneapolis, 
Minn.—Miss Hutchinson played the follow- 
ing recital March 11 at St. Mark’s Cathedral: 
Toccata, Adagio and Fugue in C major, “O 
Lamb of God, Most Guiltless’” and ‘Christ 
Lay in Bonds of Death,” Bach; Preludio, 
Violin Sonata 9, Corelli; Toccata, “Oedipus 
et Thebus,” Mereaux; Theme and Variations, 
Hokanson; Chorale in B minor, Franck; 
“Song of Peace,” ‘‘Nazard” and “Suite Fran- 


caise,” Langlais; Finale, Dupré. 
Clarice Marlow, Aberdeen, Wash.—The 
senior choir of St. Andrew’s Episcopal 


Church sponsored Miss Marlow in a _ recital 
March 4. Her program: ‘Psalm 19,” Mar- 
‘ cello; “We Pray Now to the Holy Spirit,” 
Buxtehude; “My Heart Is Ever Yearning,” 
Brahms; Toccata and Fugue in D minor, 
Bach; “Rhosymedre,” Vaughan Williams; 
“The Suspended Garden,” Alain; “Eli, Eli, 
Lamma_ Sabacthani,” Tournemire; Aria, 
Peeters; “Thou Art the Rock,” Mulet. 


Marilyn Mason, Ann Arbor, Mich.— 
Miss Mason was sponsored in a recital Feb. 
26 by the Peoria, Ill., Chapter of the A.G.O. 
at the First Methodist Church. Her program 
was as follows: Presto, Concerto 5, Handel; 
Three Little Dances, Rameau-Mason; Prel- 
ude and Fugue in D major, Bach; Trois 
Danses, Alain; “Epilogue” (pedal solo), 
Langiais; Two Hymn-Preludes, Searle 
Wright; ‘‘Roulade,” Bingham; ‘Grand 
-Choeur Dialogue,” Gigout; Arioso, Bach. 


Wilfred Tremblay, Bangor, Maine—The 
Bangor Chapter sponsored Mr. Tremblay in 
a recital on the Buffum Memorial Ham- 
mond electronic organ at the Church of 
Universal Fellowship, Orono, March 6. Mr. 
Tremblay was assisted by Mary Saunders 
Tremblay, soprano. Organ numbers were 
as follows: Toccata, Frescobaldi; “Sheep 
May Safely Graze,” Bach; Giga, Loeillet; 
Concerto 2 in B flat, Handel; Solemn Mei- 
ody, Davies; Scherzo, “Midsummer Night’s 
Dream,” Mendelssohn; ‘‘Siciliani,” Bossi; 
“May Night,” Palmgren; Toccata, Symphony 
5, Widor. 

Howard Rigby, Maplewood, N. J.—A re- 
cital was given March 4 by Mr. Rigby at the 
Prospect Presbyterian Church. He played the 
following program: Prelude, Fugue and 
Chaconne, Buxtehude; Three Chorale Pre- 
ludes and Prelude and Fugue in C minor, 
Bach; Concerto 10, Handel; Two Pieces for 
the Musical Clocks, Haydn; Piece Heroique, 
Franck. 

Gerhard Krapf, A.A.G.O., Maryville, Mo. 
—Mr. Krapf played a faculty recital for 
Northwest Missouri State College March 5 
at the First Christian Church. His program: 
Prelude and Fugue in D major, Bach; 
Variations on “Mein junges Leben hat ein 
End,” Sweelinck; Toccata and Fugue in E 
major, Krebs; Toccata in F, Hermann Grab- 
ner; “Gelobest seist Du, Jesu Christ’ “Quem 
Pastores Laudavere” and “Nun freut euch, 
lieben Christen g’mein,”’ Walcha; Fantasie in 
F minor, Mozart. 

Paul Pettinga, Urbana, Ill—Mr. Pettinga 
played a faculty recital at the University 
of Illinois auditorium Feb. 26. His program: 
Magnificat (Primo tono), Buxtehude; “Ave 
Maris Stella,” Titelouze; Toccata for the 
Flutes, Stanley; ‘“Komm, heiliger Geist, 
Herre Gott,” “Schmiicke dich, 0 liebe Seele” 
and Prelude and Fugue in G major, Bach; 
“Benedictus,” Reger; Scherzo, Gigout; Suite 
“Homage a Frescobaldi,’”’ Langlais. 

Kathryn Loew, Lake Forest, [1l.—Mrs. 
Loew played a recital at the Church of the 
Holy Spirit March 4. Her program was as 
follows: Three Voluntaries, John Blow; 
Swiss Noel with Variations, Daquin; Fan- 
tasie and Fugue in C minor, Bach; ‘What 


in the Praetorium,” de Maleingreau; Two 
Dances to ‘Agni Vavishta,” Alain; Air with 
Variations, Sowerby; Carol-Prelude on 
“Greensleeves,” Searle Wright; ‘Thou Art 
the Rock,” Mulet. 


Annie Mae Norton, Atlanta, Ga.—Mrs. 
Norton celebrated her eleventh anniversary 
as organist of the First Methodist Church 
by playing the following program of com- 
positions by Langlais March 4: “Mors et 
Resurrectio,” ‘‘Cantilene,’’ Suite Breve, ‘‘La 
Nativite,” “Dialogue sur les Mixtures,” 
“Chant de Paix,” Finale, Symphony 1. In 
recent pre-service recitals, Mrs. Norton has 
played: Toccata and Fugue in D minor, 
“Jesu, meine Freude,” “Nun komm, der 
Heiden Heiland” and Prelude and Fugue in 
A minor, Bach; Fantasia on ‘Ton-y-Botel,” 
Purvis; ‘“‘The Cathedral at Night,’ Marriott; 
Toccata on “Sleepers Wake,” Miles Mar- 
tin; “Carillon,” Sowerby; Pastorale, Clokey: 
“The Faithful Shepherd,” Handel; “Truro,” 
Bingham; Toccata, Pachelbel; ‘‘Poeme,” 
Benoit; ‘“‘Rhosymedre,” Vaughan Williams; 
‘“‘Benedictus,” Reger; ‘‘Harmonies du Soir,” 
Karg-Elert; Aria, Peeters; ‘“‘Thou Art the 
Rock,” Mulet. 


Virgil C. Toms, Mount Vernon, Iowa— 
Mr. Toms played a recital at Cornell Col- 
lege’s King Memorial Chapel March 4. His 
program: Prelude and Fugue in G major, 
“Christ lag in Todesbanden,” “Das alte 
Jahr vergangen ist’ and Passacaglia in C 
minor, Bach; “Vom Himmel hoch,” Ed- 
mundson; Adagio, Concerto in G mino: 
Matthew Camidge; Variations sur un Noel 
Dupré. 


Ronald Arnatt, F.T.C.L., F.A.G.O., St. 
Louis, Mo.—The Central Missouri Chapter 
of the A.G.O. sponsored Mr. Arnatt in a 
recital Feb. 27 at the First Christian Church, 
Columbia. He included the following on his 
program: Canzona in the Hypolydian Mode, 
Gabrieli; Partite sopra la Follia, Fresco- 
baldi; Prelude and Fugue in A minor and 
Canonic Vaiations on “Vom Himmel hoch,” 
Bach; Prelude and Fugue in A minor, “O 
World, I Now Must Leave Thee” and ‘Deck 
Thyself, My Soul,” Brahms; Chorale in E 
flat, Karg-Elert; Fugue on the “Kyrie,” 
Couperin; Pastorale, Franck; Five Inter- 
ludes, Tournemire; ‘‘Apparition de ]’Eglise 
Eternelle,” Messiaen; Arioso, Sowerby; 
Plainsong Prelude 3, Antiphon to the Bene- 
dictus for Good Friday Tenebrae and Pro- 
cession, Arnatt. 


Nesta Lloyd Williams, F.A.G.O., Columbia, 
Mo.—Mr. Williams played a faculty recital 
at Stephens College Feb. 15. His program 
included the following: Prelude in D minor, 
Pachelbel; Elevation, Couperin; “O Lamb of 
God, Guiltless,’”’ ‘‘Lord Jesus Christ, Be 
Present Now” and Fantasie and Fugue in 
G minor, Bach; Allegro, Symphony 6, Widor; 
“‘Requiescat in Pace,” Sowerby; ‘“Benedict- 
us,” Reger; “‘Roulade,”’ Bingham; “Carillon- 
Sortie,” Mulet. 


C. Gordon Wedertz, Chicago—Mr. Wedertz 
played the following recital Feb. 5 at Beth- 
esda-by-the-Sea Episcopal Church, Palm 
Beach, Fla.: Toccata and Fugue in D minor, 
Bach; ‘Thanks Be to Thee, Lord,” Handel; 
Andante, Sonata 1, Borowski; Chorale in A 
minor, Franck; ‘The Seraph’s Strain,” Wol- 
stenholme; “The Bells of St. Anne de 
Beaupre,” Russell; “Ave Maria,” Schubert; 
“Priere,” Lemaigre; Toccata, Symphony 5, 
Widor. 


James Greasby, Mangum, Okla.—The 
Greenwood, S. C., Chapter of the A.G.O. 
sponsored Mr. Greasby in a recital Jan. 15 
at the First Presbyterian Church. His pro- 
gram was as follows: ‘“‘Christus, der ist mein 
Leben,” Pachelbel; “Schmiicke dich, o liebe 
Seele,” Bach; ‘Flute Solo,” Arne; Concerto 
2, Vivaldi-Bach; Chorale in E major, 
Franck; “Elegie,” Peeters; “Chant de Paix” 
and “Chant de Joie,” Langlais. 


Richard J. Helms, Fort Worth, Tex.—Mr. 
Helms played the dedicatory recital on the 
Méller organ in Trinity Methodist Church, 
Snyder, Tex., Jan. 29. His program: Allegro 
Pomposo, Thomas Roseingrave; Aria for the 
G String, Orchestral Suite in D and Prelude 
and Fugue in C minor, Bach; “Flute Solo,” 
Arne; “The Cuckoo,” Daquin; “A Rose 
Breaks into Bloom,’”’ Brahms; Fantasie on 
“Now Thank We All Our God,” Feike Asma; 


“Berceuse,” Vierne; ‘‘Chorale,” Jongen; 
“Ronde Francaise,” Boellmann; ‘Marche 
Grotesque,” Purvis; Toccata “O Filii et 


Filiae,” Farnam. 


Robert Leech Bedell, Brooklyn, N. Y.— 
Dr. Bedell played a recital at the Covenant 
Lutheran Church. His program: Fantasie 
in G major and Three Chorale Preludes, 
Bach; “‘Christmas-Eve 1914,” Reger; ‘Grand 
Chorus in G minor,” Hollins; ‘‘Priere a 
Notre Dame,” “Gavotte Moderne” and 
Sortie pour Messe Basse, Bedell; ‘Midnight 
Mass in Paris,” Huré; “Matin Provencal,” 


Bonnet; “A Japanese Sunset,” Deppen; 
“The Little Circus Organ,” de Severac; 
“Meditation,” “Thais,” Massenet; “Dance 


of the Hours,” “La Gioconda,” Ponchielli; 
“Ad Nos,” Liszt; Pastorale, Jongen; Three 
Chorale Preludes, Bach; Harpsichord Suite, 
Handel; “L’Adoration Mystique,” ‘“Inter- 
mezzo” and Noel with Variations, Bedell; 
“When Dusk Gathers Deep, Stebbins; Ri- 
gaudon et Musette, Lully; “In a Chinese 
Garden,” Stoughton; “The Dancing Teddy 
Bear,” Felton; “Deep River,’’ Parmentier; 
Overture, “Mignon,” Thomas. 


Robert Rayfield, Chicago—At St. Paul’s 
Evangelical and Reformed Church, LaPorte, 
Ind., Feb. 26, Mr. Rayfield played the fol- 
lowing recital: ‘‘Psalm 19,” Marcello; Mass 
for the Use of Parishes, Couperin; Prelude 
and Fugue in D major, Bach; Chorale in A 
minor, Franck; ‘Sketch in E flat major,” 
Schumann; “Intermezzo,” Symphony 6, 
Widor; Air with Variations, Sowerby; Pre- 
lude and Fugue in G minor, Dupré. 


Leonard Adams, A.A.G.0.,Buffalo, N. Y.— 
A recital was played Jan. 15 by Mr. Adams 
at the Parkside Lutheran Church. The pro- 
gram: Prelude in G major, Preludes 9 and 
24, “The Well-Tempered Clavichord,” ‘“Re- 
joice Now, Beloved Christians,” ‘“‘To Shep- 
herds, as They Watched by Night” and Fan- 
tasie in G major, Bach; “Intermezzo,” Ver- 
rees; ‘‘Serenade,” Demarest; Bourree in A 
major, Leonard Adams; Chorale in A minor, 
Franck; ‘‘Soeur Monique,” Couperin; Canon 
in the Octave, Dubois; Variations, Dupré. 


Harold Fink, New York City—Mr. Fink 
will play the following program at the 
Fordham Lutheran Church April 22: Three 
Fantasies, Mozart; Allegro, Trio-Sonata 5, 
Bach; Introduction and Passacaglia, Willan; 
“The Reed-Grown Waters,” Karg-Elert; 
“Chimes de Westminster,” Vierne. 


Iris M. Weeks, Queens Village, N. Y.— 
Miss Weeks played a recital at the Covenant 
Lutheran Church, Brooklyn. Her program: 
“Praise the Lord,” Kousemacker; “L’Heure 
Mystique” and ‘Marche Pontificale,” Bedell; 
“Priere du Matin,” Jongen; “Recit de Cor- 
net,” Bach; “Carillon de Westminster,” 
Plum; Toccata dans le Style Ancient, Leon 
Lecocq; ‘“‘Meditation-Priere,” Plum; “Petite 
Marche Champetre,” Bedell; “Traume,” 
Wagner; Toccata, Callaerts. 


John M. Thomas, A.A.G.0., Wellington, 
Kans.—Mr. Thomas, assisted by Dr. Jack 
W. Juergens, bass, played a recital March 
4 at the First Methodist Church. Organ 
numbers were as follows: Prelude, Fugue 
and Chaconne, Buxtehude; Trio-Sonata 6 
and Prelude and Fugue in B minor, Bach; 
Sonata on the 94th Psalm, Reubke; “Song 
of Peace,” Langlais; ‘‘Elegie,”’ Peeters; Toc- 
cata “Thou Art the Rock,’ Mulet. 


Richard Gareth Eichler, Erie, Pa.—Mr. 
Eichler, eighteen-year-old organist of the 
Westminster Presbyterian Church, played a 
recital for the dedication services of the 
recently remodeled church. He is a pupil 
of Percy Le Seuer. His program included 
the following selections: Prelude and Fugue 


in F major, Bach; ‘Alleluia’, Mozart; 
“Deep River’, Negro Spiritual; Prelude 
in G minor, Bach; “Hornpipe,” “Water 


Music,” Handel; ‘Were You There?”, Negro 
Spiritual; Theme from “Finlandia”, Sibelius; 
“I Love to Tell the Story”, Fischer; March 
Pontificale, Lemmens. 


Harold Heeremans, F.A.G.0., Ch.M., 
F.T.C.L., Brooklyn Heights, N. Y¥.—Mr. 
Heeremans was heard in a Bach recital 
Feb. 12 at the First Unitarian Congregational 
Church. He played these works: ‘Wie Schén 
Leuchtet der Morgenstern,” “O Gott, du 
frommer Gott!,” “Der Tag, der ist so freu- 
denreich,” “Yom Himmel hoch,” “Jesu, 
meine Freude,” ‘“Lobt Gott, ihr Christen, 
allzugleich,” Fugue in G major (Gigue), 
“Wo soll ich fliehen hin,” “Christ lag in 
Todesbanden,” “‘An Wasserfliissen Babylon,” 
“Kyrie, Gott Heiliger Geist” (five voices). 


Charlotte, Lambert, Lexington, Ky.—Miss 
Lambert, a senior in the organ department 
of the University of Kentucky and a 
student of Arnold’ Blackburn, played 
the following program on the Holtkamp or- 
gan in Memorial Hall, Feb. 24: Five Chorale 
Variations on “Jesu an dem Kreuze standt”, 
Scheidt; “Our Father Who Art in Heaven”, 
“These Are the Holy Ten Commandments”, 
and Prelude and Fugue in B Minor, Bach; 
Sonata 3, Hindemith; Chorale in E major, 
Franck. 


Charles Ore, Winfield, Kans.—Mr. Ore, a 
pupil of Alma Nommensen, played a recital 
at the St. John’s College Auditorium Feb. 
12. His program: Prelude and Fugue in D 
major, ‘“‘Wake, Awake, for Night Is Flying” 
and “He Who Will Suffer God to Guide 
Him,” Bach; Sonata 1, Mendelssohn; “‘Moun- 
tain Sketches,” Clokey; Andante Cantabile 
and Finale, Symphony 4, Widor. 


Joseph C. Gould, Mobile, Ala—Mr. Gould 
played a “classic” organ recital at the Gov- 
ernment Street Methodist Church March 11. 
His selections were the following: “Trum- 
pet Voluntary,” Purcell; “O Haupt, voll 
Blut und Wunde,” Delphin Strungk; “How 
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Brightly Shines the Morning Star,” Buxte. 
hude; Ricercare, Froberger; Fugue in ¢ 
major, Buxtehude; “Hymn of the Nativity,” 
Gabriel Nivers; Preludio, Gigault; Noel in 
G, Daquin; Pastorale “Le Prologue de Je. 
sus,” arr. by Clokey; Pastorale, Zipoli; Pre. 
lude in G major, Bach. 


Thomas Johnson, Minneapolis, Minn— 
Mr. Johnson, organist of the Zion Lutheran 
Church, E.L.C., was heard in a recital at the 
Cathedral Church of St. Mark March 4, His 
program included the following: “Gelopy 
sei Gott,” Willan; Passacaglia and Fugue 
in C minor and Five Chorale Preludes 
Bach; Chorale in A minor, Franck; “Will 
There Be Any Stars in My Crown?”, Thom- 
son; “I Am Black but Comely,” Dupré; 
Scherzo, Gigout; ‘Carillon de Westminster,” 
Vierne. 


Lucy Anne McCluer, Due West, S. c— 
Miss McCluer played a faculty recital for 
Erskine College in the Memorial Hall Feb, 
23. She played the following program: 
Toccata and Fugue in D minor and “The 
Old Year Now Hath Passed Away,” Bach; 
Chorale and Variations, Sonata 6, Mendels- 
sohn; Prelude on “St. Catherine,” Inven- 
tion and Toccata, Felix Bauer; “By the 
Waters of Babylon,” John Huston; Varia- 
tions on a Noel, Dupré. 


Mildred L. Hendrix, Durham, N. C— 
Mrs. Hendrix played the following recital 
program at the Duke University Chapel 
March 4: “Now Let Us Sing with Joy,” 
“My Heart Is Filled with Longing” and 
Fugue in F minor, Bach; “The Nativity,” 
Langlais; Prelude and Fugue in E flat, Saint- 
Saens; Aria, Peeters; Chorale in A minor, 
Franck. 


Edna Scotten Billings, Kansas City, Mo— 
Mrs. Billings played her annual recital at 
Grace and Holy Trinity Cathedral Feb. 5. 
The recital preceded choral evensong. Her 
program: “Agincourt Hymn,” Dunstable; 
Prelude and Fugue in F major, Buxtehude; 
Introduction and Toccata in G, Walond; 
“Schmiicke Dich” and Fantasie in C minor, 
Bach; Prelude and Fugue in G minor, 
Dupré; “Twilight et Fiesole,” Bingham; 
“Carillon de Westminster, Vierne. In the 
cathedral Nov. 27 Mrs. Billings, assisted by 
a string ensemble, gave a program called 
“Music for Meditation.’”’ Organ numbers in- 
cluded: Prelude and Fugue in F minor, 
Buxtehude, and pieces for violin and organ. 


Mahlon Balderston, Jr., Santa Barbara, 
Cal.—Mr. Balderston played a recital at the 
Unitarian Church Feb. 26. He was assisted by 
Gwendolyn Douglass Smith, violin. Organ 
numbers were these: Prelude and Fugue 
in E minor and “Wir glauben all’ an einen 
Gott,”” Bach; Chorale in A minor, Franck; 
“Cynthian Fantasie,” Balderston. Mr. Bald- 
erston played a recital at the church Nov. 
6 in the following program: Prelude and 
Fugue in C minor, Three Chorale Preludes 
and Fantasie and Fugue in A minor, Bach; 
Chorale in B minor, Franck; “Claire de 
Lune” and Toccatina-Chorale, Karg-Elert. 


Lawrence S. Frank, Westerville, Ohio— 
Mr. Frank played a recital at the Indianola 
Presbyterian Church, Columbus, Ohio, Feb. 
19. He included these pieces on the program: 
“Mein junges Leben hat ein Ende,” Swee- 
linck; Trio-Sonata 2 in C minor and Prelude 
and Fugue in D minor, Bach; Prelude on 
“Ave Verum,” Mozart; Sonata in C minor, 
Mendelssohn; “O World, I Now Must Leave 
Thee,” “Blessed Are Ye Faithful Souls” and 
“Behold, a Rose Is Blooming,” Brahms; 
“Romance in D flat,” Symphony 4, Vierne; 
“Cortege et Litanie,” Dupré. Mr. Frank 
played a faculty recital for Otterbein College 
Jan. 15 at the First E.U.B. Church, Wester- 
ville. His program: “Mein junges Leben hat 
ein Ende,” Sweelinck; Toccata in F major 
and Un Poco Allegro, Trio-Sonata 4 in E 
minor, Bach; Sonata 2 in C minor, Mendels- 
sohn; “Bells in the Starry Night,” Dunn; 
“Elegy of the Bells,” Carre; “Trumpet Vol- 
untary,” Purcell-Biggs; Sonatas 16 and 17, 
Mozart-Biggs; Final in B flat, Franck. Mr. 
Frank was assisted in this program by trum- 
pet and two violins. 


Lorene Banta, Andover, Mass.—Dr. Banta, 
organist of Phillips Academy, played a re- 
cital Feb. 19 at the Cochran Chapel. She 
played these numbers: Prelude in B minor, 
Bach; Andante in F, Mozart; Chorale in B 
minor, Franck; “Sketch in D flat,” Schu- 
mann; “Litanies,” Alain; “Light. of the 
Moon,” Karg-Elert; “Musical Snuff-box, | 
Anatol Liadov; “Wind in the Chimney, 
Clokey; Toccata in D minor, Reger; Prelude, 
Fugue and Chaconne, Pachelbel. 


John R. Lively, Pittsburgh, Pa.—Mr. Lively 
played a recital on the new Aeolian-Skinner 
organ in the Sixth United Presbyterian 
Church Feb. 26. His program was as follows: 
Concerto in G major, Stanley; Offertoire 
pour le Jour de Paques, Dandrieu; Prelude 
and Fugue in B minor, Bach; Fantasie in F 
minor and major, Mozart; Chorale in ; 
major, Franck; Pastorale, Rene Rabey; 


Final, Symphony 1, Langlais. 
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iokans, Worcester, Mass.—Mr. 
= Senet and choirmaster of All 
Saints’ Church, played the following pro- 
March 4 in the Evangelical Congrega- 
gm ch in Westboro, Mass.: Intro- 
tional Chur Py ” 
duction and Toccata, Walond; ‘“‘The Cuckoo, 
yin; Sinfonia “I Stand at the Thresh- 
ry Bach; Suite for a Musical Clock, 
} ndel; Concerto 5 in F major, Handel; 
“Piece Heroique,” Franck; “A Lovely Rose 
Js Blooming,” Brahms; Scherzetto, Vierne; 
“Reverie,” Bonnet; Finale, Symphony 1, 
Vierne. 

Frederic T. Egener, F.C.C.M., London, 
ont—Dr. Egener played a recital Feb. 26 
at Knox Presbyterian Church, St. Thomas, 
Ont. He was assisted by the church choir. 
Organ numbers were: “All through the 
Night,” Lemare; “Suite Gothique,” Boell- 
mann; Variations on Pleyel’s Hymn, Bur- 
naps; “Lake Huron,” “Scenes Canadian,” 
Egener. 

Earl P. Morgan, Milwaukee, Wis.—Mr. 
Morgan played a vesper recital at St. Paul’s 
Episcopal Church Feb. 19. His program: 
Concerto 5 in F, Handel; “Hark! a Voice 
saith, All Is Mortal,” Bach; Chorale in B 
minor, Franck; Scherzetto, Vierne; ‘‘Bene- 
dictus,” Reger; ““Ave Maris Stella” (Finale), 
Dupré; Communion, Purvis; “Westminster 
Chimes,” Vierne. 

Willis Bodiné, Jr., Austin, Tex.—Mr. Bo- 
dine, a pupil of John Boe at the University 
of Texas, played his junior recital in the 
university recital hall Feb. 22. His program: 
Prelude and Fugue in A minor and Canonic 
Variations on “Vom Himmel hoch,’ Bach; 
“Ascension,” Messiaen; Prelude on ‘The 
King’s Majesty," Sowerby. 

Claude L. Murphree, Gainesville, Fla.— 
Mr. Murphree played the following recital 
March 11 at the University of Florida audi- 
torium: Prelude on ‘“B-A-C-H,” Richard 
Keys Biggs; Symphony 5, Widor; Scherzo in 
G minor, Bossi; Dance of the Apprentices 
and Procession, Wagner-Koch; “Dreams,” 
McAmis; Fantasia Contrappuntistica sopra 
“0 Filii et Filiae,”” Van Hulse. 

Henry Von Hasseln, Anderson, S. C.—The 
Greenwood, S. C., Chapter of the A.G.O. 
sponsored Mr. Von Hasseln in a recital Feb. 
19 at the First Presbyterian Church. He 
played the following: First Movement, So- 
nata in A minor, Rheinberger; ‘“‘Adagio for 
Glass Harmonica,” Mozart; ‘‘My Faithful 
Heart Rejoices” and ‘My Heart Is Filled 
with Longing,” Brahms; Fugue in G ma- 
jor (Gigue), Bach; ‘‘Requiescat in Pace,” 
Sowerby; Gavotte, Wesley; ‘“‘Cantilena,” Tit- 
comb; Chorale in A minor, Franck. At 
Anderson College Feb. 26, Mr. Von Hasseln 
played this program, assisted by Herbert 
Archer, piano: Rigaudon, Campra; ‘The 
Fifers,” Dandrieu; “I Call to Thee, Lord 
Jesus Christ” and Fugue in G major (Gigue), 
Bach; “The Swan,” Saint-Saens; Air Varie, 
Demarest; Prelude, Fugue and Variation, 
Franck; “The French Clock,’’ Bornschein, 
“Chant de Paix,” Langlais; ‘‘Now Thank 
We All Our God,” Karg-Elert. 

Alan Walker, Tarboro, N. C.—Mr. Walker 
played a recital at the Howard Memorial 
Presbyterian Church Jan. 29. His program 
included these pieces: Concerto 2, Handel; 
Sonata 2, Bach; “Adagio for a Glass Har- 
monica,” Fanstasie, K. 594, “Andante for 
a Mechanical Clock,” K. 616 and Fantasie 
K. 608, Mozart. 

C. Harold Einecke, Santa Barbara, Cal.— 
Dr. Einecke played the dedicatory recital on 
the Pels organ in the Church of Our Sav- 
jour, Mill Valley, Cal., Jan. 15. His pro- 
gam: Overture to the “‘The Occasional Ora- 
torio,” Handel; Sinfonia “I Stand at the 
Threshold,” ‘‘Jesu, Joy of Man’s Desiring” 
and Fugue in C major (Fanfare), Bach; 
Largo e Spiccato, Concerto in D minor, 
Vivaldi-Bach; “The Cuckoo,” Daquin; 
‘Trumpet Voluntary,” Purcell; “Marion,” 
Sowerby; Elevation, Goldsworthy; “Gwal- 
shmai,” Purvis; ‘“Rhosymedre,” Vaughan 
Williams; Toccata on a French Psalm Tune, 
Norman Z. Fisher. 

John Hamilton, Wenatchee, Wash.—The 
Chico, Cal., Chapter of the A.G.O. spon- 
sored Mr. Hamilton in an organ and harpsi- 
chord recital Jan. 31 at the Bidwell Me- 
morial Presbyterian Church. Organ numbers 
Were the following: Prelude and Fugue on 
B-A-C-H,” Liszt; “O God, Thou Faithful 
God,” Brahms; Canon in B, Schumann; 
‘Ballet of Unhatched Chicks in Their 
Shells,” Mussorgsky; “Rhumba,” Elmore. 
Joann Meier Schaad was organist for the 
Concerto 3 in G for harpsichord and organ, 
Soler. Mr. Hamilton played his graduate 
recital for the Mus.M. degree in harpsi- 
chord at the University of Southern Cali- 
fornia Feb. 27. 

Van Denman Thompson, Greencastle, Ind. 
—Dr. Thompson was sponsored in a recital 
Feb. 19 by the Wabash Valley Chapter of 
the A.G.O. at the Central Christian Church, 
‘tre Haute, Ind. His program: Rondo in 
G, John Bull; Air, Handel; Rondeau, Cou- 
Perin; “O Sacred Head” and Sinfonia “We 

Thee, God,” Bach; “Piece Heroique,” 

ck; Pastorale, Recitative and Chorale, 
pire-Elert:; “Ariel” and Meditation on a 
Dante” Thompson; “Sportive Fauns,” 





Barbara Jeanne Finch, Fresno, Cal.—The 
San Joaquin Valley Chapter of the A.G.O. 
sponsored Miss Finch in a recital Feb. 12 at 
the First Church of Christ, Scientist, Fresno. 
She is a student of Richard Purvis. Her 
program: Concerto in C major, “When in the 
Hour of Utmost Need” and Allegro, Trio- 
Sonata 5, Bath; Sketch in F minor, Schu- 
mann; “My Heart Is Ever Yearning,” 
Brahms; Scherzo, Svmphonie 2, Vierne; 
“Benedictus,” Reger; Two Chorale Preludes, 
Peeters; “Fanfare,” Whitlock; ‘Prayer for 
Peace” and “Capriccio” (On the Notes of 
the Cuckoo), Purvis; Toccata: ‘“‘Tu Es Petra,” 
Mulet. 


Stanton A. Hyer, New York City—Mr. 
Hyer appeared Jan. 26 as soloist with the 
Peekskill, N. Y., Civic Orchestra. He played 
the following: Toccata and Fugue in D 
minor and “The Old Year Now Hath 
Passed Away,” Bach; ‘In Summer,” Steb- 
bins; ‘“‘Rhapsody in Blue,” Gershwin-Hyer. 
With the orchestra he played “Tales from 
the Vienna Woods,” J. Strauss. Mr. Hyer 
played a recital Feb. 19 at the Peekskill 
First Baptist Church. His program: Toc- 
cata and Fugue in D minor, Bach; “Ave 
Maris Stella 3,” Brahms; “Suite Baroques,” 
Bingham; Toccata ‘‘Vom Himmel hoch,” Ed- 
mundson; “Jerusalem the Golden,” Ewing; 
Rondeau, Dandrieu; Improvisation on Four 
Hymns, Hyer; “Carillon,’’ Vierne. 


Mary Ann Dodd, Fayetteville, Ark.—Miss 
Dodd played her senior recital at the Uni- 
versity of Arkansas concert hall Feb. 2. 
She played the following: Toccata in D 
minor, Froberger; “‘Ach bleib bei uns, Herr 
Jesu Christ,” ‘“‘Kommst du nun, Jesu, vom 
Himmel herunter” and Passacaglia and 
Fugue in C minor, Bach; ‘Mors et Resur- 
rectio,” Langlais; Sonata 2, Hindemith; ‘‘Ave 
Maris Stella,’ Dupré. 


George L. Scott, Pullman, Wash.—Mr. 
Scott played the following recital March 25 
at Washington State College: “Da Jesus an 
dem Kreuze standt,” Scheidt; Second Move- 
ment, Trio-Sonata 4, “Wachet auf” and 
“Valet will ich dir geben,’’ Bach; Partita 
“Wer nur den lieben Gott lasst walten,” 
Pepping; Chorale in B minor, Franck; ‘“‘Can- 
tabile,” Symphony 2 and Final, Symphony 
3, Vierne. 


Richard Westenburg, Minneapolis, Minn. 
—Mr. Westenburg played a recital at the 
Cathedral Church of St. Mark Feb. 12. His 
program: Toccata in E minor, Pachelbel; 
Air, Tartini; ‘Basse et Dessus de Trompette,” 
Clerambault; “Psalm 19,” Marcello; Noel 
“Grand Jeu et Duo,” Daquin; “Cathedral” 
Prelude and Fugue in E minor and Five 
Chorale Preludes, Bach; Prelude and Scher- 
zo, Titcomb; Adagio for Strings, Barber; 
Finale, Symphony 2, Widor. 


Richard H. Unfried, Los Angeles, Cal.— 
Mr. Unfried, a student of Irene Robertson, 
played his senior recital on the organ in 
the Bovard Auditorium, the University of 
Southern California, Jan. 30. His program: 
‘My Heart Is Filled with Longing” and “O 
Blessed Jesu,” Brahms; Sonata 1, Mendels- 
sohn; Sonata 2, Hindemith; Toccata and 
Fugue in F major, Bach; Scherzo and Finale, 
Symphony 2, Vierne. 


Carolyn Eycleshimer, Troy, N.Y.,—Miss 
Eycleshimer, music director at Trinity 
Methodist Church, played a recital Feb. 19 
on the Giles memorial organ at the First 
Baptist Church. Her program: Rondo in G, 
Bull; Aria, Suite in D, Bach; “How Brightly 
Shines the Morning Star,” Karg-Elert; ‘The 
Nativity,” Langlais; “A Rose Tree Hath 
Arisen,” Brahms; “Piece Heroique,” Franck; 
Prelude and Fugue in G minor, Dupre; 
“The Celestial Banquet,” Messiaen; ‘Lon- 
donderry Air,” arr. Coke-Jephcott; ‘“Flour- 
ish for an Occasion,’ Wolff; ‘Dreams,” 
McAmis; Toccata in F, Symphony 5, Widor. 


David Craighead, Rochester, N.Y.—Mr. 
Craighead was sponsored in a recital Feb. 13 
by the Los Angeles and Pasadena and 
Valley Districts Chapters of the A.G.O. and 
Occidental College. The program was played 
at the Thorne Hall of the college and 
included the following: Concerto in A 
minor, Vivaldi-Bach; Aria da Chiesa, anon- 
ymous; Andante in F, Mozart; Prelude and 
Fugue in C, Bach; Sonata, Russell Bennett; 
Noel Grand Jeu et Duo, Daquin; “Barca- 
rolle,” Urner; Prelude and Fugue in G 
minor, Dupre. 


Francis Hopper, Louisville, Ky.—Mr. Hop- 
per played the dedicatory recital on the 
Schlicker organ at the Second Presbyterian 
Church, Rolling Fields, Feb. 5. His program 
included the following: “Echo Voluntary,” 
John James; Air with Variations, Felton; 
Concerto in D major for organ and strings 
(ms), William Hayes: Kleine Praludien und 
Intermezzi, Schroeder; “Lord God, Now 
Open Wide Thy Heaven,” “When in the 
Hour of Utmost Need” and Fantasie in G 
major, Bach. Mr. Hopper was assisted by 
a string quartet, flute and soprano. 








SEARLE WRIGHT, F.A.G.O., directed the 
choir of St. Paul’s Chapel, Columbia Uni- 
versity, in Elgar’s “Dream of Gerontius” 
March 12. 
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Rutn A. Perry celebrated her twenty- 
fifth anniversary as organist and musical 
director of the First Church of Christ, 
Congregational, Longmeadow, Mass., Jan. 
8. A reception and tea, attended by 400 
people, was held at which a silver tea 
service was given to her from the con- 
gregation by William W. Sample, a mem- 
ber of the music committee. 

Miss Perry was one of the founders and 
first dean of the Springfield, Mass., 
Chapter of the A.G.O. She has been su- 
pervisor of music in the Longmeadow 
schools since 1946. 

ee 
CATHARINE CROZIER GIVES 
VESPER SERIES IN FLORIDA 

Catharine Crozier, organist of Rollins 
College, Winter Park, Fla., gave a series 
of eight vesper organ recitals in the 
Knowles Memorial Chapel in the months 
of January and February. These pro- 
grams included a wide range of music 
drawn from the classic, romantic and 
contemporary schools of composition. One 
program was devoted entirely to music 
by Mozart as a tribute to the two- 
hundredth anniversary of his birth. As- 
sisting artists in the series were: Al 
phonse Carlo and Marguerite Haldeman, 
violinists, Ross Rosazza, baritone, and 
Alice Anderson, soprano. Miss Crozier 
gave an all-Bach program March 8 as a 
part of the Bach festival of Winter Park 
under the direction of Robert Hufstader. 


PASSION SUNDAY EVENSONG 
IS HELD IN PHILADELPHIA 
A service of choral evensong was sung 
by the men’s and boys’ choir of the 
Church of St. Martin-in-the-Fields, 
Chestnut Hill, Philadelphia, Passion Sun- 
day, March 18. The program consisted of 
“Tenebrae”, Ingegneri; Kyrie Eleison 


from the Pope Marcellus Mass, Pales- 
trina; “The  Reproaches,” . Vittoria: 
“Praise to Thee, Lord Jesus”, Schiitz: 


a portion of Cantata 115, “Ready Be My 
Soul,” and the “Crucifixus” from the B 
minor Mass, both by Bach. Harry Wil- 
kinson, F.A.G.O., is organist and choir- 
master. 
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MISSA SANCTI MICHAELIS for chorus a cappella 
(J. Fischer & Bro., 119 W. 40th St., New York 18, N. Y.) 
EDITED FOR ORGAN: 


BUXTEHUDE: FIVE PRELUDES and FUGUES 
(E minor, C major, F sharp minor, D minor, D major) 
(J. Fischer & Bro., 119 W. 40th St., New York 18, N. Y.) 


New York 21, N. Y. 
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for four generations 
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JOSEPH L. SULLIVAN 
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122 Oakes Street, S.E. 
Grand Rapids, 3, Michigan. 
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HELEN WHITMARSH SUMMERS 
in cooperation with 
PIPE ORGAN BUILDER The Michigan and Detroit Councils of Churches 
Specializing announces 
THE SECOND ANNUAL CHURCH MUSIC WORKSHOP 
Church Organ JULY 8 through 13, 1956 
a at KELLOGG CENTER 
) - . 7 P 
Rebuildin M. S. U. Campus, East Lansing 
| FACULTY: 
Dr. Henry Veld Dr. Roberta Bitgood 
Over 25 Years Experience Gean Greenwell Richard Klausli 
44 Spring Street, Princeton, N. J. For further details, address 
Member Associated Organ Builders ef America James P. Autenrith, Music Department 
Michigan State University, East Lansing, Mich. 
HeteN WHITMARSH cag aah 
ed with the Tucson Symphony 
Bisetra, Fred Balazs, conductor, Feb. J UILLIARD 
28. Mrs. Summers wae pag 4 by SCHOOL OF MUSIC HENRY [ ROXBEE & SON 
Handel, with the orchestra and the organ Complete Training = 
part in Symphony ‘ by Saint Saens. for the Church Musician MANUFACTURER OF 
Mrs. Summers was sponsored in a solo 
recital by the Tucson Festival Society in Diploma, Postgraduate Diploma, ORG AN PIPES 
1952. She served as dean of the Southern Bachelor of Science Degree, 
Arizona Chapter of the A.G.O. for two Master of Science Degree Also 
terms (1952-1954) and was director of Special Studi ’ 
choral music for the Rg ag a Fed- pectat Stuates RECONDITIONING AND REVOICING 
tion of Music Clubs in 1951. Prior to Vernon de Tar, Organ 
c residence in Tucson, Mrs. —— and Church Music REED PIPES ee « FLUE PIPES 
vas choir director-organist at Trinity sa: 
Methodist Church, Detroit, Mich, and SS YOUR INQUIRIES CORDIALLY WELCOMED 
vas listed as concert-organist with the D 
Michigan Artists Bureau. and Keyboard Courses ROBBINSTON, MAINE 
Catalog on Request 
120 Claremont Avenue 
New York 27, New York ADOLPH STEUTERMAN 
rary — - m — —_ maar ne of Organists 
% 2 f rofessor of Organ—Southwestern University 
SUMMER SESSION £ > Cy ; 2 Organist and Choirmaster 
4 : / : . ; 
: oO twxiccan | Calvary Episcopal Church — Memphis, Tennessee 
June 25 to July 27 , * Distinctive 
rr ALFRED GREENFIELD 
We CHOIR ROBES Professor of Music on N. Y. U., New York 53, N. Y. 
PULPIT ROSES— ORATORIO CHOIR FESTIVALS 
Choral Classes ALTAR HANGINGS Summer Workshops and Master Classes in 
wai Conducting and Oratorio Interpretation. 
Margaret Hillis FINEST QUALITY George Leyden Colledge and Inga Wank Management 
; AT Americas Building, Radio City, New York 20, N. Y. 
Director of the LOW COST =a 
New York Concert Choir We prepay transportation on 
—— Sa ee ORGANCRAFT AN ESTABLISHED PITTSBURGH 
Write for catalog, samples, quotations. FIRM WITH A REPUTATION 
Improvisation IRELAND NEEDLECRAFT ASSOC. 
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Pipe Organs 
Chimes—Public Address 
Recording Equipment 


BOHN ORGAN CO. 


Fort Wayne 8. Indiana 








CASTLELIGHT 


A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light 

Write for free booklet giving us the 
name of your organ. 

MURLIN MANUFACTURING CO. 


Quakertown, Pa. 
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Dean, De Paul University School of Music 
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(Mus. D., A.A.G.O.) 








DONALD COATS 


ST. JAMES’ CHURCH — NEW YORK 
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NEW YORK 21 
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Halifax Hears British Adjudicator. 


A large number of members of the 
Halifax Centre gathered at the Sword 
and Anchor Inn Jan. 31 for their annual 
banquet. The guest speaker was Dr. Leon 
Forrester, A.R.C.M., F.R.C.O., who had 
come to Halifax to adjudicate the organ 
and school music classes in the musical 
festival. Dr. Forrester, choirmaster and 
director of several boys’ choirs and of 
two operatic companies, has adjudicated 
in many festivals throughout Great Brit- 
ain. He is a winner of the LaFontaine 
prize for the highest marks in organ 
playing and has composed several piano 
and organ pieces and a Symphony in D 
minor. 

The speaker was introduced by Profes- 
sor Harold Hamer. The title of his talk 
was “Musical Festivals from 1000 B. C.” 
While discussing the qualities of com- 
petitive and noncompetitive musical fes- 
tivals, Dr. Forrester said that King David 
had a singing school of 4,000 and held 
the first musical festival. There were 
musical festivals in England in the reign 
of Edward III, but the first competitive 
musical festival was ‘a duel” of two 
organs in St. Mark’s Church in Venice 
in the sixteenth century. 

B. A. Munn, chairman of the centre, 
asked if the members had questions about 
musical affairs in Britain. Dr. Forrester 
remarked that British festivals flourished 
in solo classes, but there has been a loss 
of numbers in male-voice choirs. Large 
festivals, such as Blackpool, have organ 
classes but not smaller ones. In Canada 
there is a more active interest in organ 
playing than in cities of comparable size 
in Britain, revealed Dr. Forrester, who 
was thanked by Ernest Morley. 

Six Lenten recitals by members and 
their students were held at All Saints’ 
Cathedral each Saturday at 4:15. 

Survey A. BLAKELEY. 


Oshawa Hears Talk on Stained Glass. 


An evening of more than usual interest 
was enjoyed by members of the Oshawa 
Centre at St. George’s parish hall Feb. 8. 
The guest speaker was James Meechan, 
artist and craftsman, whose _ illustrated 
talk on the making and history of stained 
glass windows enthralled his listeners. 
A native of Glasgow, Scotland, and a 
graduate of the school of art there, Mr. 
Meechan came to Canada three years ago 
and has established a studio in Toronto. 

Mr. Meechan traced the method of 
making windows from the original col- 
ored sketch, through the cartoon stage, 
the clipping of the pattern with special 
shears, the painting with oils and water 
paint and two firings in the kiln. His 
talk was illustrated with colored slides, 
and Mr. Meechan brought for demonstra- 
tion purposes samples of stained glass 
and utensils used in making the windows. 
He pointed out the folly of translating 
oil paintings to windows and_ stressed 
the importance of encouraging original 
design. He made a strong case for the 
use of stained glass windows in contem- 
porary architecture. 

Mrs. G. K. Drynan introduced the 
speaker and the thanks of the group was 
expressed by A. Bellingham. Attending 
as special guests were members of the 
Oshawa clergy. 

Mrs. G. K. DryNan, 
Secretary. 

ST. CATHARINES CENTRE—A meeting 
was held by the St. Catharines Centre at 
Knox Church March 4. The guest recitalist 
was Doreen Miller, A.C.C.O., of Toronto 
Following the recital a business meeting 
was held, at which the recent formation of 
the St. Catharines Arts Council was dis- 
cussed.—Dr. F. R. C. CLarKE. 


OTTAWA CENTRE—The January meet- 
ing of the Ottawa Centre was held at St. 
Peter’s Lutheran Church. After a good din- 
ner, served by the ladies of the church, the 
meeting adjourned to the basement where 
two documentary films were shown. The 
first, loaned by the Danish Legation, was a 
sound and visual presentation of the historic 
Compenius organ and the second was the 
film on the Casavant factory. Following the 
films, Mrs. Lillian Forsyth gave an interest- 
ing and entertaining account of her musi- 
cal experiences on a one-year visit to Great 
Britain and Europe. The evening closed with 
a report on the London convention by 
Leonard Foss in his usual witty style. Ar- 
rangements for the films were made by 
the National Film Board and for the dinner 
by J. A. Loa. . . The February meeting was 
heid at the Chalmers United Church. Wil- 
liam France spoke on Canadian church 
music. A large quantity of music was on 
exhibition through donation and loan from 
a number of publishers. The meeting was a 
preliminary to a festival of Canadian church 
music to be sponsored by the centre in 
May. By these efforts we hope to increase 
the amount of contemporary Canadian mu- 
sic in our local church repertory.—PETER 
HARKER. 


HAMILTON CENTRE—The Hamilton Cen- 
tre was pleased to sponsor Keith L. Hopkins, 
A.R.C.T., A.C.C.O., in a recital at the First 
United Church Feb. 12. Mr. Hopkins, one of 
our younger members, was awarded his 
diploma at the closing banquet of last year’s 
convention in London. Despite winter 
weather a good-sized crowd enjoyed his 
program. The offering was taken‘in aid of 
the C.C.O. headquarters building fund. The 
choir of the church assisted Mr. Hopkins, 
and was under the direction of Harry J. 
Allen, F.C.C.M. A_ reception followed.— 
Dwicut Muncer, Drapason Reporter. 


LONDON CENTRE—A meeting of the 
London Centre was held at the home of 
I. S. Brake March 4. Mr. Brake’s two in- 
teresting papers, entitled ‘The Origin of 
Vestments” and “The Missionary Aspect of 
Church Music,” highlighted the business 
session. Colored slides, as shown by J. Bev. 
C. Robinson, M.D., well-known London 
physician and amateur photographer, of his 
recent trip to the old country, provided a 
thrilling climax to the evening. Outstanding 
were the scenes of the English and Scottish 
countrysides and of the many old churches 
and cathedrals ... A meeting of the centre 
was held Feb. 12 at the Knox United 
Church. A_ program of recorded music 
(sixteenth-century Monteverdi) preceded 
the short business meeting which Earle 
Terry chairman, presided over. The pro- 
gram was arranged by W. H. Wickett and 
M. A. Chadwick.—Marcaret NEEDHAM. 


SARNIA CENTER—The annual hymns of 
the church service for massed choir and 
congregation was held Feb. 26 at the Devine 
Street United Church. Hayden Weston di- 
rected the choirs with Bernard A. Howard, 
A.C.C.O., at the organ. Several new hymns 
were used, as well as the more familiar, in 
varied ways. Other members participated: 
James Watson played the organ prelude, 
Herman Sperling gave a background for the 
hymns, James France, local chairman, re- 
viewed the objects of the C.C.O. and wel- 
comed the choirs and congregation, Bruce 
Birrell played the postlude and the bene- 
diction and welcome were given by mem- 
bers of the ministerial association. Proceeds 
from the service were in aid of the C.C.O. 
building fund.—A. E. Harris, Secretary. 


CALGARY CENTRE—The Calgary Centre 
is sponsoring a series of radio recitals in 
the spring season. Douglas Parnham (Hill- 
hurst United Church) is in charge of the 
recitals with the co-operation of radio 
station CFAC. Those taking part will be: 
Dulcie Bishop (St. Stephen’s Anglican), 
Madge Thomas Clarke (First Baptist), Phyl- 
lis Chapman Clarke (Central United), 
Angus Fraser (North Hill United), Victor 
Graham (Grace Presbyterian), Stuart Ken- 
nedy (Mt. Calvary Lutheran), Cyril Mossop 
(Knox United) and Kenneth Robson (Cres- 
cent Heights Baptist). Each recital will be 
broadcast from the organist’s own church 
at a suitable time on a Sunday evening.— 
R. C. CrarKeE. 


VICTORIA CENTRE—The February meet- 
ing was held at the residence of the presi- 
dent, Dr. D. B. Roxburgh, and members 
were privileged to hear several records of 
the Aeolian-Skinner Organ Company’s se- 
ries, the “King of Instruments’, which were 
made available through the courtesy of G. 
Donald Harrison and were greatly enjoyed. 
After refreshments, served by Mrs. Rox- 
burgh, assisted by Mrs. Boam, members 
were able to disport themselves on the 
president's “‘concert-model’”” Hammond elec- 
tronic organ.—GRAHAM STEED. 


VANCOUVER CENTRE.—Two outstanding 
programs of great interest to members of 
the Vancouver Centre were greatly enjoyed 
recently. The Christ Church Cathedral choir, 
under the direction of Thomas Jenkins, 
A.C.C.O., gave a choir demonstration of 
outstanding interest Jan. 31. Mr. Jenkins 
spoke to the congregation and explained 
various phases of the Anglican service and 
illustrated his remarks by  carefully- 
prepared numbers by his choir A 
much anticipated event took place Feb. 25 
at the Canadian Memorial Chapel where 
the Vancouver Ladies’ Orchestra, under the 
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Here is where the Casavant Jubilee organ 


Here it is conceived, assembled, built and 
tested for tone and structure. 


Here only the best is made. 


The first Casavant organ, built in 1837, 
was the forerunner of a partnership which last 
year celebrated its 75th anniversary. 


The jubilee organ was designed to commemorate 
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1956 Chitdinason 


Choral School 


Two Sessions 
Ist July 8-14 
Penn Hall 
Chambersburg, Penna. 


2nd August 12-18 
Concordia College 
River Forest, Ill. 
Write for Brochure 
Neil A. Kjos, Mgr. 
223 W. Lake St., Chicago 6, Ill. 








THE INSTANT- MODULATOR 


SIXTH EDITION—Keyboard modulation from 
ANY key to ANY OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by organists 
and aeccompanists in ALL 48 States. An amazing 
time-saver for the busy organist! Price, complete 
with Instant-Finder Slide, $2.25 — absolute 
MONEY-BACK GUARANTEE. 


THE MARVIN MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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Organ Builders. 
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direction of Miss Annette Coates, and 
George B. Gibson, organist of the chapel, 
played various numbers for organ and or- 
chestra.—G. HERALD KEEFER. 


Newest colorful fabrics 


Cc H oe 2 available. Write for 
R Oo B E Catalog SR7. 


E. R. MOORE CO. 


268 Norman Ave., Brooklyn 22, N. Y. 
932 Dakin St., Chicago 13, i. it. 
1908 Beverly Blvd., Los Angeles 57, Cal 
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: Howes, Concert Organist, | 
| Hailed in Peabody Recital 


HEADLINES 


ae 
¥ 


By JOHN DONOGHUE 








| 


By Martin W. Bush 


Reaffirming the fine im- 
pression made in a former ap- 
pearance, and his place of 
eminence among his col: 
leagues, Arthur Howes, organ- 
ist, pleased an attentive audi- 
ence at the Kountze Memorial 

Evangelical Lutheran Church 
Sunday afternoon, 





found reward in his scholarly 
treatment of the old music. 


Organ Institute Series Opens 
With All-Bach Concert Night 


Arthur Howes, Organist-Conductor, 
"Exceptionally Well Received" 


period. 





_ Burlington has had its share 
fine music this past week. ir applause that followed both halves 


Scholarly Organ Treatment Monday, it was I Musici. Last||°! the program. 


H ° uo. Antes Howes, the director || Technique Amazing 
e Urgan Institute, Andover,|| Mr. H i te 
by owes Rewards Audience Mass., gave us another erent and Brewer B py ol pg 54 | 


largely given over to the Baroque |/type of program ‘that he_offered |! 


| Arthur Howes Charms His Audience 
"| In Methodist Church Organ Recital |. 


d 


It was easy to understand the/j 


= - 





( 


Pays Homage To 


| Bach, The Master 


An all Bach concert j 
iS and mu 
r be @ challenge, A ietienes 











Again there was heard me- 
ticulous attention to detail, ir- 
reproachable taste and con- 
formity to the best traditions 


By ALFRED W. BURKE 
METHUEN—The opening con- 


; r cert in this season’s Organ In- 
plage ois Boot = | stitute series was played by 
Widor, were by Bach, Handel ||8ifted organist-conductor, Arthur 
and lesser knowns of that era. |;| Howes. Mr. Howes appropriately 
Thus the list clearly indicated || presented an all-Bach list. He 
Mr. Howes's unconcern for |!y.. exceptionally well received, 


go sel the audience '|@%d graciously offered several 














Organist Plays for Organists, 
_ Yet Pleases Lay Audience 


be clarified with the interpretive Year after year, unda 
touch, I 


Bach played logically and with- ,;, ral Music Hall Friday eve. 
out the all-out drive which marks Master 


= AS founder ang director of the 

This latest concert, added to 
the impressive record of his pre- 
ceding all-Bach concerts, might 
well be his most definitive and 
successful one to date. 

More and more his precise, all 
embracing, as well as resourceful 
te:hnique in the use of the manu- 
als, pedals, registration become a 
part of the execution and pro- 
jection of each indivicual piece. 

So pleased was his. audience 
that-he had to add Sevelas wiurw-e- 
to bring this noted concert to a 


close. 


Howes Brilliant 
In Organ Recital 





sti ee 
ARTHUR HOWES js available for 


Concerts 


Master Classes 
Lectures 


on European organs, illustrated 


with colored slides 


Engagements made by 
D. B. Byers 


ORGAN INSTITUTE 
ANDOVER, MASSACHUSETTS 


Organist Howes 
‘Scores Success 


HOWES RECITAL 
~ PLEASES CROWD! 


' Magnifique Concert 











par Arthur Howes — 
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JAZZ WILL BE INTRODUCED 
INTO STRATFORD FESTIVAL 


The Stratford Shakespearean Festival, 

Stratford, Ont., will have the second an- 

nual music festival July 7 to Aug. 11 in 

conjunction with the summer drama sea- 

‘ son. Louis Applebaum, director, an- 

nounced, “This is perhaps the first time 

that good jazz has been thoroughly inte- 

grated into a serious music festival.” 

Such artists as Rudolf Serkin, Claudio 

Arrau, Inge Borkh and Jennie Tourel 

will alternate with jazz performers, Duke 

Ellington and Dave Brubeck. The festival 

orchestra will play under guest conduc- 

tors, Reginald Stewart and Heinz Unger. 

The festival chorus will be under the di- 

rs rection of Elmer Iseler. For the first 

time an opera will be added to the series 

—Britten’s “The Rape of Lucretia.” Mas- 

ter classes, under the auspices of the 

Royal Conservatory in Toronto, will be 
given by Mr. Arrau and Miss Borkh. 


ee >) 


MGM COMMISSIONS WORKS 
FOR ELLSASSER TO RECORD 


MGM Records has commissioned sev- 
eral works to be written for Richard 
Ellsasser to record. The emphasis is for 
“light” generally appealing pieces. The 
first work was “The Seasons” by Michael 
Carr, an English composer, which was 
recorded last year. This has been so suc- 

= cessful that another piece by the same 
composer, “Memories of London,” was 
commissioned and has just been recorded 
for release in late spring. George Snow- 
hill, an American composer, has also 
been commissioned to write an organ 
suite for Mr. Ellsasser. 


> —+—— 
SERIES OF LENTEN TALKS 


i: IS GIVEN BY PETER WARING 


Dr, Peter Waring of the faculty of the 
Episcopal Theological School, Cambridge, 
and organist-choir director at St. An- 
drew’s Church, Wellesley, gave a series 
of five Lenten talks on “Music in Wor- 
ship” at Grace Church, Newton. Three 
lectures were based on the use of the 
Hymnal, 1940, as it applies to the services 
of Holy Communion, Morning Prayer 
and Evening Prayer. Two of the lectures 
illustrated the major developments in the 

& history of western sacred music. 


ROBERT CANE 


1956 | 





GRAY - NOVELLO 








Rosert CANE will appear in a recital 
April 15 at St. Peter’s Church, Madison 
Street, Chicago, under the Bertha Ott 
management. This recital is the Young 
Artist award he won last year in a com- 
petition sponsored by the American 
Society of Musicians. 

Mr. Cane is a student of Hugh C. Price 
at the Sherwood Music School. He holds 
the Mus. B. degree from that institution 
and is currently working on the Mus. M. 
there. He is organist at the Congrega- 
tional Church in Elgin, Ill, and formerly 
was organist and choir director of Zion 
Lutheran Church, Chicago. 

The St. Peter’s program will include 
works by Buxtehude, Bach, Hindemith, 
Vierne and Liszt. 








THE SIXTY-VOICE DePaul University 
choir, Arthur C. Becker, director, provided 
the background music for an Encyclopedia 
Britannica Films, Inc., movie, entitled ‘‘The 
American Flag,” in a recent production. To 
be released in a few months, the film is in 
color and features the usual patriotic hymns 
with special arrangements. It will be used 





Our Fiftieth Anniversary Year 


NEW MUSIC for 1956 








CANTATAS 

Contemplation on the Crucifixion Frank Scherer 2.00 

For Mixed Chorus with Tenor, Baritone and Bass Soli, 

with organ or orchestral accompaniment. Time of per- 

formance: 55 minutes. 
Sanctuary John La Montaine  .60 

A short cantata for Mixed Chorus and Baritone Solo, 

with organ accompaniment and optional parts for Two 

Trumpets and Timpani. Time of performance: 12 minutes. 

ANTHEMS 
(For Mixed Voices unless otherwise noted) 
The Glorious Day is Here Cecil Effinger .25 
That Blessed Easter Morn Mary E. Caldwell .16 
Draw Nigh to Jerusalem David H. Williams .20 
All Glory, Laud and Honor (3 choirs) Teschner, arr. Runkel .22 
Ye Watchers and Ye Holy Ones (Mixed in Unison) = arr. A. Walker .16 
Hail the Day (Ascension) Garth Edmundson .20 
To the Name that Brings Everett Titcomb .20 
The Lord Reigneth Wallis Braman _ .20 
God is Our Hope and Strength Frederick C. Schreiber .22 
I Am Not Worthy, Holy Lord William Neidlinger .20 
SERVICE MUSIC 

Communion in F Leo Sowerby .25 
Communion in D Richard Warner .25 
Jubilate Deo in C John Huston .20 
Communion in A Jack Ossewaarde .30 


Approval copies on request 


THE H. W. GRAY COMPANY, Inc. 


159 EAST 48th STREET * 
Agents for NOVELLO CO.., Ltd., London 





for patriotic events and will be available to 
schools throughout the country. 


GRAY - NOVELLO 


NEW YORK 17, N. 


¥. 
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Greenwood, P. 0. Bex 363, Asheville, North Carolina 
IN WEST: John M. McClellan, 2219 $. Topeka St., Wichite, Kans. 
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10 Years for $10 


A professor writes, ‘If | had had this book during the 
past fifteen years I've directed choirs and played the 
organ, | most certainly would be ten years younger than 


lam now.” 


GUIDEPOSTS FOR THE CHURCH MUSICIAN by Paul 
Swarm and Val Jayne has also been called everything 
from ‘‘the most significant encyclopedia of church music” 


to ‘‘a Godsend.” 


In appreciation to these who have waited so patiently 
we are offering the first 500 copies of our second edition 
with many corrections, improvements and additions at 
the original (1949) price of $10. Afterward the price 


of the new edition will be $15. 


If you'd like to save $5 on the purchase of this practical 
manual-workbook, send your $10 check to Bruce Hamil- 
ton, Educational Director, Church Music Foundation, Box 


7, Decatur, Ill. 
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Tue Rev. Max WeEssTER MorGAn, 
Will James, Robert Wilson Hays and 


COMPOSERS MEET MINISTER AND ORGANIST 


Stanley DeFries discuss the “Meet the 
Composer” service in Topeka, Kans. 








HAYS AND JAMES HONORED 
AT SERVICE IN TOPEKA, KANS. 


The First Baptist Church, Topeka, 
Kans. for the second consecutive year 
has honored two composers for their work 
in church music. In its “Meet the Com- 
poser” service Feb. 19 the choirs of the 
church honored Robert Wilson Hays and 
Will James. The service consisted of 
choral and organ works by the two com- 
posers. 

Mr. Hays, organist at Kansas State 
College, did graduate study at the Ameri- 
can Conservatory in Fontainebleau, 
France, and at Union Theological Semi- 
nary School of Sacred Music in New 
York City. He is former organist and 
choir director of the First Congregational 
Church, Muskegon, Mich.; Beck Memo- 
rial Presbyterian Church, New York 
City; Fountain Street Baptist Church, 
Grand Rapids, Mich., and Grace Episco- 
pal Cathedral, Topeka, Kans. 

Mr. James operates an educational mu- 
sic supply service in Springfield. He has 


been a choral director for twenty-seven 
years. His first composition was pub- 
lished when he was sixteen years old. His 
work has been solely in the choral field, 
and his publishers assure that his works 
will continue to be on their lists of “best 
sellers.” 

Stanley DeFries, minister of music, is 
confident that the reception of such a 
service warrants its becoming an annual 
observance in the choir calendar. 


———e - —- 
FIVE ORATORIOS IN LENT 
DIRECTED BY DICKINSON 


Five oratorios were given at the Brick 
Church, New York City, in Lent. The 
Sunday afternoon series began with 
Mendelssohn’s “Elijah” Feb. 26. “Hora 
Novissima” by Horatio Parker, “The Re- 
deemer” by Dickinson, and Bach’s “St. 
Matthew Passion” continued the series. 
Stainer’s “Crucifixion” was sung Good 
Friday noon. Clarence Dickinson is or- 
ganist and director; Fred Swann is as- 
sistant. 











VAN DENMAN THOMPSON 


TENTH ANNUAL 


Church Music Conference 


AT 


DePauw University 


Greencastle, Indiana-——April 17 and 18, 1956 
CHARLOTTE LOCKWOOD GARDEN 
GUEST LECTURER AND RECITALIST 


ARTHUR CARKEEK 





No Registration Fee . 


. » Overnight Accommodations Available 


The Conference is a Service of the University 





For Information Address 


DIRECTOR OF THE CHURCH RELATIONS 


DePauw University, Greencastle, Indiana 











RALPH BURRIER 





DREW UNIVERSITY 


MADISON, NEW JERSEY 


CHURCH MUSIC CONFERENCE 
SATURDAY, MAY 5, 1956 


WESLEY MEGAW 


For Information Write To 


Lester W. Berenbroick, Director 


DIKA NEWLIN 
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Westminster Choir College 
JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER McCURDY 
Head of Organ Department 


PRINCETON, NEW JERSEY 
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BALDWIN...brin 25 greater 
Scope to Electronic Organs 


Baldwin superiority in the electronic organ brings the rich heritage and 
spiritual atmosphere of the finest in traditional music within the reach of 
every church. For Baldwin excels in both range and fidelity of true organ 
tone. Standard controls and responsive action make the Baldwin easiest of 
all organs to play. A full range of models allows you to select a Baldwin 
best suited to your individual needs. For most in organ quality, perform- 
ance and value, Baldwin is your logical choice. Contact your nearest 
Baldwin dealer or write for specific information. 






















Baldwin will finance your purchase of any Baldwin Organ or Piano. Ask 
your dealer or write for details of this unusual manufacturer-customer service. 


Baldwin builds a complete line of 
pianos for church and educational needs. 


BALDWIN 


Electronic Organs 


THE BALDWIN PIANO COMPANY 


Organ Division 
Cincinnati 2, Ohio 


The Baldwin Piano Co., Organ Div., Dept. D-46 
1801 Gilbert Ave., Cincinnati 2, Ohio 


Please send full infor- 
mation on the follow- 
ing: 
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(J Home Organs 
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PIPE ORGAN | 
Parts and Supplies 


For repairing, modernizing and 


enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St. Erie, Pa. 


Member of the Associated Organbuilders of America 


GOWN S 


*Pulpit and Choir: 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture “sStoles 
J, Ss Embroideries - Vestments 


Z——- Hangings - Communion 
| Sets . Altar Brass Goods 


fa 


CATALOG ON REQUEST 


‘THattonal sv ez. 


23 ARCH STREET PHILADELPHIA 7, PA 











PIPE ORGANS, INC. 


(Successors to Alfred G. Kilgen, Inc.) 
2724 W. Jefferson Blvd. Los Angeles 18 
Re-2-0111 




















SEVENTH ANNUAL 


SALEM COLLEGE 
SUMMER CHOIR SCHOOL 
WINSTON-SALEM, NORTH CAROLINA 


JUNE 11-16 


ORGAN... VOICE... CONDUCTING 
REPERTOIRE . . . PROGRAM PLANNING 
CHILDRENS’ CHOIRS 


Adapted to meet the individual needs of church organists, 
choir directors, and singers from beginners to professionals. 
Salem College is situated in the beautiful and historic 
Moravian Center of Old Salem. Excellent food, accommoda- 
tions, and recreational facilities. Outstanding faculty. 


FOR FURTHER INFORMATION WRITE: 
PAUL W. PETERSON, 
Salem College Summer Choir School, Winston-Salem, N. C. 








For Your SAB Choir 


Ludwig Lenel 
SING PRAISE, PART | $1.25 
SING PRAISE, PART 11 $1.25 


CONCORDIA Publishing House 


St. Louis 18, Mo. 








A. R. Schopp’s Sons, Inc. 
Successor to Gutfleish & Schopp 
ORGAN PIPES 
218 1-2 East Cambridge Street 
ALLIANCE, OHIO 
Established in 1898 











FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 
Builders of Many Famous Organs 


since 1910 


“Favorably Known for Frazee Tone” 




















OBERLIN CONSERVATORY Of music 


Dedicated to the superior training of American talent 
































OBERLIN COLLEGE s OBERLIN, OHIO 





William G. 


Blanchard 


ORGANIST 
POMONA COLLEGE 


CLAREMONT CALIFORNIA 








ROBERT F. CRONE 
MUS. BAC. 


Organ and Theory Instruction 
Holy Spirit R. C. Church 
Louisville, Ky. 














The CHARLES W. McMANIS Company 
Organ Poedll lows 


TENTH AND GARFIELD 
~ KANSAS CITY 2, KANSAS 





PAUL H. EICKMEYER 


M. Mus., A.A.G.O. 
St. Paul’s Episcopal Church 
Lansing, Michigan 








GEORGE FAXON 


TRINITY CHURCH 
BOSTON 














STEUOAMOP! 


(WHAT DOES IT MEAN?) 

Society to Encourage Use of American Made Organ Pipes 

@ CONSULTANTS ...Specify American Made Pipes. 
@ ORGANISTS .....Request American Made Pipes. 
@ BUILDERS .......Use American Made Pipes. 
@ CHURCHES ......Enjoy American Made Pipes. 
Let's all specifically request, use and enjoy .. . 

x American Made Organ Pipes 





Katharine Fowler, M. Mus. 
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NEARLY 300 TV STATIONS 
WILL SHOW FILM ON BELIs 

The story of Schulmerich Carillonic 
Bells, as told in the film “Mission of the 
Bells,” is to be shown on nearly 300 Ty 
stations throughout the United States jp 
1956. This production was selected as 
one of the “Building America” series of 
telecasts. These interesting and informa. 
tive programs are giving American TY 
audiences opportunities to go behind the 
scenes in commerce, industry and finance 
to learn the how and why of many bysj- 
ness organizations. The film, narrated by 
Milton Cross, tells of the influence oj 
bells on the life of man. 

Featured in the film is Professor Arthur 
Lynds Bigelow, bell-master of the Prince. 
ton University carillon and of the Town 
of Louvain, Belgium, who demonstrates 
the many partials or tones heard in a 
perfect carillon bell, which distinguish 


bells from chimes. 
ees 


IRVING SABLOSKY GIVES 
SERIES ON CHICAGO WFMT 
The Fromm Music Foundation in Chi- 
cago is sponsoring Irving Sablosky, music 
critic of the Chicago Daily News, in 
twelve programs of recorded music and 
comment on WFMT Monday evenings 
at 9:00 P.M. The topic is “Music Now 
and Then,” a survey of the history of 
music, relating contemporary music to the 
heritage of the past. The series began 
Feb. 27 and will continue to May 14. 
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University Methodist Church 
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Detroit, Mich. 








Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 
NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 








Harris S. Shaw, A.A.G.0. 
Piano—Organ 


Musicianship 











ALEC WYTON 


M.A.(Oxon.), F.R.C.O., 
Ch.M., F.A.G.O. 


Organist and Master of the Choristers, 
Cathedral of Saint John the Divine, 
New York City. 
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IRENE ROBERTSON 
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McKinley ome Class Methods ORGANIST 
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Los Angeles 
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North Shore Methodist Church 


Glencoe, Il. 
M. Mus., A.A.G.O. 
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GOTHIC 


Never Ancient, 


Never New... 


Always Beautiful 





THIS BEAUTIFUL THREE MANUAL CONSOLE WAS BUILT TO EXACT SPEC- 
IFICATIONS BY THE METICULOUS HANDS OF THE FINE ORGAN CRAFTSMEN 
WHO HAVE DEVOTEDLY SERVED THE ORGAN TRADE AT KLANN SINCE 1910. 


, = ORGAN SUPPLY 


WAYNESBORO, VIRGINIA 
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JOSEPH LEONARD 





JosepH Lronarp has been appointed 
organist-choirmaster at the Church of the 
Holy Faith (Episcopal), Santa Fe, N. 
M. Mr. Leonard has been at Trinity 
Episcopal Church in Victoria, Tex., in a 
similar capacity. 

He will direct three choirs at the church 
in addition to doing private teaching in 
piano and ‘organ. Mr. Leonard replaces 
Mrs. Reginald Fisher, who is resigning 
the position after many years’ service. At 
present there is a Hammond electronic 
organ in the church which will be re- 
placed with a pipe organ at an early 
date. 

Mr. Leonard received the Mus. M. from 
Juilliard School of Music in 1949 with 
undergraduate work at Texas Wesleyan 
College in Fort Worth, and at Juilliard. 
Study was with David McK. Williams, 
Franklin Coates and Vernon de Tar. 
While in New York he was organist- 
choirmaster at the Hillside Presbyterian 
Church in Jamaica, and at the Lutheran 
Church of the Incarnation in Brooklyn, 
as well as assisting Mr. de Tar at the 
Church of the Ascension. In 1949 he 
studied with Dupré and Falcinelli at 
Fontainebleau, France. In 1951 Mr. Leon- 
and married Mary Ruth Blake. They 
moved to Corpus Christi, Tex., where he 
was director of music at the First Meth- 
odist Church, and Mrs. Leonard was 
first ’cellist of the Corpus Christi Sym- 
phony. They have one daughter, Cynthia. 

In Victoria Mr. Leonard has been dean 
of the local chapter of the A.G.O., vice- 
president of the Community Concerts 
Association and director of the Commun- 
ity Chorus and Orchestra, along with a 
heavy teaching schedule of piano and 
organ including organ students at Vic- 
toria Junior College. 


ase aa 
THE CHINESE CHORAL CLUB 
APPEARS ON TV IN NEW YORK 


The Chinese Choral Club of New York 
City, directed by D. DeWitt Wasson, 
gave a program on WATV March 5 en- 
titled “Eastern and Western Music.” The 
club joined the choir of the South Pres- 
byterian Church in a performance of 
Beethoven’s “Mount of Olives” Good 
Friday. 

CLEVELAND CHOIR SINGS 

DUBOIS’ “SEVEN LAST WORDS” 


W. William Wagner directed the choir 
of the Old Stone Church, Cleveland, Ohio, 
in a performance March 4 of Dubois’ 
“Seven Last Words.” David Hottmann, 
baritone, sang the “Five Mystical Songs” 
by Vaughan Williams, at the same serv- 
ice. 
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Organist — Choirmaster 
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St. John’s Episcopal Church 
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Seattle, Washington 











MARK WISDOM 


F. A. G.O. 
Church of the Incarnation 
Detroit Michigan 


H. WILLIAM HAWKE 


OMAR WHALEY Box 637 














FARLEY K. HUTCHINS 
S.M.D. A.A.G.O. 
Baldwin-Wallace 
Conservatory 
Berea, Ohio 


Logan Square Methodist Church GANANOQUE — _ ONTARIO 
; Canada 
Chicago 47, Ill. 
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NORMAN COKE-JEPHCOTT, 
MUS. Doc., F.R.C.O., 
F.A.G.O. (Turpin Prize Man R.C.O.) 
Organ Recitals 


Instruction in organ, theory, composition 
and boy choir training in New York City. 
Preparation for all examinations. Tuition 
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New York. 
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MODEL 
RM-200* 





RAL 
— Modern—in every way . . . design, styling, and performance. The all new 
— Model RM-200 Reisner Console. This newest addition to the Reisner family 
of internationally known consoles has been designed for today’s modern 
living. Suitable for installation in the modern church or home, the Reisner 
Model RM-200 maintains all A.G.O. standards. Inside, the all-electric 
— Reisner action brings the full resources of the organ to the organist’s finger 
tips. Modern——Dependable—Economical—’The Reason for Reisner’. 
*For further details on the Model RM-200, write: ~~ 
NA Department A, The W. H. Reisner Manufacturing Company, Hagerstown, Md. 
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New Publications 
Recognize Growing 
Musical Standards 


By FRANK CUNKLE 


The subject most likely to crop up in 
serious discussions among organists these 
days is the rapid rise in the level of 
musical knowledge, taste and understand- 
ing among average organists in average 
churches in average American cities and 
towns. Choral music sent to THE DrapPa- 
son for review indicates that the pub- 
lishers, at least, are becoming fully aware 
of this trend away from mediocrity and 
are more and more gearing their catalogs 
to organists’ increasing knowledge of 
the history and traditions in church music 
and to their awareness of and interest in 
contemporary and even future musical 
trends. 

Concordia’s new choral: music particu- 
larly recognizes this growth. This pub- 
lisher, originally intending to provide 
music for and to raise the musical stand- 
ards of the services of a single denomi- 
nation, continues month after month to 
issue considerable music of high quality 
and wide diversity suitable for use in 
churches of many faiths. Especially cog- 
nizant of this widening interest and im- 
proved taste are three anthems prepared 
by S. Drummond Wolff: Magnificat and 
Nunc Dimittis on plainchants with faux- 
bourdons, “Father Most Holy” on an old 
Rouen church melody and “Father, Son, 
and Holy Ghost, Bless” on a seventeenth- 
century Dresden melody suitable for 
youth services. Two anthems by Bach’s 
contemporary, Marcello, appear with use- 
ful English texts from the psalms: “O 
Lord, Our Governor” and “And with 
Songs I Will Celebrate”; two more by 
Moser: “Man Shall Not Live by Bread 
Alone” (available unison or SATB) and 
“The Promise of Eternal Inheritance” 
(unison) are additions to the “Choral 
Music for the Day” series as are Tit- 
comb’s “Rejoice Ye with Jerusalem”, 
written with that composer’s usual com- 
plete grasp of his medium, and Bender’s 
“Many Shall Come from the East and 
West”, an ingenious three-part diatonic 
canon. Willan adds to his Concordia list 
with a flexible and useful pair: “Holy 
Spirit, Hear Us” (SA) and “Holy, Holy, 
Holy Is the Lord of Hosts” (SSA). 
Carl Bergen’s edition of the Te Deum 
has special interest for liturgical services 
and for choirs and congregations suf- 
ficiently steeped in plainsong tradition. 
Lovelace’s des Pres motet “The Name of 
Jesus”, a Praetorius setting of the Lord’s 


‘Prayer, “The Prayer of Our Lord”, a 


Buszin version of an ancient chorale, 
“Jesus Is Our Joy, Our Treasure’, and 
the Strube setting of “O Heiland,” en- 
titled “Biest Spirit, One with God,” help 
satisfy the choirmaster’s interest in non- 
liturgical pre-Bach music. Paul Bauman’s 
“OQ God I Thank Thee Heartily (unison) 
rounds out Concordia’s new list. 

Three highly-regarded editors and ar- 
rangers appear on Boosey’s list of new 
music. Harry Robert Wilson has three 
new Negro spiritual arrangements: “Rise 
Up Shepherd” (SSA), “The Battle of 
Jericho” (TBB) and “I Couldn’t Hear 
Nobody Pray” (SATB), and new Eng- 
lish settings of Ingegneri’s “Tenebrae 
Factae Sunt” and the old Czarist anthem 
“God Ever Glorious”. Noble Cain ar- 
ranged two from Tschaikowsky: “Hail, 
Thou Holy One” (8 parts) and “Sing Ye 
Praises to the Lord,” and he edits a 
Palestrina Easter motet, “Surrexit Pas- 
tor Bonus” and Tschesnokoff’s “If Ye 
Love the Lord”. Walter Ehret edits a 
Schvedov “We Sing to Thee’, a Cheru- 
bic Hymn by Musitcheskoo and a chorus, 
“Praise Ye the Lord”, from Saint Saens’ 
Christmas Oratorio. Arthur Oldham’s 
“A Festival Anthem” sets his fourteenth- 
century text with many interesting mu- 
sical devices in both organ and the five 
vocal lines. Three psalm settings: “Let 
Them Trust in Thee” by Roff, “Hear 
My Prayer” by Tartini-Dieterich, and 
“Praise Ye the Lord” by Donato, will be 
useful additions to the a cappella reper- 
tory, as should a setting of “The Lord’s 
Prayer” by Tellep, to music by Kedrov. 
For youth choirs and festival use Boosey 
brings us Benjamin’s “Endeavor” and 
Pfaff’s ingenious devising of the Tallis 
canon, “Glory to Thee, My God, This 
Night”. 

Summy’s new publications seem in- 


tended primarily for the choir of limit- 
ed resources. Three are arrangements: 
“Walk in the Light”, Larson: “Teach Me, 
O Lord”, Norden, and Black’s words and 
arrangement from Mendelssohn, “Bells 
Are Sounding,” which uses junior and 
adult choirs. A setting of the Psalm 8 
by Warner, and Frederick’s “The Voice 
of Jesus” were also among Summy’s 
issues. 

Flammer features a group of liturgical 
responses and sentences by Cain, and 
multiple choir arrangements by the same 
man of several familiar anthems. Settings 
of “But the Greatest of These Is Charity” 
by Stanley Day, “Love Is of God” by 
Aulbach, and Emery’s “Lift Your Heart 
in Song” are good, practical material for 
the average choir. 


New Novello material (available from 
British-American or Gray) includes a 
Communion Service by Sumsion, and two 
fine sixteenth-century motets, “Lord, Do 
Thou Have Mercy” by Vittoria, and “As 
Pants the Heart” by Palestrina, both 
with eriginal Latin and new English 
texts. Five beloved texts appear in new 
musical settings: “Christ Hath a Garden”, 
Barritt; “Nearer My God to Thee”, 
Westrup; “O Pray for the Peace of 
Jerusalem”, Taylor; “How Beautiful 
upon the Mountains,” adapted to Stainer 
music, and “Love Divine, All Loves Ex- 
celling” in a hymn setting with descant 
by Thiman. 

Shawnee has two new anthems for the 
list: McCormick’s “I Am the Vine”, 
and Florence Jolley’s SSA setting of 
“The Lord’s My Shepherd”. 

Four publishers send singles. J. Fischer 
sent Candlyn’s Easter carol setting of 
“The Strife Is O’er”; Presser a three- 
part Roff arrangement of a sixteenth- 
century Giovanelli, “Tu, Mentis Delecta- 
tio”; Mills a setting of Psalm 86 by 
Eunice Kettering, and Boston’s Row 
octavo series, Marriott’s “The Just Shall 
Live by Faith.” 

Some sacred songs deserve mention. 
Southern publishes a big, orchestrally- 
conceived baritone setting of Psalm 68 
by Bernard Rogers, and a “Cycle of Holy 
Songs”, psalm settings by Ned Rorem, 
which require good vocal and musical 
equipment but which would repay a good 
musician for his study. Concordia’s wed- 
ding song, “O Father, All Creating” by 
Fetler, and Augsburg’s “Whither Thou 
Goest” by Cassler, come out at a good 
time of year for those many organists 
for whom the wedding chestnuts are 
now forbidden. 


——_>_—_- 
New Organ Music 


Concordia publishes Van Hulse’s “Sev- 
en Preludes on Hymns for Easter”, short 
works of major interest and usefulness 
which fill a real need for fresh Easter 
organ material. Gray continues its re- 
issue of a standard French edition 
(Bornemann) of pre-Bach masters with 
five chorales by Hanff. These certainly 
belong in any even reasonably complete 
organ library. They are carefully edited 
and fingered and well adapted for teach- 
ing to mature students. 











GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.G.0. 


The Presbyterian Church 
WESTFIELD, N. J. 
Faculty, School of Sacred Music, Union Theological 
Seminary, N. Y. 
Organist, Chautauqua Institution, Chautauqua, N.Y. 
Organist, ‘The Telephone Hour” 








WILLARD E. RETALLICK 


Boy Choir Specialist 


ALL SAINTS’ CHURCH 
Providence, R. I. 








Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 
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ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe ° 
organ use 








55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


LA MARCHE MFG. CO. 
9216 W. Grand Ave. Franklin Park, Ill. 
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Organ Suggestions 
for Church and Recital 


Just issued! 


Marche Humoresque .......Shirley Munger = .75 


|| A recital piece in contemporary idiom 





Presenting the distinguished Canadian composer, 


JOHN BLACKBURN: 





Grand Choeur, with Trio in Canon.............. 75 
| Choral-Improvisation and Fugue on the old 124th 

NT I 655, oe Vienna cue eye Seo eae 1.00 

Choral-Prelude on “Beata Nobis Gaudia”........ ae 


li] Two Choral-Preludes: 
I. Choral-Prelude on “Divinum Mysterium” 
[““Corde Natus” (Of the Father’s Love Begotten) ] 


II. Choral-Prelude on a Tune by Melchior Vulpius 
Pe i hank ne eo eee ee 1.00 


————0—ae 9 


Six Welsh Hymn Tune Preludes (with or without 
| Co 055 ok 5 oad eels Robert Groves 1.50 











Preludes for Evensong.......... William Pearson 1.00 


(2 Books) each, 1.00 




















SYSTEMATIC ORGAN PEDAL TECHNIQUE 
by Reginald Goss Custard 75 cents 


of interest to every organist 














Ten Hymn Tune Voluntaries..... . Henry Coleman 
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GALAXY MUSIC CORPORATION 
New York 10, N. Y. 





50 West 24th Street 
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NEW ADDITION COMPLETED FOR SCHULMERICH 





ScHULMERICH CARILLONS, INC., of Sel- 
lersville, Pa., has completed an addition 
to its manufacturing plant increasing the 
working area by approximately one-hun- 


dred per cent. The new section, of con- 
crete block and steel window construction, 
will allow more efficient and speedy pro- 
duction of all Schulmerich products. 











CHORISTERS’ GUILD HOLDS 
FESTIVAL IN DES MOINES 


The Des Moines Chapter of the Choris- 
ters’ Guild sponsored its second festival 
of music for gfade school and high school 
children March 4 at the First Methodist 
Church. Seven-hundred children partici- 
pated in the festival from eighteen church- 
es in the area. 

The guest conductors of the day were 
Dr. and Mrs. W. Lawrence Curry of 
Philadelphia. Dr. Curry is chairman of 
the department of music, Beaver College, 
Jenkintown, Pa., and musical editor for 
the Westminster Press. Mrs. Curry con- 
ducts the verse-speaking choirs at the 
First Methodist Church, Germantown, 
and lectures on choric speech and drama 
in the Presbyterian Leadership Training 
Schools of Maryville, Tenn., and Wooster, 
Ohio. Dr. Curry conducted the musical 
selections and Mrs. Curry conducted a 
verse-speaking choir, especially organ- 
ized for this festival. 

A workshop of two days preceded this 
festival. Seminars on choir organization, 
materials and methods, auditions and vo- 
cal techniques provided an enthusiastic 


group of church musicians with plenty to 
think about. 

An unusual contribution of this work- 
shop was the opportunity given to all to 
observe the techniques of conducting a 
verse-speaking choir and how to use such 
a choir in the general church program. 

The first day of the workshop was 
concluded with a dinner at which the 
participants could get acquainted and en- 
joy a social evening. Dr. Curry spoke on 
the subject “Your Young People and the 
Music Program in Your Church.” 

The three-day meeting was concluded 
with a combined meeting with the Central 
Iowa Chapter of the A.G.O. at which Dr. 
Curry spoke on the subject “On Changing 
the Pace of Your Music Program.” II- 
lustrations of readings with music were 
given by Mrs. Curry with Dr. Curry at 
the organ. 

The program of activities was under 
the direction of John Dexter, director of 
music, Plymouth Congregational Church. 
The executive committee assisting him 
included: Frances Keck, president; Lou- 
ise Haslup, vice-president; Russell Saun- 
ders, treasurer; Donella Rex, secretary; 
Hal Kreutz, co-ordinating chairman. 


ESPLANADE EUROPEAN TOUR 
TO VISIT FAMOUS ORGANS 

Many interesting events are planned 
for the Esplanade Travel’s second Euro- 
pean organ tour, which leaves New York 
City July 30 for a one-month trip to 
Europe to visit the famous organs of 
France, Belgium and England. 

In France, Marcel Dupré has invited 
the group to his home in Meudon where 
he will play on the three-manual Cavaille- 
Coll organ formerly owned by Alexandre 
Guilmant. M. Dupré has also invited 
members of the tour to the organ loft 
of St. Sulpice during the Sunday services. 
Pierre Cochereau, _ recently-appointed 
young organist of the Cathedral of Notre 
Dame, has stated that the organ will be 
“wide open” to the tour. Other outstand- 
ing organists who have agreed to cooper- 
ate are André Marchal, Jean Langlais, 
Norbert Dufourcq and Rolande Falcinel- 
li. 

On the tour into the provinces, famous 
organs at Versailles, La Fléche, Angers, 
Poitiers, Rheims, Soissons and Stras- 
bourg will be visted and heard, and a 
trip will be made to the famous Abbey 
at Solesmes. At Fontainebleau, Nadia 
Boulanger, director of the American Con- 
servatory, will receive the members of the 
tour and will arrange a special organ 
recital in the Jeu de Paumes of the Pal- 
ace of Fontainebleau. In Alsace, the tour 
will visit several organs built by Andreas 
Silbermann. 

In Belgium, Flor Peeters is arranging 
visits to the cathedrals of Antwerp, Ghent, 
Bruges and Mechelin, where he will play 
a recital. He will also arrange a carillon 
recital by the director of the carillon 
school at Mechelin. In England, the tour 
will visit many organs of interest in Lon- 
don, as well as instruments in Cambridge 
and Ely Cathedral. 

Melville Smith, director of the Longy 
School of Music in Cambridge, Mass., is 
the musical tour director. 


A FESTIVAL OF HYMNS was held Feb. 26 
at the First Methodist Church, Minneapolis, 
Minn. The choir of the church, Glenn R. 
Warner, organist-choirmaster, and the choir 
of Emmanuel Methodist Church, Elmer So- 
dergren, director, and Barbara Blon, organ- 
ist, took part. 
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that sound “in tune” 
to the most critical ear! 


The Maas-Rowe SYMPHONIC CARILLON is the only bell 
instrument which gives the organist a choice of major or minor 
tones for each note. This is the result of two bell tones per note — one tuned 
to a minor and the other to a major tonality. NOW! you can play in perfect 
concordance at all times. All chords minor, major, diminished 
and augmented, can be played without limitation. 


HEARING IS BELIEVING . . . when you hear the deep, truly bell-like tones of the 
Sympohnic Carillon, we are confident that you too will be 
immediately impressed by their quality . . . distinctive in 
Clarity and traditional in timbre. 


Compare the Symphonic Carillon with any other bell instrument, 

{ regardless of cost. Let your own ears be the judge! Your name and 

address on a post Card will bring you complete details 
without any obligation. 


— MAAS-ROWE Carillons 


a 3015 Casitas Ave. © Los Angeles 39, Calif. 




















ate 





i¢ ’ 
oe 





ORGANS 


Melbourne, Fla. 
P. O. Box 1171 





“Announcing Florida Factory Branch” 
New Organs. Also Custom Rebuilt and Used Organs. 
Rebuilding, Repairs, Tuning and Yearly Maintenance 
of all makes of Pipe Organs. 


CANNARSA ORGAN COMPANY 
CONTACT US IMMEDIATELY 


“Those who know buy Pipe Organs” 


PIPE ORGANS 


Hollidaysburg, Pa. 
P. O. Box 238 

















AEKELBERGHE 


Detriot 











ALSON BRANDES 


Organist and Choirmaster 
TRINITY EPISCOPAL CHURCH 
Woodbridge, New Jersey 

















Harpsichords 
Spinets 
Clavichords 


+ 


SPERRHAKE 


Passau | Germany 














WESLEY A. DAY 


F.A.G.O., Ch.M., F.T.C.L. 


St. Mark’s Episcopal Church 
Clarke Conservatory of Music 


PHILADELPHIA 











William S. Bailey, F.A.G.O. 


Capital University 
Columbus, O. 


St. James Episcopal Church 
Zanesville, O, 








JOHN CARROLL COLLINS 
JUDSON COLLEGE 
MARION, ALABAMA 
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G. LELAND RALPH 
FIRST BAPTIST CHURCH 


Sacramento, California 





e 











Pomona College 


Claremont, California - 


CLAREMONT INSTITUTE OF MUSIC 


Scripps College ° 


Claremont Graduate School 


June 25 - August 3, 1956 





Harold 


GLEASON 


MASTER CLASS 
DISCUSSIONS 


Joseph W. 


CLOKEY 


ORGAN WEEK, JULY 9- JULY 13 


CHURCH MUSIC 


Fee for Master Class, Concert, Lectures, $35 
Room and board for the 5-day session $25 


Catharine 


CROZIER 


MASTER CLASS 
CONCERT 


William G. 


BLANCHARD 





CHAMBER MUSIC 
with 


GRILLER STRING QUARTET 


WEEK, JULY 2-6 
the 





OUTSTANDING FACULTY FOR THE ENTIRE SUMMER SESSION 
HENRY SOPKIN, conductor Atlanta Symphony Orchestra 





BURIFF CASTER, 


—WILLIAM HYMANSON, graduate 





WILLIAM G. BLANCHARD, organ—KALMAN BLOCH, clarinet—DORIS 
voice—JOSEPH W. CLOKEY, church music—GLORIA 
BURCH FISKE, piano—KENNETH FISKE, strings—THELMA GELLER, oboe 


violoncello—MADGE KAMM, music education—LEE PATTISON, piano— 
RALPH PIERCE, piano—JEAN PILON, 
history—ROGER STEVENS, flute—GEORGE TYLER, brass. 


studies in music—MARGOT JEAN, 


voice—WILLIAM F. RUSSELL, music 








Pomona College «+ 





For reservations and further information, write to 
KENNETH FISKE, director 


Claremont, California 
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Magnificent Tonal Depth 


with Hammonds Solo Pedal unit 


HAVE You EVER experienced the thrill of playing on a pedal 
entirely independent of the manuals? A pedal which can pro- 
duce a glorious foundation tone without the aid of couplers? 
Hammond’s Solo Pedal Unit gives you this unique experience: 

At one moment, you can obtain the soft 32 foot rumble 
1 me necessary for the closing bars of Franck’s “Chorale”? 
i] in B minor... 





In the next instant, you can be playing Bach’s “Re- 
joice Now, Dear Christians” with a beautiful 4 foot 
pedal melody ... 

Then you can play the full organ with the entire solo 
pedal sounding—32’, 16’, 4’, 2’, and 1’—and produce 
a richness of tone seldom encountered except on the 








largest of organs. 


Or try the effect of baroque music played with a soft 16’ 
and 8’ on the pedal drawbars, and the 4’, 2’, and 1’ tones 
on the soft pedal, at exactly the correct volume. 

In playing contrapuntal music, the solo pedal becomes more 
than just a bass. It sounds through the music with a clarity 
and definition equal to the manuals. 

In short, the Solo Pedal Unit on the Hammond Concert 
Model Organ provides all the important dynamic and pitch 
levels needed in the proper interpretation of the master- 
pieces of organ literature. 


You are invited to see and play 
the Concert Model Hammond Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 





Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicage 


Rosary College 


Kimball Hall, Chicage 








LOWELL C. AYARS, A.T.C.L. 


Choirmaster 


Deerfield Presbyterian Church 
Deerfield, New Jersey 


Organist and Choirmaster 
First Presbyterian Church 
Bridgeton, New Jersey 








Harold Fink 


Recitals 


Tenafly, New Jersey 








Anne Versteeg McKittrick 
F.A.G.O., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 


BROOKLYN 2, N. ¥. 








ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 











Adolf Torovsky, A.A.G.O. © 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol . 
“Softly the Stars Were Shining” 











VINCENT E. SLATER 


Plymouth Congregational Church 
and 
Achduth Vesholom Congregation 
FORT WAYNE, INDIANA 


a f 


ST. PAUL’S CHURCH, DULUTH 


ORDERS 3-MANUAL MOLL, | 


St. Paul’s Episcopal Church, Duly 
Minn., will have a new three-mant| 


organ to be built by the M. P. Mall, | 
Company. Arthur Jennings was Consul. 
tant; Donald H. Andrews is Organist and 


choirmaster, and Harry Iverson repr. 

sented the Moller Company. The instry. 

ment is to be installed late this year. 
The stoplist: ‘ 


GREAT ORGAN. 


Diapason, 8 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Chimes (prepared for). 


SWELL ORGAN. 


Flute Conique, 16 ft., 85 pipes. 
Geigen Diapason, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 

Voix Celeste, 8 ft., 56 pipes. 
Flute Conique, 8 ft., 68 notes. 
Flute Celeste, 8 ft., 56 pipes. 
Geigen Principal, 4 ft., 12 pipes. 
Flute, 4 ft., 68 notes. 

Nazard, 225 ft., 61 notes. 
Flautino, 2 ft., 61 notes. 

Plein Jeu, 3 ranks, 183 pipes. 
Hautbois, 16 ft., 56 notes. 
Trumpet, 8 ft., 68 pipes. 
Hautbois, 8 ft., 68 pipes. 

Vox Humana, 8 ft. (prepared for). 
Clarion, 4 ft., 12 pipes. 
Tremulant. 


CHOIR ORGAN. 


Viola, 8 ft., 68 pipes. 
Koppelfléte, 8 ft., 68 pipes. 
Spitzflote, 8 ft., 68 pipes. 
Unda Maris, 8 ft., 56 pipes. 
Spitz Principal, 4 ft., 68 pipes. 
Flute, 4 ft., 68 pipes. 
Nasat, 224 ft., 61 pipes. 
Doublette, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Bombarde, 8 ft., 68 pipes. 
Tremulant. 


PEDAL ORGAN. 


Resultant, 32 ft., 32 notes. 
Contrebasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt, 12 pipes. 

Contra Gambe, 16 ft., 12 pipes. 
Principal, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32'notes. 
Choral Bass, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 
Bombarde, 16 ft., 12 pipes. 
Bombarde, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
Chimes (prepared for). 

















BIRKBY 


ORGANIST 
Westminster College, New Wilmington, Pa. 
First Christian Church, New Castle, Pa. 
Youngstown Philharmonic Orchestra 
RECITALS LECTURES 


zszCrLo4IZzyDd 


W. WILLIAM WAGNER 


Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 
Recitals and Instruction. 














Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 


W. GERALD WHITE 
M.Mus., F.A.G.O., Ch:M. 


ST. LUKE’S CHURCH (EPISCOPAL) 
EAST GREENWICH, R. I. 


Recitals, Instruction, Guild Tests 














Harry E. Cooper 
Mus. D., F.A.G. O. 
Raleigh, North Carolina 


Russell Broughton 


F.A.G.O. 
St. Mary’s School 
Raleigh North Carolina 


— 














Hammond Organ Company, 4227 W. Diversey Avenue, Chicago 39, IIl. 
Without obligation, send me information on the features of the Hammond Organ. 


Name__ Pe aes Ee 


Rn 55, Ser ees ae 








City__ __ Zone State 


GEORGE GANSZ 


Frank Cedric Smith 
L.T.C.L. CHM. 

















A.A.G.O. 
GRACE CHUROH 
Philadelphia 20 Sowesk. 8. 3. 
Pennsylvania : ie 
© Elizabeth Alvater, B.S. TRANSFIGURATION 
A Minister of Music (Tue Littte Courc# 


BB Sst. Paul’s Episcopal Church 
A Augusta, Ga. 


AROUND THE CORNER) 


STUART GARDNER Mus.M. 
Organist & Master of the Choristers 





New York City 
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WALTER N. HEWITT DIRECTS | 
CHOIR IN VERDI'S REQUIEM 
Walter N. _— A.A.G.O., Pars 
., organist and minister of music 
BCL oveanet and minster quer, | ARTHUR B. JENNINGS 
ood, N. J., played and directed a 7 
ce of the Verdi Requiem Palm Professor of Music 
Sunday, March 25. ; 
A series of recitals of organ music by and 
oung organists has been given in the 
Maplewood church by students of Mr. University Organist 
Hewitt: Donald Pfost was the recitalist $ 
an. 22, Howard Rigby gave a pro- UNIVERSITY OF MINNESOTA 
gram of sixteenth and seventeenth-cen- a 
rgan music March 4. The series TEM 
FT close Apr. 22 with a recital by Janice Oo we ond Chal SCIENTA ADJUVAT 
Conway, sixteen-year-old organist, in rganist an oirmaster | A 
celebration of National A.G.O. Sunday. PI he b -|-|-|-}-]-}-1- 
New Jersey — the A.G.O. have ymou ongregational Church 
been invited to attend. 
The youth choirs of the Prospect and MINNEAPOLIS, MINNESOTA 
Morrow Memorial Methodist Churches, 
both in Maplewood, will join in a hymn 
festival for youth on music week Sunday, 
May 6 in the Morrow Church. Mr. Hew- 
itt will direct and the Rev. William K. 
Burns, of the Morrow church, will be at 
the organ. 
DISTINGUISHED FACULTY CLIFFORD CLARK 
WILL TEACH AT DEERWOOD 
ST. LUKE'S CHAPEL NEW YORK 
A summer workshop for choral con- 
ductors and organists will be held Aug. — SCIENCE AIDS ART 
19-26 at the NY te Music Center, 
Saranac Lake, N. Y. James Allan Dash 
will be dean; Richard Ellsasser, Norman Ee _ — OFFICE and FACTORY 
cae permet, et ees — R. Pres gy as Ge 
engler and Sherwood Kains will com- 
plete the faculty. The daily schedule will ORGAN & CHURCH MUSIC HARTFORD, CONNECTICUT 
include goer in the iene organ | Edward Hall Broadhead M. Mus 
repertory and service playing, choral Departmental Chai e 
repertory and interpretation, A.G.O. ex- - oe P 
aminations, me eee and choral en- FREDERIC B. AUSTIN President 
semble, organ technique and recital rep- 
ertory, boy choir training and Episcopal MAYLAND . P 
chanting, choral music in the schools and PERCIVAL STARK Vice President 
conducting technique. Provisions for rec- CHIMES & HARPS 
reation and social activities will also be Since 1866 RICHARD J PIPER T 1 Di 
made. The Fauré Requiem and a full p Ona rector 
choral service will be sung. 34 WILLOUGHBY ST. 
BROOKLYN NEW YORK 
VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER PHILIP B. 
The Euclid Avenue Congregational McDERMOTT 
— Fourth Annual 
CLEVELAND, OHIO Augustana College 
ROCK ISLAND, ILL. 
2 x a 
Tete Org, Savi Liturgical Music Workshop 
ears tet Berniece Fee Mosingo 
bo ne 
y Con ts- ates 
R. F. TERRY 
102 Grant Ave. Wheeling. W. Va INDIANAPOLIS, IND. VV ° ' ”" 
The Choirmaster’s Workshop 
August 20th Thru the 31st. 
Charles Dodsley ERNEST E. HARDY 
| A l K E R Church of the Redeemer Boys Town, Nebr. 
CHESTNUT HILL 67, MASS. 
Flor Peeters Roger Wagner 
Claude L. Murphree C. GRIFFITH BRATT Rev. Francis Brunner Rev. Elmer Pfeil 
. M— A.A.G.O. 
eee encultiiadtinnse James Welch Eugene Selhorst 
University of Florida St. Michael’s Episcopal Cathedral 3 f 
a Boise Junior College Rev. Richard Schuler Camile Van Hulse 
SVILLE FLORIDA BOISE, IDAHO 
Rev. Francis Schmitt 
JAMES ALLAN DASH 
ui CORA CONN REDIC sieaceiniiesa ia ies meals 
.S., M. Ed., Mus. Doc. Mus. Doe. A.A.G.0. e Creighton University, Omaha, has arranged 
ip Choirmaster Organ Department f h h d f | f + 
LANE METHODIST CHURCH or three hours credit for qualifi rsons. For 
“Mother Church of American Methodism” ST. ee LUTHERAN — q = 
|_—_—Baltimore 18, Md. ra See further information write: 
CORLISS R. ARNOLD MUSIC DEPARTMENT, 
S. M. D., A. A. G. O 
| M.D. A. A. G. 0. BOYS TOWN, NEBRASKA 
First Methodist Church Oak Park, Illinois | 
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Church of Saint 
Mary The Virgin 


NEW YORK 
ERNEST WHITE 
Musical Director 
EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 


School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 














EDWIN ARTHUR KRAFT 


Organist and Choirmaster 
of Trinity Cathedral, 
Cleveland, O. 


Head of Organ Department, 
Cleveland Institute of Music 








WILBUR HELD, F.A.G.O. 
Ohio State University 


Columbus, Ohio 








RICHARD WARNER, Ph.D. 


Head, School of Music 
KENT STATE UNIVERSITY 
Kent, Ohio 











i - 


RICHARD W. LITTERST 
M.S.M. 


First Central Congregational Church 


OMAHA 5, NEBRASKA 








ELLA LEONA GALE 


Mus. D. A.A.G.O. 
OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 





ROBERT V. CLOUTIER 


The Ladue Chapel 
ST. LOUIS 17, MISSOURI 








MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 


Bertha Hagarty 


Fort Street Presbyterian Church 
Detroit, Michigan 
Art Center Music School 


Recitals Instruction 





ORGANS OF THE WORLD 


1957 ENGAGEMENT CALENDAR 


Fifty-two beautifully reproduced photographs of 
famous organ cases, consoles, and church interi- 
ors, witii ample space for weekly engagements, 
An ideal gift for teachers, pupils, professional 


colleagues, choir members, ministers and friends, 
Packed in special gift box, $1.85 each. 


Special quantity price for dealers or musical 
organizations wishing to sell 100 or more for the 
benefit of scholarship funds, chapter treasury, ete., 


if orders are received by June 15, for July delivery, 


ORGAN INSTITUTE 


ANDOVER, MASSACHUSETTS 
































Felix F. Schoenstein 
& Sons?ire Organ Builders 


SAN FRANCISCO, CALIF. 








RICHARD M. PEEK 


Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N. C. 











RALPH SCOTT GROVER 


MS. AA.G.O. 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 





KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke’s Methodist Church, 
Washington, D. C. 








NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 
EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 





HOMER WHITFORD 


MUS.B., F.A.G.O., Mus.D. 
First Church in Cambridge 
(Congregational) 
McLean Hospital, Waverley. 








JOHN HARMS 
F.A.G.O. 
JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 
New York 24 


St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 


FOSTER HOTCHKISS 


Central Presbyterian Church 
Kansas City, Missouri 


For the best quality and price in 


Pipe Organ Supplies write: 
DURST & COMPANY 


“The World’s largest and most complete 
Pipe Organ Supply House under one roof” 


P.O. Box 1165-M ERIE, PA. 






























SAMUEL WALTER 


St. John’s Episcopal Church 


Stamford, Conn. 








ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 
Conductor of the Singers’ Clab 


AN ORGAN TO CHALLENGE THE WORLD! 
The A.W.B. (electronic) CHURCH ORGAN 


There IS an electronic organ you'll like for church music. 
Arrange to see and hear it (by appointment) 


REPRESENTATIVES WANTED 
PELS ORGAN CO., GRAND RAPIDS 1, MICHIGAN 


—— 
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EUROPEAN RECITAL TOUR 


HEINZ ARNOLD, F.A.G.O., D.Mus. (Dublin) 


SPRING 1956 








LARRY GAGNIER 


Reading, Mass. 
M.S.M. a 





We Specialize in 
Manufacturing Wood, Metal, Flue 
Reed Pipe Organ Stops 


BERKSHIRE STUDIO 





Williamstown Mass. 


1847 








Dennison Organ Pipe Co. — 
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